


Photography 





A 
BX, 
~ % 
i 
3 

wy . 
a be 
*. 


# 


In this issue: ARIZONA'S CONTRIBUTION TO PHOTOGRAPHY 





New! argoflex' I 


with Doubly-Brilliant Viewer for Sure, Sharp Focus 


This picture purposely exagger- 
ates the effect of inadequate 
lighting of a viewing screen and 
illustrates the focusing problem 
presented by fading at thecorners. 


ARGUS INCORPORATED 





Now, with greatly increased im- 
age brilliance, and uniform light- 
ing, edge to edge, the new Argo- 
flex II viewer means better pic- 
tures from better focusing. 


ANN ARBOR, MICH. 


Argoflex II is here! This newest twin-lens camera 
by Argus brings you a brilliant, evenly-lighted im- 
age in its viewfinder that makes fuzzy pictures 
inexcusable. 

Argofiex II gives this helpful added light, be- 
cause it is fitted with a special f.3.5 ‘““Viewing”’ lens 
—plus an extra field lens under the ground glass. 
Focusing is fool-proof. Like America’s first twin- 
lens camera, Argofiex II shows you the picture be- 
fore you take it. 

Initial deliveries of Argofiex II are naturally 
limited. But your dealer should have one on display 
now. Ask to see it, this week! 


W Check These Highlights of Argoflex I 


1. F.3.5 anastigmat “viewing” lens shows brighter image. ~ 

2. Full picture-size focusing screen with converging field | 
lens beneath for over-all brilliance. Magnifier added 
for critical focusing. 

3. F.4.5 anastigmat, coated, color-corrected “taking” lens. 

4. Accurate, self-setting shutter. Speeds from 1/10 to 
1/200, T & B. 

5. Automatic stop mechanism. Plus exposure counter. 

6. Light-weight, all-metal body; solid leather carry- 
ing case. 

7. No. 620 film gives twelve 2% x 2%" pictures. 


Makers of America’s First Twin-Lens Camera 





Filmo motion picture cameras differ 
from one another in many respects, 
so that there’s a model to meet your 


Take your choice s'é6°e needs ideally, whatever operating 


features and film size you prefer. But . 


in one important respect all Filmos 

are alike . . . they’re all engineered 

5 3 il and built to the same high standards 
t ey re a that have made Bell & Howell pro- 


fessional equipment Hollywood's 
choice for the most exacting work. 





_ Single-lens Filmos 


FILMO AUTO LOAD (at left in photo) 
loads in an instant with 16mm film 
magazines, color or black-and-white. 
Lens and matching viewfinder objec- 
tive are quickly replaced with special- 
purpose lenses and matching finder 
objectives. Operates at 16, 24, 32, 48, 
and 64 frames per second. Easy to 
carry, easy to use. 


FILMO SPORTSTER (at right in photo) 
takes B & H quality movies on low- 
cost 8mm film, color or black-and- 
white. Has four film speeds plus 
single-frame exposure device for ani- 
mation work. Lens is instantly inter- 
changeable. Finder has built-in masks 
for special lenses. Exposure guide is 
built in, too. 
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mera 
v=|  Turret-head Filmos, 
tures / 
—"" FILMO TRI-LENS 8 (left in photo) is an 
heen extremely versatile 8mm camera. 

haan Turret head shifts lenses and match- 
ae ing viewfinder objectives in an in- 


un bee stant. Operates at 16, 32, 48, and 64 
frames per second; makes single- 
frame exposures, too. 





urally 
isplay FILMO AUTO MASTER (right in photo) 
is the only 16mm magazine-loading For full details see your dealer or write 
| camera with a turret head. Film may Bell & Howell Company, 7163 
x IT be changed even while camera is on a McCormick Road, Chicago 45. 
mage. | tripod. Enclosed viewfinder is always Branches in New York, Hollywood, 
field } matched to the lens that’s in photo- Washington, D.C., and London. 
: dded | graphing position. 
| 1907-1947 ... Forty Years of Leadership 
: FILMO PROJECTORS will show your 
J lens. films at their best. Two superior 
/10 to models for 8mm film, two for 16mm. 
Filmosound shows 16mm sound and 
ounter. | silent films. 
carry- 
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AT LAST! 


the one minicamera that gives you everything 


Uiuversats 35 MM. 
DOUBLE-FRAME 


You'll take better pictures all the time with all the 
help of modern precision camera design at your 
fingertips in the new Buccaneer! No other one cam- 
era in its price class gives you all the fine features 
of the Buccaneer. Compare them all; see the new 
Buccaneer at your dealer’s—start a new deal for 
yourself in better pictures...easier shooting... 
more fun with photography. 


Only Buccaneer gives you ali 
these features: 


built-in coupled range-finder (superimposed image) 
combined with optical view-finder ¢ compose and 
focus in one eyepiece @ built-in extinction-type ex- 











[DUCCANEER 


posure meter @ built-in exposure calculator ¢ built- 
in precision flash synchronizer @ automatic shutter- 
release lock: no double exposure @ automatic film 
transport @ built-in Filminder ¢ automatic film- 
wind stop: no shooting past limit of exposure @ 
retractable lens mount: locks against accidental ex- 
posure @ coated {3.5 lens for black-and-white or 
color @ body shutter-release with cable-release 
socket © versatile shutter speeds: Time, Bulb 
1/10th to 1/300th © fingertip jocusing with twin 
focusing knobs ¢ tripod socket ¢ sleek streamlined 
case, balanced for easier haxdling @ uses standard 
35mm. film cartridges. 


See the Buccaneer at Your Dealer's 


Vamegsn Lamera [ORPoRATION 


NEW YORK 





CHICAGO 


8 a. Meteor 


HOLLYWOOD 











COMPLETE - - nothing else to buy - « . 


With MAGNAFLASH you are fully equipped. No extras to buy 
—not even a battery! MAGNAFLASH operates on magnetic 
power supplied by permanent magnets that produce sufficient 
power to flash 5 bulbs simultaneously—more than enough light 
for taking those indoor color shots. Synchronization is perma- 
nently sealed in MAGNAFLASH at the factory. The only adjust- 
ment necessary is the length of the cable stroke, so simple you 
can do it yourself and in a matter of minutes you can change 
MAGNAFLASH from one camera to another. Ask your Dealer to 
show you MAGNAFLASH today! 


ELECTROCON CORPORATION -FREEPOmT, NEW YORK 





1 MAGNAFLASH is 
® made of 100% non-cor- 
rosive parts sealed in a stain- 
less steel case. 


Stainless steel cable 
* available in a variety of 
lengths. The tip fits all be- 


tween-the-lens shutters. 


3 % Stainless steel brackets 
and mounting screw for 

every camera except those 

with focal plane shutters. 


4& 6 inch highly polished 

*chrome plated para- 
bolic reflector assures perfect 
color balance. 




















QUICK-StT 


now offers 





great tripods 
to choose from 





THE FAMOUS QUICK-SET 
STANDARD tripods 


JUNIOR, SENIOR, & HI-BOY MODELS 











Our friends have said it... “The 
only thing as good asa QUICK-SET 
product is another QUICK-SET 
product!” And that is why we now 
offer for special picture taking re- 
quirements our new ELEVATOR 
MODEL in addition to the standard 
QUICK-SET Junior, Senior and 
Hi-Boy models. Now every ama- 
teur and most professionals can en- 
joy the convenience of the superb 
QUICK-SET Pan Head and the 
miraculous strength-without- 
weight of the QUICK-SET Tripod. 


for FREE 
illustrated 
Brochure 
Write 
Today! 








Tl ee 








THE SENSATIONAL NEW 


ELEVATOR tripods 


JUNIOR, SENIOR, & HI-BOY MODELS 
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QUICK-SET, INC. 

1312 WN. Elston Ave., Dept. 35 

Chicago 22, Illinois 

Please send me without obligation a copy of your detailed 
brochure on QUICK-SET ELEVATOR. 


Name. 


Now! For the first time in photo- 
graphic history: a portable tripod 
with the strength, the rigidity, the 
lightness of standard QUICK-SET 
tripods . . . but with a great big 
plus! Raise or lower your camera 
without readjusting the legs once 
they’re set. A smooth-as-silk up and 
down operation gives you added 
height as you want it. It’s wonder- 
ful! It’s available in the usual Junior, 
Senior and Hi-Boy models. 








Address. 





City 


State. 





| use the following cameras 





| 





















FLASH / ES 
SUMMER VALUES! 


KEYSTONE K8 
8mm MOVIE CAMERA 


Equipped with 3.5 Wollensak lens, 
variable speeds, optical eye level 


viewfinder and wrist strap. $49 
Brand new 50 


NEW ENLARGER VALUES! 
FEDERAL 219—2!/4x3!4, Diffusion Mod 
el with 3'/2” £6.3 lens. 

List Price, $45.15. 


spectat $35.95 


FEDERAL 250—2'4x3'4 Condenser 
Model with 3!/2” £4.5 lens. 
List Price, $89.00. 


specia. $69.50 
GRAFLEX B CAMERA 


24x34 reflex camera with revolv- 
ing back. Equipped with 5” f4.5 Ko- 
dak coated Ektar lens, speeds from 
1/10 to 1/500 second 


and Film Pack Adapter $157.50 


LAST MINUTE SPECIALS! 


GRAPHIC VIEW CAMERA, 4x5, all metal, 
tripod tilt head and case, New........ . .. $130.00 
With 203mm {7.7 coated Kodak Ektar lens 
in Synchro Shutter, New......-- i 

















207.72 


LEICA G., 35mm, f2 Summar, coupled R. F., 

Case, Dn Bok Lie k cme eeaetcabgvess es 225.00 
MERCURY II, 35mm, {2.7 coated lens, speeds 

to 1/1000, L.N... 1.2 ewe ccccrscceccsccces 59.50 


» 26 » &.S ated lens, coupled 
ARGUS C3, 35mm coated a 


R.F., Synchro flashgun, case, New... 
IKOFLEX III, 2'%x2%, {2.8 Zeiss Tessar, 

SS = Rr errr ert 315.00 
SUPER IKONTA B, 24x24, {2.8 Ze'ss Tes- 


sar. coupled R. F., Case, L.N. .........+. 210.00 
REVERE 8mm Movie Camera, {2.5 coated 

Wollensak lens, New............-eseseeeee 77.50 
REVERE 99, 8mm _ Turret Camera, {2.8 

ty A OS BOON gw iebu s vaca eeeee> 110.00 


BOLEX L8, 8mm Camera, {2.8 Yvar lens and 
GR, Fades sok s os pincde bcccctnsc cas reas cesese 105.00 


REVERE 85, 8mm Projector, 500 watts, f1.6 


EE SS NS Weare sx: cng <vins Veouse e055 pn 20.00 
DE JUR 1000, 8mm Projector, 750 watts, Re- 
verse, Still, Cordomatic, New............. 159.50 


FREE! NEW PEERLESS SPRING- 
SUMMER 1947 Catalog 
—Just off the press—Ready for you. 
Bigger, greater than ever before— 
Complete with latest camera 
equipment and information. 


WRITE FOR IT NOW! 


PEERLESS 
CAMERA STORES 


FAST 34th STREET 
. Swe 





1h 
NEW YORK 








Vee Last Word 


How'd Shepherd Do It? 
Sirs: 

In my opinion Mrnicam is the best photo 
magazine on the market. I was especially inter- 
ested in Shep Shepherd’s article on the Care of 
the Speed Graphic in the March issue (Page 30), 
but I'd greatly appreciate learning how Mr. 
Shepherd got “Little Jim” into the illustrations. 

Myron S. Wo tr, 
Brookline 46, Mass. 





Shep Shepherd's Explanation 
Sirs: 

Getting Little Jim into the photos was rela- 
tively simple. The negatives of the camera 
were made first: 11x14 glossy prints were made 
from these. Negatives of Little Jim were then 
made in the necessary poses. These were blown 
up in an enlarger to the dimensions needed to 
have Little Jim fit into position properly on 
the 11x14 glossy prints of the camera. Little 
Jim was printed on single weight paper from 
which he was later cut out with a razor blade 
and pasted on the 11x14 camera prints with 
rubber cement. The whole setup was then 
rephotographed. Simple, eh? 

SHEP SHEPHERD, 
Los Angeles, Calif. 
The April Cover 
Sirs: 

Mr. Gene Lester and model Shirley Molohan 
both deserve congratulations for their corro- 
borative production of Minrwam’s April cover; 
Mr. Lester for expert composition, lighting, and 
the production of a picture with simple back- 
ground material ; Miss Molohan for not suffer- 
ing any disastrous results. 

It seems to me that unless some very artful 
montage was done, the model was exposed to a 
severe risk, not only to her beauty but to her 
life. Photoflash bulbs have been known, on 
many occasions, to be fired through self-ignition 
due to sudden shock or jarring. Anyone who 
has ever had a bulb go off in their hand (as I 
have) will shudder to think what the conse- 
quences to Miss Molohan might have been had 
one of those bulbs surrounding her been acci- 
dentally ignited. The whole bunch would un- 
doubtedly have fired. 

S. LawreNcE BELLINGER, 
Luzerne Development Labortory, 
Lake Luzerne, N. Y. 


Come Into My Parlor 
Sirs: 

Hats off to Mr. Karnot for his article Come 
Into My Parlor in the April issue. Too many 
people look down their noses at makeshift equip- 
ment, but with a little time and patience you 
can turn out some very pleasing results, just as 
Mr. Karnot claims. Let’s have more articles 
for the amateur with a financial limit on his 
photographic hobby. 

B. Kritimark, 
Westfield, N. Y. 





Over and over, users tell us you can always depend 
on the G-E meter for better pictures. Here's one 
photographer's experience: 

“During 3 years’ battle service, my G-E meter never 
failed to function perfectly ... in bitter cold ... in 
sudden snows ...in the heat and dust of the Desert 
. in the dripping heat of the Red Sea and the Bur- 


has never given me a wrong exposure.” 


Remember this when choosing 

a meter to aid YOUR camera 
The G-E meter gives you: 
Extra sturdy construction—shockproof built throughout. 
Accuracy you can trust. 
Sharply directional measurement—to see what your 
camera sees. 
One-hand operation—simple to use. 
Extreme sensitivity—with full coverage of the spec- 
trum. 
Incident-light measurement—preferred by profes- 
sionals for greater accuracy. 
Long-lasting life—uses ee G-E light cell. 
New ASA exp e-index $. 


And it’s versatile. You can use it for taking pictures, for 
making better prints, and for control of illumination. 
General Electric, Schenectady 5, N. Y. 





ASK YOUR DEALER FOR THE 


Dr Nae | 5 


It’s 3 meters in one! 





GENERAL 


ma jungles. Despite hundreds of jolting journeys, e | 
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Now 
AVAILABLE 
New ASA hood 





(36) ELECTRIC 













A 
SAPPHIRE 
BLUE ~ 
IS 
EMERALD 
BAY!*s. 


MAGNIFICENT WESCO 
KODACHROME SLIDES 


Emerald Bay, part of famed Lake Tahoe, 
often belies its name. It isaboutas deep and 
pure a blue as you'd find outside the heart 
of a sapphire. Set in a ring of stately West- 
ern pines, it is truly a jewel among the mem- 
ories of many a vacation scene hunter. Pre- 
served in all its gorgeous, living hues Em- 
erald Bay is ready for your own color slide 
collection of memorable places. One of 
Wesco’s famous Western Series. 


HUNDREDS OF WESCO SUBJECTS TO 
CHOOSE FROM; CRYSTAL CLEAR 
THROUGH VIEWER OR PROJECTOR 


Every Wesco Kodachrome Slide is a photo- 

raphic gem by Mike Roberts and other top- 
Right camera artists. Each slide, fully cap- 
tioned, 50¢; 12 in self- viewing panel $5.85. 
Wesco Starter Sets: 6 slides, 3-dimension 
effect viewer $4.95; 12 slides, Chromat-O- 
Scope Deluxe Viewer $9.85. A new and 
fascinating hobby! 


At better camera 
stores everywhere. 
2 Sr ME te RN eS = 
For FREE illustrated list of § 
Wesco Color Slide subjects. §j 





Address 





j WESTERN MOVIE SUPPLY COMPANY i 
‘ 2024 Reseasteck Bidg., San Francises 8, Calit. 


Sno ct ae ae com nee see GH NOR aE 


The Most Beautiful 


Color Slides in the World! 





Amateur at 15 


Sirs: 

I am a fifteen year old amateur photogra- 
pher, in fact this picture was made on my first 
film. I used a Micro-16 camera. Please let 
me know if you like the picture. 

Sytvie NISBET, 
Gamson, Md. 


Amateur at 69 
Sirs: 

My first pictures were taken on a 34x32 
fixed focus Kodak 43 years ago, but I have 
only had a darkroom a few years. I am 69 
years old and enjoy the hobby of photography 
very much—even without a lot of salon accept- 
ances. 

Your “On The Spot” idea in the April issue 
is a good thought-provoking one. You have 
shown a splendid variety of pictures to chose 
from in this project. Attached are my com- 
ments on the three I prefer. (To be published 
later—Ed. ) 


E. R. Nasu, 
Hanford, Calif. 
Minicam Obscene? 
Sirs: 

Most of you magazine publishers who pub- 
lish for the needs of the amateur photographer 
have gone over-board in your endeavor to pro- 
mote what you call “art,” and are constantly 
setting forth pictures that border on the ob- 
scene, or at least could be put in the obscene 
class insofar as some people are concerned. 

The great danger of having your magazine 
around is that there is a temptation for some 
of the high school students of your family cut- 
ting out one of these pictures, exhibiting it on 
the high school campus and finding themselves 
in police court for exhibiting and circularizing 
obscene literature. The youngster may be dis- 
missed, and may not, depending upon the judge 
and the laws of the particular state. There 
isn’t the slightest question in my mind that 
some of these pictures would be held as ob- 
scene in this state and I am not running the 
risk of having my children, or grandchildren, 
exhibiting such items. 

STaNLEY H. WEsToN, 
Hillside, New Jersey. 
e Anyone feel like arguing the obscenity point 
with Mr. Weston?—Ed. 





















“| WENT FROM A FUTURELESS JOB 10 
A SUCCESSFUL BUSINESS OF MY OWN 


thanks to the New York 
Institute of Photography” 













"Realizing that my job held little 
chance for further advancement, | 
decided to enroll for N.Y.I. training 
and make a career of my. hobby, | 
was delighted with N.Y.I.'s intensive 
training and the personal interest 
shown by the instructors. Long before 
my course was completed, | was earn- 
ing a good income working for a 
large portrait studio. 

“Immediately after graduating | started my own business, taking pictures 
of children in their own homes. I'm proud and happy to say that | have 
been successful and now have my own studio, My sincerest thanks to 
N.Y.1. for making all this possib'e!" 


Qualify for Photographic Success the Short Cut N.Y.I. Way 


Like Shel Ramsdell, hundreds of successful N.Y.I. graduates found pho- 
tography so fascinating as a hobby that they determined to make it 
their life's work. Others were intrigued by its thrilling opportunities, 
even though they were still in the “snapshot” stage. But, no matter how 
much—or how little—experience they had, a!l realized the need for 
professional training. 


You Train At Home in Spare Time This Proved Way 
N.Y.I. offers you spare time training at home—training that has already 
qualified thousands of men and women for photographic success. Most 
important of all, they were able to learn expert photography in leisure 
time—at their convenience, without disturbing their jobs or home life. 
N.Y.I. courses include Commercial, Advertising, News, Fashion, In- 
dustrial, Portrait, and COLOR Photography. Also, 
resident instruction in our N.Y. Studios. Write New York Institute of Photography 

+. 


* Dept. 117, 10 W. 33 S 
TODAY for full details. a Yoru tn ¥ 


NEW YORK INSTITUTE OF PHOTOGRAPHY ee ee See ne ae 


no salesman will call. 
Dept. 117, 10 West 33 Street, New York 1, N. Y. 


*From a letter dated 
November 25, 1946 





Name 
oad . 7 (Please Print) 
Training Men and Women for Photographic 
Since 1910 Address 
Action picture by Mr. Senft, assistant to Mr. Ramsdell. City Jeune State 


Mr. Ramsdell’s photograph by Posnack, Brooklyn, N. Y. ( ) Check here if you are eligible under the 
Children’s photographs by Shel Ramsdell. G. I. Bill of Rights 

















THE SUPERB 


Magni Far 


COATED TELEPHOTO LENS 





FAMOUS CAMERAS 


Aor 


= 


FITS THESE 














CLARUS 


Magni-Far for 


KODAK 35 


with #:3.5 or #:4.5 
Screws into iens mount. 















Magni-Far for 


ARGUS 


Cc, C2 and C3 Cameras 
Screws into lens mount. 














Magni-Far for 


CLARUS 35mm 
with £:2.8 lens 
Slips over Iens mount. 









Magni-Far for 


PERFEX 


with £:3.5 or #:2.8 lens 
Slips over lens mount. 















Magni-Far for 


UNIVEX MERCURY Il 


with #:3.5 or f:2.7 lens 
Screws into lens mount. 






At Better Dealers Everywhere, or write Dept. J52 


tHE Yforlon_ company 


86 SO. 6TH ST. « MINNEAPOLIS 2, MINNESOTA. 
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Photo Data 
Sirs: 

The information contained in your “Photo 
Data” pages is very helpful. I’ve recently be- 
gun to read MinicAM and have wondered about 
the “Photo Data” sheets of past issues. A folder 
of all these sheets would make an invaluable 
text book for the amateur. 

NorMAN BLEICHER, 
Pacific Palisades, Calif. 


© We hope someday to publish all past Photo 
Data Sheets in book form.—Ed. 


Sample No. 2 
Sirs: 

Since your January issue, when you published 
my picture of Miss Mickey Randall, I have 
been receiving letters from all over the country. 
It seems that many of your readers, including 
myself, would like to see more articles on 
glamour. Most of the people who wrote statcd 
that their glamour shooting was done with in- 
expensive equipment, so simple techniques 
should be emphasized in these articles. 

I’m enclosing another of my Jiffy Kodak 
shots, taken on Super XX, 1/50, at F:11, with 
a yellow filter. 

Joe Kaun, 
718 St. Marks Ave., 
Brooklyn 16, N. Y. 


e We have a whizzer of a glamour story by 
W. R. Harrison slated for a fall issue.—Ed. 





(Continued on page 118) 











= ae the Worle pats 


it’s the MASTER fm Pam for Color” 





says Robert Yarnall Richie 


“A recent color movie assignment in Arabia closely followed 
work I completed in Texas and Alaska” says Mr. Richie. 
“Such wide extremes of light and temperature not only make the 
use of a meter essential, but also furnish a real test of the 
accuracy and reliability of a meter. So to assure true colors, 
and avoid film waste, I use my WESTON on every shot.” 
See the WESTON Master ... the meter most photographers 
use...at your dealer’s, or write, Weston Electrical Instru- 
ment Corp., 649 Frelinghuysen Ave., Newark 5, N. J. 


WESTON —AMadler Il ExPosuRE METER 










Mr. Richie, traveling to location, on a recent photographic assignment in the Far East. 
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PHOTO MARKETS 


Fiower Grower, 2049 Grand Central Termi- 
nal, New York 17, New York. Mr. Paul F. 
Frese, Editor, gives us the following specifi- 
cations: 

1. Dramatic pictures of flowers and small 
gardens of nice design. 

2. Color principally; black and whites of 
gardens only. 

3. Color: 3%x4%; black and white: 5x7. 

4. Color: $50.00 minimum; black and white 
$5.00 minimum. 

5. Return postage is required. 


Hat Life, 1123 Broadway, New York 10, 
New York, buys photos showing anything of 
interest to MEN’S hat dealers — novel hat 
window displays, human interest, etc., in black 
and white only. Payment is made on acceptance 
at the rate of $2.00, $3.00 and up, according 
to subject and photo quality. 


Hastings House, Publishers, 67 West 44th 
Street, New York, New York, are interested in 
regional shots, preferably without people or 
cars: West Coast, the South, Pennsylvania, New 
York State and Washington, D. C., particularly. 
Payment of $5.00 is made for each accepted 
photograph, on publication. Return postage is 
requested. 


Foster & Davies, Inc., Advertising, Keith 
Building, Cleveland, Ohio, are interested in 
photographs taken with G-E flash bulbs which 
have human appeal, spontaneity and action and 
particularly those which have an obvious con- 
nection with the celebration of such recognized 
days as Hallow’een, Thanksgiving, Christmas, 
Valentine’s Day, etc. They are also interested 
in pictures taken with the aid of the G-E Ex- 
posure Meter and here again they are looking 
for human interest plus photographic quality. 
They are not interested in landscapes or still life 
shots. When an unusual exposure problem is in- 
volved, they would like to have that pointed out. 
Releases from people who appear in the photo- 
graphs are necessary upon their purchase of a 
picture, and in the case of children this means 
permission of a parent. Foster & Davies standard 
rate for accepted pictures is $15.00. The nega- 
tive is not required. Proofs may be submitted in 
any size although 5x7 or 8x10 are preferred. If 
any of your photographs fit these requirements, 
Foster & Davies would be glad te see them. 


The Shostal Press Agency, 545 Fifth Ave., 
New York 17, New York, is always interested 
in good photographs of human interest, action, 
industry, science and landscapes in color only. 
Photos must be 4x5 or larger, Kodachrome film 
preferred. Upon the sale of photographs to 
publications 60% is sent to the photographer, 
40% retained by the agency. 
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The Crown, publication of Crown Cork & 
Seal Co., Inc., Box 1837, Baltimore 3, Md., 
wishes to purchase cover material — usually 
scenic, in black and white. Payment is $10.00 
for each accepted cover. Sets of photos of gen- 
eral interest for center spreads are desired. Pay- 
ment for this work is usually $5.00. Return 
postage is appreciated. 


Fuana, Philadelphia Zoo, Philadelphia 4, 
Pennsylvania, can use outstanding or human 
interest shots of wild animals. Photo series 
showing chapters in the life histories of wild 
animals are also desired. $2.00 to $5.00 is 
paid for each accepted photo. Include return 
postage, please. 


F.P.G., Inc. (Free-Lane Photographers Guild, 
Inc.), is interested in hearing from photogra- 
phers capable of producing Kodachromes of 
good quality on all conceivable subjects. The 
size should be, preferably 4x5 or larger, al- 
though they sometimes handle smaller negatives. 
They obtain prices as high as $500 for outstand- 
ing work. F.P.G., Inc., will give a prompt 
opinion of any work submitted. Especially de- 
sired are pretty girls, babies, children, animals, 
farm scenes, scenics, sport scenes, action. They 
are also much interested in entire layouts in 
color, provided they are of professional calibre. 


New Century Leader, published by David C. 
Cook Publishing Company, Elgin, Illinois, want 
photographs of human and family interest, rural 
life, or men at work. Pictures may be in size 
2%2x4% to 5x10. Payment is made on accept- 
ance of material at the rate of $3.00 to $5.00 
each. Please include return postage with your 
contribution. 


Charles L. Rumrill & Company, 311 Alexander 
Street, Rochester 7, New York. This company 
needs portraits, commercials, pictorial, and any 
other types of interesting photographs. Black 
and white only in 8x10 glossy prints or larger. 
Minimum payment of $10.00 for one-time re- 

roduction rights to photographs ; higher prices 
or all rights or industry rights depending upon 
technical excellence of photograph and the num- 
ber of possible uses for it. Payment is made 
upon acceptance of photograph. All prints sub- 
mitted are accepted or rejected within two 
weeks after receipt. Note: Adequate model re- 
leases must be submitted with prints wherever 
necessary. Rumrill & Company is also interested 
in considering stories of not more than 750 
words, illustrated by three or four outstanding 
and pertinent photographs of interest to por- 
trait and commercial photographers, advanced 
amateurs and photo finishers; excellent rate of 
paymént for all rights te stories and one-time 
reproduction rights to photographs. 
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There is nothing more impressive 


to the eye of the Southern Arizona 
visitor than the giant, or saguaro cac- 


tus, that raises its arms over mile 
upon mile of the desert country. These 
great plants, with the accordion- 
pleated trunks, have been world-fam- 
ous since the first white explorers 
entered the region. If one could pic- 
ture all the saguaros, marching to- 
ward a central point, gathering for an 
enormous meeting of the clan, one 
would have a picture of the Saguaro 
National Monument, 17 miles east of 
Tuscon. Here the United States gov- 
ernment set aside a large area for the 
preservation of a veritable cactus for- 
est. Here, as nowhere else on earth, 
the Giant Cactus thrives in most lux- 
urious fashion—WitiiAmM H. Carr. 


HERB McLAUGHLIN 














PHOTOGRAPHY SELLS 






ARIZONA 


By RAYMOND CARLSON 





UT ARIZONA WAY, scenery is 

heaped up all over the landscape. 
That is why the magazine Arizona High- 
ways was born. Designed to preach the 
scenic gospel of the Southwest by tying 
adjectives to pictures on a 50-50 basis, its 
sole purpose is to attract visitors to and 
through the state. 

We feel that our publication is as 
unique in its own way as Arizona itself. 
We carry no paid advertising copy, be it 
for haciendas or laxatives. For the pleas- 
ure of learning why he or she should visit 


MONUMENT VALLEY 


Editor of “Arizona Highways” 








Arizona, we nick a reader $3 for a yeai’s 
subscription. We publish lots of color be- 
cause we have learned that where a black- 
and-white scene may leave,a reader cold, 
the same scene in full color will inspire 
him. Our December 1946 issue contained 
fifty-two pages completely illustrated in 
color. On a press run of 246,000 copies 
that issue proved too popular; we wound 
up 50,000 copies short of our needs. Our 
December 1947 issue will also be a cover- 
to-cover color job, and we hope that 350,- 
000 copies will be enough to go around. 


ANSEL ADAMS 


ARIZONA'S STATE FLOWER—GIANT SAGUARO 


THIS GIANT CEREUS is a night bloomer (dur- 
ing May) but the flowers do remain open on 


cloudy mornings. Reaching a height of fifty 
or sixty feet, the lowest clusters of flowers are 
usually fifteen or twenty feet from the ground; 
a difficult subject to photograph. 

Proctor preferred to shoot the natural night 


R. C. PROCTOR 


effect when the flowers are at their best. Two 
tall stepladders were added to his camera gear 
and a heavy board was extended from top to 
top. On this scaffold he bounced around with 
tripod and Speed Graphic, focusing by the 
light of a gasolene lantern. The exposure was 
made by photoflash at 3 a.m. Take a bow, sir! 














If the foregoing seems like the most 
flagrant kind of boasting and if it offends 
your good taste, we humbly beg your par- 
don. We do feel that Arizona Highways 
has, without promotional work, met with 
good success, and later we want to give 
credit where credit is actually due—to the 
many photographers who have taken a 
lasting interest in our pages, whose work 
has made the magazine interesting and 
beautiful. First, though, we would like to 
give a thumbnail description of how Ari- 
zona Highways was developed. 

In 1925 Arizona Highways made its 
appearance as a road bulletin and for the 
first twelve years of its existence it was 
more of an engineering than a travel 
journal. With a technical rather than a 
general message, it appealed to a limited 
audience. In 1937, because of a change in 
editorial policy and because of a larger 
budget, it began to blossom out as a travel 
magazine publicizing the beauties of Ari- 


JEROME, ARIZONA 





‘ 


zona with the aim of luring travelers into 
the state. Less concerned with how a road 
was built, and more concerned with where 
it lead to, we began to “sell” Arizona’s 
Grand Canyon National Park, its 16 Na- 
tional Monuments, 14 Indian tribes; its 
deserts, mountains, forests, and prehistoric 
civilizations. There wasn’t an acre in the 
state, we found, that didn’t offer some 
lure to photography. 

Although no study has ever been made 
to determine the dollars and cents value 
of Arizona Highways to the state, folks 
who keep an eagle eye on the tourist in- 
dustry figure we are earning our keep. We 
now receive $100,000 from the state and 
all monies earned from magazine sales. 
Except for what we spend for official road 
maps, all funds go back into the maga- 
zine. Right now our production costs 
range between 21¢ and 24¢ a copy. If we 
can reach our goal of 500,000 copies per 
month, the cost per copy will drop to 


EDWARD WESTON 























where we may eventually stand on our 
own feet and not need the fatherly pat of 
$100,000 on the back from the state. 

With no hankering to be just another 
“picture-book” magazine, we produce a 
balanced offering, as we see it, for an en- 
joyable evening’s reading. We have 
Jearned that readers like articles dealing 
with history, flora and fauna, western lost 
mines, interesting personalities, and meaty 
travel articles. Yet everything in the mag- 
azine is dressing for the photographs be- 
cause we also know from experience that 
on good photography the popularity of 
the magazine is based, and with good 
photography we best serve the purpose of 
our existence. 


WHITE HOUSE (opposite), so named because 
of white plaster on the walls of the top rooms 
in the cave, is located in the sheer, red cliffs of 
remote Canyon de Chelly, in the Navajo In- 
dian Reservation of Arizona. The oldest ac- 
curately dated timber in the Southwest, 348 
A.D., was found here. Photo by H. A. Lowman. 


Strange as it may seem at first, it is 
doubtful if you could find editors who 
know less about photography than George 
Avery, the art editor, or myself. Neither 
of us take or have taken pictures. We not 
only do not have a staff photographer, we 
do not allow a camera on the premises, 
and all this for a very good reason: in 
this way we do not become biased and we 
view each and every photograph sub- 
mitted with the attention of the average 
reader interested in good pictures. 

The pictures that appear in our pages 
are purchased from amateur and profes- 
sional photographers. We pay from $3 to 
$10 for black-and-whites, and from $15 to 
$25 for color. Color is reproduced by off- 


LIFE 1S SIMPLE. for’ this little Navajo child of 
Monument Valley.. Her hair will be in her 
eyes until it is long enough to tie back. The 
lamb will be her “pet” until it begins to shoul- 
der a sheep’s responsibilities. Actually it was 
quite wild and broke away repeatedly during 
the picture making. Photo by H. A. Lowman. 
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The wealth of scenic, historical and archae- 
ological treasures to be found in Arizona is 
graphically shown by this map which marks 
those areas in the state under the jurisdiction 
of the National Park Service. There are sixteen 
national monuments, counting Grand Canyon 
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National Monument, the greater area of which 
is a national park. The Boulder Dam Recrea- 
tional Area is becoming an outstanding tourist 
attraction. Also shown here is Rainbow Bridge 
National Monument, in southern Utah, which 
can be reached only through Arizona. 





ON THE RIM 


set lithography, in four-color process with 
two colors being printed at a time. We 
prefer transparencies to be 4” x 5” or 
larger, although we use 24%4” x 3%4” 
transparencies at times. We buy only pub- 
lication rights for our publication and re- 
turn the transparency unharmed. As a 


NORMAN RHOADES GARRETT, F.R.P.S. 


rule, our color is used for pictorial effect 
while black-and-white pictures serve as 
article and story illustrations. We have 
used water colors and paintings and will 
continue to do so from time to time for 
subjects neglected by the photographers, 
or to change the pace. Variety is the spi- 
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ciest attraction of any magazine, and va- 

riety in lettering, pictures, subject matter, 

layout, and format is what we are striving 
_-to attain. 

Although the above prices make it 
pretty obvious that photographers do not 
get rich having their material appear in 
our pages, it has given us considerable sat- 
isfaction this past year to publish the work 
of Esther Henderson, Tad Nichols, Chuck 
Abbott, Ross Madden, Jack Breed, Max 
Kegley, Roy Galbraith, Jerry McLain, 
R. C. and Claire Meyer Proctor, Harry L. 
and Ruth Crockett, Herb McLaughlin, 
Barry Goldwater, George K. Geyer, Ray 
Manley, Ewald A. Stein, Joey Starr, Fred 
H. Ragsdale, J. Frank Purcell, Josef 
Muench, Gene Morris, J. H. McGibbney, 
Hubert A. Lowman, Ansel Adams, Ralph 
Hopewell Anderson, Edward Weston, 
William Belknap, Jr., Norman Rhoads 
Garrett, LeRoy Eslow, Robert Ziriax and 
Bob Fronske, to name but a few of our 
contributors. Many of these are Arizon- 
ans, others hail from elsewhere in the 
west but regularly travel our lonely trails. 

Even though this group gives us pretty 
complete coverage of the Southwest, we 
welcome all contributions. The more pic- 
tures we reject, the better are those that 
meet acceptance. Because we have to be 
highly repetitious, we are always on the 
watch for the new photographer. This 
gives us the fresh viewpoint, the new ap- 
proach, and is surety that we will not get 
into too much of a rut. Last fall with 
nearly 3,000 color transparencies in our 
office being held for consideration, a boy 
submitted four shots that were among the 
first he had ever taken. We liked them so 
well two were used for covers, our choice 
spot, and a third became an outstanding 
inside pictorial. Thus you can see why we 
are interested in all pictures taken in our 
travel field. 

While we do not have a rigid policy in 
handling photographs, we try to follow a 
few simple rules. If a photograph is good 
enough to run, we run it as big as pos- 
sible. We use many color shots the full 
size of a page and we try each issue to 
have a double page bleed spread in the 
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center, which, being 12 by 18 inches in 
size, gives a pretty dazzling display of 
color. Using many small color shots on a 
page kills the pictorial effect in each shot, 
we think. 

We try to give on-page credit to the 
photographer, and if that is not possible 














THE GREAT OPEN SPACES 


credit is given in the editorial page. For 
too long now it has been the policy of 
many editors to take photographers for 
granted. They present a fine photograph 
and then let the reader spend minutes try- 
ing to find out by whom it was made. 
When and if you do discover the name of 





NORMAN RHOADES GARRETT, F.R.P.S. 


the photographer (often you do not) it is 
printed in agate type so small you have to 
read it with a glass. Because we feel that 
the inspired photographer is an artist, and 


because readers have shown their interest 
in the identity of our picture-makers, we 
(See next two pages, text continued on page 138) 
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NAVAJO COUNTRY 


IN 1942 the late Ernie Pyle was shown advance 
proofs of a group of four-color scenic views of 
the west which were presented beautifully and 
with dignity. Eventually, millions of these were 
distributed by Standard Oil of California to 
promote travel and good will. When asked if 








BSTHER HENDERSON 


there wasn’t one spot in the group he’d really 
like to write about, Ernie said, “Why yes, there 
is.’ The picture above is the one he picked ; 
on the opposite page is the “piece” he did— 
considered by some to be one of the finest 
things he ever wrote. 


Picture and text courtesy of the Standard Oil Company of California 











BY ERNIE PYLE 


HIS STRANGE PICTURE is entitled Navajo 

Country. There is much Navajo Country 
sprawled across the spaceless deserts of the 
Southwest . . . for in the desert it takes a heap 
of distance to support just one man, or one 
sheep. So there is lots of Navajo Country. 

But there is only a little of the kind you see 
in this picture. For this is an extraordinary 
spot, a hidden, silent, ageless little valley; a 
valley that can’t be believed until you come 
upon it. It is the Valley of the Tsay-Bege. ~ 

The Valley of Tsay-Bege is a tentacle of the 
larger depression known as Monument Valley, 
which lies across the Arizona-Utah line, on the 
east. Few people from the outside ever get 
there, and when once you do squat in the silent 
heat of the desert sand, you feel you have left 
our world behind, and discovered one wherein 
the centuries have not flowed back into the 
past at all, but are gathered invisibly here 
around you. 

Here live a sort of special brand of Navajo 
Indians . . . completely shepherds. You can 
come suddenly around the rocky angle of a 
butte, and there under the cliff will be a wood- 
and-mud hut, and darting through the door in 
shyness and fear a dark-skinned woman in 
vividly-colored dress, and all around will be 
sheep and goats, grazing and bleating. 

The roaming, wandering gypsy shepherds of 
old Asia .. . that’s the way it seems. You feel 
that you are part of a Biblical scene. Your 
store-clothes seem strange and affected. If a 
string of camels were to come plodding dustily 
through the valley mouth, it would surprise you 
less than the fact that there are no camels. 

In these valleys there are weird and fearful 
formations left by erosive Nature. There are 
great natural bridges like the one shown here, 
and vast high-ceilinged caves where the Nava- 
jos herd their flocks for refuge. It is a country 
where white man, when he enters at all, can 
only feel himself an intruder. 

Once I had a trip into the Valley of Tsay-Bege 
with a man who is, you might say, a spiritual 
sexton of the place. He is a white man, a cow- 
boy, but he belongs there because he has an 
old affinity with the valley, and with its spirits. 








We walked across the sand, among the cactus 
and the desert bushes. Finally we stopped be- 
fore a pile of brush. My friend said: “There is 
an old man buried under here, and he was a 
man I respected. He was a leader among the 
Indians. See what they sent with him.” 

We looked closely, and found the brush-pile 
littered with the utensils of man. There was a 
coffee pot with a hole in the bottom; an old 
saddle, hacked with an axe; the bones of a 
horse. Everything left there had been damaged 
in some way. _ 

“They knocked the horse in the head,” said 
my friend, “so its spirit could escape and go 
with the old man, to provide him with comforts 
in the next world. Everything was knocked in 
the head, so its spirit could get out. See that 
shovel there, with the broken handle, The old 
man might need a shovel, so they knocked it 
in the head.” ; 

At first it seems silly. And then, if you are 
not impatient with the past, there comes an 
understanding that this is truly real. This isn’t 
a museum or a storybook or a legend. This 
grave is genuine. The time is the present. This 
is Navajo Country. 

That old man’s grave, with the brush over 
it, was within short walking distance of this 
picture. We who travel the big cuter world 
have all seen great mausoleums for our dis- 
tinguished dead, we have seen expensive marble 
shafts and cathedral crypts and rows. of white 
crosses by the thousand . . . but you will never 
see the grave of a man attended with more 
gentleness or greater dignity than was that old 
Indian’s grave, lying there in its sandy little 
valley, rimmed by great rocks, dotted with sage, 
supplicant to the sun. 

That is Navajo Land, in the vastly detached 
valley of Tsay-Bege. It is hard to find, and not 
easy to grasp. Should you ever chance to go 
there, go understandingly. Walk softly and 
speak gently; try not to frighten the goats or 
disturb the centuries lying there under the sua. 
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HOMEMADE PLASTIC CAMERA 


By Jimmy Haymes 




















URING THE WAR I found that my 
camera was no longer producing 
satisfactory pictures. After several unsuc- 
cessful attempts to buy another camera, 
I determined to make one myself. 

I had heard about the innumerable 
uses of plastic, its durability and lightness 
and beauty combined with the ease in 
which it can be designed into so many 
articles of usefulness. But since it was 
also impossible to secure precision tools 
to work up the plastic, I had to use the 
tools I already had on hand. These con- 
sisted of a hack saw blade, hand drill and 
sand paper. The fine sand paper was used 
to obliterate the rough edges made by the 
hack saw blade; to get a high polish I 


used dampened tooth powder applied . 


with a cloth. Due to the fineness of the 
tooth powder, considerable rubbing was 
required. 

The camera is a 4x5 press type and the 
size of the box is 7”x7”x34%2”". The box is 
¥,” transparent plastic overlaid with 44” 
mottled white plastic with bed catch and 
lens board knobs made of the same ma- 
terial (Plexiglas) in red. 

The plastic was cemented with regular 
plastic solvent. This holds so securely that 
no metal fastenings are necessary. 

Instead of using the conventional! 
leather handle, I decided to use a plastic 
handle to conform with the box. The 
plastic box itself required no mold but 
the handle had to be curved. By placing 
a piece of plastic 1% inches by 10 inches 
long on a flat pan in an oven and start- 
ing the temperature at 250° and gradu- 
ally increasing it to 300°, the plastic be- 
came pliable enough to fit a mold. The 
plastic was held in the galvanized iron 
mold until it cooled. 

Plastic must be handled with gloved 
hands and care must be taken to mold ‘at 


A hack saw, hand drill, sandpaper, and tooth powder were the 
tools used to make this red, white, and chrome press type camera 


box. The $15 worth of plastic was molded in the kitchen oven. 


the proper time. Air bubbles form in the 
material if it is left too long in the oven. 

The gears and runners were obtained 
from an old type view camera. These I 
had chrome plated. The runners were 
fastened to the plastic with chrome plated 
screws. By boring a hole in the plastic 
smaller than the screws, and then heating 
the head of each screw ;with a hot solder- 
ing iron, I was able to force it into the 
plastic. This resulted in permanent 
threads being formed which hold the 
runners securely. 

I was so well pleased with the appear- 
ance of the plastic box that I decided to 
try to avoid using conventional black bel- 
lows. Eventually I secured some red calf 
skin from a book binding establishment 
which matched the red plastic trim used 
on the box. To prevent any possible light 
leakage I used a light-proof black material 
under the thin calf leather. This material 
was obtained from a shade factory. Be- 
fore gluing the two materials with rubber 
cement I placed cardboard breakers be- 
tween them to assure the proper folds for 
the bellows. The form for the bellows 
was a cardboard box 14 inches long, 6 
inches square at the back and graduated 
to 4 inches at the front. 

The shutter is equipped with an F :4.7— 
135mm Wocoated Lens, manufactured by 
the Wollensak Optical Company of 
Rochester, New York. Through the co- 
operation of this firm the shutter was 
completely chrome plated, and the face 
plate, speed cam and F: stops are in a 
shade of red which blends perfectly with 
the rest of the color scheme in the camera. 

The range finder is refinished in red, 
and the focus-spot is chrome plated. 

The cost of the plastic in making the 
box was approximately $15.00, and it 
took four months to complete the job. 
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LET’S TELL 
A STORY 


BY SHEP SHEPHERD 


T A RECENT print exhibition a pho- 
tographer friend of mine came upon a 
beautiful print showing great care in light- 
ing and excellent darkroom technique. 
It was a picture of a pair of hands and 
the title was “Toilworn.” 
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“Ah,” my friend said, “what feeling.” 

“Where?” I asked. 

He gave me a surprised look. “Why, 
right there, in the picture,” he said. 
“Can’t you just see that old woman, worn 
out from life’s toil, resigned to her fate, 




















waiting in the sunset of life—.” And he 
waxed eloquent on the subject. 

Frankly I couldn’t see any such thing. 
I saw only a well executed print of two 
wrinkled hands. They were female hands 
so obviously belonged to an old woman. 
But do not all people of great age have 
wrinkled hands though they may never 
have toiled a day in their life? My friend 
saw all he professed to see, not in the 
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CRI LER ne te 


picture but in the title. While he was 
eulogising upon the masterful bit of in- 
terpretation he claimed to find in that 
print, I noticed another print a few yards 
away. This one portrayed a pair of well 
cared for female hands holding a rope of 
pearls. Maneuvering so as to arrive at 
the print a few feet ahead of my friend, 
I placed my hand over the title and 
asked him to interpret the picture. He 









SHEP SHEPHERD 








studied the print for a few moments and 
then said, “Simple, I see luxury. A 
beautiful woman sheltered from the woes 
of the world.” His answer was paradoxi- 
cal. If it had been “simple” it wouldn’t 
have taken him that long to see it. I re- 
moved my hand. The title was “Promis- 
cuity” and the photographer apparently 
intended to portray a woman who had 
sold her charms for gold. Looking at the 
picture and title together one could get 
his idea, but I believe the picture was 
unsuccessful from an interpretative point 
of view for the simple reason that the 
title was absolutely necessary. 


Regardless of how expertly a picture 
may be done insofar as its technical qual- 
ities are concerned, a photographer ad- 
mits defeat the instant he finds it neces- 
sary to add a caption lest his intended 
conclusion otherwise be missed. The ideal 
picture needs no caption. 


Simplicity, as a rule, is the keynote for 
good story telling pictures. The more 
distracting images there are in a picture, 
the less story-telling impact the intended 
subjects have. In the picture of the stout 
lady soothing her foot, for instance, we 
have symbolized every plump woman who 
ever crowded her feet into shoes two sizes 
too small. If we had included the woman’s 
face and hands in the picture, they would 
have distracted from her feet and her 
pained expression might have meant any- 
thing from a wisdom tooth to a bellyache. 


The more that is left to the imagina- 
tion—within reason—the more a picture’s 
stimulative power is increased. In the 
picture of the cop’s legs, for example, the 
action as a whole is instantly recognizable, 
yet the viewer’s imagination, though un- 
mistakenably directed, is given full play. 
Had the scene been shown in its entirety, 
the viewer might have wondered what the 
motorist had done, or what city it was 
in, but the picture would have remained 
a prosaic record shot. By showing only 
the officer’s legs, part of the motorcycle, 
and the automobile, the viewer is invited 
to draw upon his own imagination to 
complete the picture. When he does this 
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by identifying either himself or someone 
he knows with the situation, the picture 
automatically becomes interesting to him. 
It tells him a story. 


It is a mistake to assume that every 
story telling picture must portray action. 
There are many ways to put meaning into 
a picture. Mood is one. Think of some 
of the commonplace things that occur 
in the lives of everyone—then set about 
picturing these events with simplicity. 
Lovers in the moonlight. Rain trickling 
down a window. A boy and his dog. 
The antics of a baby. There are literally 
hundreds of ideas that can be made to 
interpret the span of life from the cradle 
to the grave, and those are the sort of 
pictures that outlive the photographer. 
They must be more than casual snapshots, 
of course. Don’t settle for a picture of 
Aunt Emma’s baby sitting on the lawn 

“squinting at the camera. Instead, get a 
heart warming shot of the baby lost in 
contemplation of the wonders of nature— 
a bug, a puppy, a stalk of grass, anything 
that actually interests him. Catch the 
rapture he finds in inconsequential things, 
the delight in simple games that you your- 
self played when a child. Or the little 
tragedies that are so momentous to him. 
A splinter. A broken doll. In other words 
put the realities of life into your pictures 
and they will need no captions. 


A world of meaning can be given by 
the use of simple contrast in the subject 
matter itself. I once saw a picture of a 
luscious blonde nude surrounded by a 
roll of chicken wire. The picture was 
titled “Nude” so I have never been sure 
just what it meant, but apparently it had 
something to do with contrast. The cold 
stiff wire, the warm supple body—you 
know the kind. The only thing the pic- 
ture indicated to me was that some pho- 
tographer had thought of substituting 
wire for driftwood. I sometimes wonder 
what will pass through the mind of one 
of our descendents viewing such a pic- 
ture ten generations from now. He will 
probably think his ancestors had pretty 


(Continued on page 134) 




















il 


By GORDON CONNER 


Director of The Vacation School of Photography, Point Chautauqua, N. Y. 


normal exposure made under nor- 

mal conditions. It is not just an- 
other theory—it is a proven fact and has 
helped many a photographer over that 
much discussed hurdle of “what exposure 
shall I give?” It has taken one of the 
pitfalls out of making good pictures and 
has left more time to the problem of com- 
position and arrangement of the subject 
matter. Naturally, good negatives depend 
on good exposure. If the exposure is right 
and you are sure of what you are doing, 
your pictures will take on a new charm 
and interest. It is easy to master this sim- 
ple approach to the exposure problem. 

This is no cure-all for your exposure 
troubles, it will not eliminate the use of a 
good meter nor will it immediately make 
you the outstanding member of your cam- 
era club—but it will help you to be raore 
sure of getting better results. There is 
great satisfaction in coming in from a 
camera trip and feeling confident that the 
film has been properly exposed. There is 
only one way to shoot a good negative— 
get the subject in the finder and then 
expose correctly. This applies equally to 
both color and black-and-white. Here are 
a few simple rules that should give you 
more confidence and properly exposed 
film. 

I had a good opportunity at The Vaca- 
tion School of Photography* to watch this 
system in operation. When the guests 
arrived at the start of their one or two- 
week vacation, they were loaded down 
with all makes and sizes of cameras and 


Be EXPOSURE simply means a 





* For school information write Gordon Con- 
ner, 2104 Euclid Ave., Cleveland, Ohio. 
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most of them had exposure meters. These 
were much in evidence when we started 
out on the first field trip. I watched them 
use their meters and listened to their com- 
parisons of readings. Cameras were ad- 
justed for speed and aperature. At 
the next location I observed the same 
thing — altho the light conditions were 
exactly the same as for the last shots! I 
had set my camera when we left the 
school, after looking at the light condition 
and had thought nothing more about ex- 
posure. Why did these people keep on 
taking readings and worrying about ex- 
posure? I believe that they were afraid of 
not getting a picture. It’s important for 
the photographer to banish fear. When 
learning to swim, you make some pretty 
silly and sometimes panicky attempts in the 
water until you overcome fear of drown- 
ing—and photography is exactly the same. 

There are just a few things you must 
know. First, the speed of your film and 
its exposure under certain normal light 
conditions. Too, you must train yourself 
to “read” light and learn to recognize 
what normal conditions are. Of course, 
experience is the best teacher if you train 
yourself to remember what you did the 
last time under the same conditions. Most 
of your outdoor shots are made in sunlight 
on a good day and these should form your 
basic comparison. There are certain days 
when the sun and air seem brighter or the 
subject is picking up more light and re- 
flecting it more strongly toward your cam- 
era. Recognize this as a stronger lighting 
condition and expose accordingly. Then 
there are the dull or hazy days when the 
sun is out, but things are not as clear and 














bright. Learn to spot this “underlighted” 
condition and compensate for it in your 
exposure. 

Around the Chautauqua Lake region 
practically any weather condition can 
occur during a week of sunshine, but it 
varies just enough to fool the unwary. On 
a few bad days we worked on portrait 
lighting in the studio, but most of the time 
we were out on field trips shooting marine 
things around the lake, picturesque set- 
tings in the sleepy little towns near-by or 
“on location” making pictures of our pro- 
fessional models. We had many problems 
of exposure, but they resolved themselves 
into about three classes: normal, bright or 
dull. On the second field trip I was asked, 
“Mr. Conner, what exposure meter do 
you use? Are you judging exposure from 
past experience?” Then and there we sat 
down to clarify the basic exposure system. 











Briefly, the discussion boiled down to 
this. First, let’s assume that your camera 
is loaded with black-and-white panchro- 
matic film of 100 Daylight speed. Under 
normal or average conditions on a sunny 
day you could shoot at 1/100th at F:11 
and be assured of a good printable neg- 
ative. Under the same conditions using 
an orthochromatic film of 50 Daylight 
speed you would shoot at 1/50th at F:11 
and get good results. There is your basic 
exposure. Your basic exposure is used for 
normal, easily recognized conditions; you 
simply learn what that exposure is and 
stick to it. Simple? Other than that all 
you have to learn is to recognize unusually 
bright light conditions or be able to know 
when the light value has gone on the 
duller side. Assuming that you are con- 
fronted with that brighter condition you 
do the most natural thing possible—stop 


DAPPLED SUNLIGHT provides an exposure problem for a group of photographers working 
with a model at The Vacation School of Photography, Point Chatauqua, N. Y. Basic 
exposure was applied in making this picture with careful allowance for shadow detail. 














down your lens opening to compensate 
for the brighter lighting and go ahead and 
shoot at the same speed. It’s unnecessary 
to waste a lot of time changing shutter 
speeds and worrying—just stop down and 
get the picture while it is still there. If 
the light is failing or your subject is not 
so brilliantly lighted you have to com- 
pensate for that and again you do the 
natural thing—open up your lens to suffi- 
ciently expose for this subject and light 
condition. 

Of course, there are circumstances 
which might spoil all these carefully 
learned details, such as intense light re- 
flected from water or light surfaces—but 
again you “read” the light and recognize 
it for a brighter subject and stop down 
accordingly. As to how much to stop 
down, one stop for less exposure should 
do the trick (Example F:8 to F:11). 
For more exposure open up one {ull stop 
(Example F:8 to F:5.6). Remember the 
old saw about, “expose for the shadows 
and let the highlights take care of them- 
selves.” Highlights will usually do just 
that and only on rare occasions are the 
results disastrous. A bit of local reduction 
on the negative will adjust things pretty 
well. Near the Vacation School one of 
our favorite shooting locations is a pic- 


COMPENSATION from the normal basic expo- 
sure was needed here because of the bright 
sunlight reftected from the light target and the 
model’s light clothes. Stopping down to F:16 
took care of the added intensity of the light and 
produced a good tonal range in the negative. 





turesque lagoon which is pretty heavily 
shaded by overhanging trees. Here we are 
sometimes forced to open up two or two 
and a half stops to get into the shadow 
detail, for satisfactory results in black-and- 
white and color. 

Basic exposure for color is just as sim- 
ple as black-and-white, if not more so. 
Here is one important rule—in general, 
shoot all color at 1/50th on outdoor sub- 
jects. The great bulk of color film is 
exposed on nice sunny days and the basic 
exposure for that, both Ansco and Ko- 
dachrome, is 1/50th at F:6.3. Stick to 
this for good results. Stay set at 1/50th 
and if things brighten up cut down to- 
ward F:8 or all the way to F:8. If the 
light goes the other way open up toward 
F:5.6 or all the way to F:5.6. Color 
doesn’t have the latitude that black and 
white has and a half stop can make a 
lot of difference. If you have time and 
the patience, set up on a tripod and use 
1/10th at F:16 for your basic exposure 
on color, vary a bit according to light 
conditions, and I think that you'll be 
amazed at the increased clarity of your 
color shots. 

Exposure for certain subjects should be 
determined by a meter—a good depend- 
able one. In the studio at The Vacation 


COMPENSATION from the normal basic expo- 
sure was necessary in this marine shot because 
of water reflections and the white boat and 
dock. Basic exposure of 1/100th at F:1f in 
this case was reduced to 1/100th at F:22 
which saved the white areas from “burning up.” 
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IN THE STUDIO consistent results are obtained by applying basic 
exposure, once a constant lighting system has been determined. 


School, we have constant light conditions, 
and during the demonstrations on posing 
and lighting we have a basic exposure 
which, if followed, will make good neg- 
atives. Where indoor or outdoor condi- 
tions are variable, a meter is a must and 
I strongly recommend its use to get you 
out of real trouble. 

For general outdoor shooting, whether 
it be landscapes, marines, or your own 
backyard, the basic exposure system will 
give you confidence and more time to 
compose really great pictures. Read the 
light when you start out and if it remains 


constant, set your camera for the right 
exposure and forget about anything but 
getting the picture ; you'll be surprised how 
easy it becomes to get good pictures with 
less effort. Fast action pictures call for 
a higher shutter speed; work out the nec- 
essary speed and lens opening relationship 
and remember it as permanent basic ex- 
posure on that subject. Once you've 
worked out exposure details in advance, 
proved to yourself that they are correct, 
and remembered your routine for all 
similar occasions—you’ll know that basic 
exposure really works. 
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With bleary-eyes, droopy-mouth, and 
a slouchy posture, Weegee got a bang 
out of satirizing the type of pictures 
he is noted for in Detroit a few weeks 
ago. Nary a word of his impending 
marriage did he breathe to his De- 
troit friends, however. A's far as we 
can learn, these are among the last 
pictures made of the “Poor Man’s 
Rembrandt” in the state of Bachelor 
Bliss. Photos by Isador Arnold Berger 
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WEEGEER’S 


BY MARC J. PARSONS 


Photos by NEA Staff Correspondents Bert Brandt and Edward Jerry 


AN UNKEMPT little man with a cigar 

married a widow from Boston at City 
Hall the other day and it drew more pho- 
tographers than a Park Avenue society 
wedding. 

The bridegroom was Weegee, fabulous 
Manhattan camera character. Poets call 
Weegee a poet; sociologists claim him for 
their own; picture men regard him with 
reverence as a master craftsman; his books 
“Weegee’s People” and “Naked City” 
have made his pictures famous far beyond 
the city streets whose violence and pathos 


BEFORE HIS MARRIAGE, Weegee, who usually slept with his shoes on, took a farewell 
nap in the cluttered downtown room that was his parlor, bedroom, bath—and. darkroom. 





WEDDING 


his lens has captured. 

Weegee, born Arthur Fellig, introduced 
the bride this way: “A Brooklyn girl at 
heart—even if she does come from Boston. 
She’s a sweet girl and I like her for herself. 
Besides, she’s lousy with money.” Her 
name, Mrs. Margaret Atwood. 

Weegee said he met her while auto- 
graphing books. He looked her over and 
said: “Are you single, footloose and free, 
Babe? I’m going to take you under my 
wing.” 


Mrs. Atwood replied: ‘“Photographi- 














“THESE GUYS got to make a living” explained 
Weegee as fellow photographers flashed events 
from License Bureau to the kiss shots. The 
wedding ceremony was halted while the Deputy 
City Clerk asked Weegee to remove his inevitable 
cigar. The wedding must have shaken his 
famed technique. In his first shot afterwards 
he displayed the nervousness of any bridegroom 
and cut off the top of his wife’s head. 


cally speaking only.” That was last No- 
vember. Now in the office of First Deputy 
City Clerk William A. Carroll, Weegee 
was beaming. “Look at them rings,” he 
said, holding up the bride’s hand. “Almost 
real gold! You can see she finally hooked 
me.” 

Weegee blurted his “I do” and a pho- 
tographer shouted “now for the kiss 
shots.” Mr. and Mrs. Weegee started a 
triumphal wedding procession through 
Chinatown. “No honeymoon,” snapped 
Weegee. “I gotta cut my movie film.” 

The procession wound through several 
saloons. A few people dropped off at each. 
Finally Weegee threw a lavish wedding 
breakfast in the China Lane restaurant for 
the eight survivors. 

Somebody asked Weegee if he would 
spruce up now he was married. Years of 
sleeping in the back of his rattletrap car 
in his clothing have made Weegee a clo- 
thier’s nightmare. He once put it: “Clean- 
liness is next to godliness—I’m an atheist.” 

“We give up the dump,” said Weegee. 
He referred to the room near police head- 
quarters which for years has been his com- 
bination darkroom and bedroom. “We got 
a swell apartment uptown. Cost me plenty 
of chips. But I can afford it. I’m going on 
a radio program. Now the Poor Man’s 
Rembrandt is going to be the Poor Man’s 
Oscar Levant.” 

Weegee got famous shooting Bowery 
bums, drunks in gutters, stiffs lying in-their 
blood after murders, faces of people 
watching a fire, a raid or an accident. He 
got his start taking passport photos, kids 
on a pony and working in the darkroom 
for Acme News-pictures. For years he slept 
in an Acme darkroom. It was against the 
rules but rules weren’t made for Weegee. 

(Text continued on page 136) 








THE CLINCH 


WEEGEE and wife receive a toast from one of 
the proprietors of a Chinatown restaurant. 


AFTER CHINATOWN breakfast, Weegee carried 
his wife over the threshold of his $200-a-month 
uptown apartment. “If I can’t teach her how 
to take pictures, she can collect stamps,” he said. 





MRS. WEEGEE, who smiled for every other pic- 
ture, looked glum for this one because Weegee 
was demonstrating how he’s going to spend his 
honeymoon. “I’m gonna spend the time cut- 


ting film,” he said. As a tribute (below) to 
the luxury of their “swell apartment uptown” 
Weegee removes his shoes and tosses one over 
his shoulder. 

















THE LAZY NEW 





camera club members that serious 

pictorial photography belongs solely 
to workers in black and white — and that 
the color slide fan is merely a snapshooter. 
Worse, if a former black and white worker 
decides to begin making color transparen- 
cies, he is condemned as having suddenly 
become too lazy to care any longer for the 
intricacies of serious photography. 

The black and white worker bases his 
arguments—and his conscientious per- 
sonal opinion—on the grounds that once 
the camera shutter is released the indi- 
vidual has no further control over the 
outcome of the prospective color trans- 
parency. All the photographer has to do is 
to aim the camera—shoot—and let East- 
man or Ansco do the rest of the work! 
What could be simpler? What art is in- 
volved? The lazy snapshooter, they assert, 
is actually a traitor to the art and science 
of photography—a lowly creature to be 
pitied and shunned by all true artists of 
the camera. 

It can easily be granted that the begin- 
ning color transparency fan is guilty of the 
same errors committed by a beginning 
B&W sharpshooter. He aims his camera 
at anything that looks the least bit pretty 
. . . goes through the motions of focusing 
and estimating exposure . . . and shoots! 
Then he lets the color processing labora- 
tories do the work which the corner drug 
store performs for his B&W friends. 

However, just as the B&W snapshooter 
may eventually become conscious of pic- 
torialism, so likewise have many 35mm 
color workers graduated from the snap- 
shooting stage to acquire full-fledged and 
determined ambitions. 

The new era in color transparency work 
was born four seasons ago with the ad- 


“Lene is a widespread belief among 


BY WILHELMINA S. 


SNAPSHOOTERS 


PUTNAM 





vent of international color slide salons, 
conducted under rules and regulations 
drawn up by the Photographic Society of 
America—and conducted in a manner 
similar to that approved for the old- 
established blaek and white salons. 

PSA-approved international color slide 
salons, some of which were later disal- 
lowed for failure to live up to all of the 
prescribed regulations, were held this past 
season in Bloomfield Hills, St. Louis, 
Chicago, Columbus, San Francisco, Los 
Angeles, Salt Lake City, Rochester, San 
Luis Potosi, (Mexico), London and 
Toronto, El] Paso and Duncan. Other 
salons, with Royal Photographic Society 
approval were held in England and Ire- 
land. Some of these were new color slide 
sections of old-established black and white 
salons, while others were exclusively for 35 
mm and Bantam-sized transparencies. 

It is only necessary to attend one of 
these approved international color slide 
salons, where pictures are projected at 
public showings instead of being “hung,” 
to realize just how far color slide workers 
have progressed from the snapshooting 
stage. 

The 3d International Color Slide Salon 
in Chicago, for example, had 3056 sub- 
missions from 771 pictorially-minded pho- 
tographers in the United States and seven 
foreign countries. Any number of these 
photographers had won their photo- 
graphic spurs in previous years as black- 
and-white exhibitors . . . many are cur- 
rently successful in both mediums. The 
catalog lists many exhibitors who have 
won the right to add those familiar honor- 
ary initials after their names. 

The former color snapshooters, who 
have acquired pictorial ambitions, have 

(Continued on page 127) 
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Low angle. high angle, trucking, and moving shots will add a bold 
spark of originality to your movies. Here are ideas in the making. 











by Philip Bailey 


OWN the main street of a small 

western town thunders a herd of 
bellowing, longhorn cattle. Cowpokes 
lounging on the saloon steps, and citizens 
lingering around the tiny bank, break and 
scatter for cover as the stampede ap- 
proaches. Through all this turmoil the 
camera continues to record the action 
and does not stop or waiver. “How is 
this accomplished,” you ask? 

Well—in the center of the western 
street is a four-foot pit that is covered 
with planks and reinforced by beams. 
There is just room enough for the camera- 
man to squeeze into this hole beside his 
two movie cameras. A small opening is 
left under the planks for the lenses to 
peep out and, as the milling herd comes 
into range, the cameras are started spin- 
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ning and kept rolling until dirt finally ob- 
scures them. The beasts are pounding 
over the pit. The scene is finished. 
What can we learn from Hollywood’s 
devices for getting “terrific” shots? We 
can’t have the advantage of all the grand 
paraphernalia to augment our effects ; we 
generally are not able to construct the ex- 
pensive setups, it is true, but we can copy 
some of the techniques in a smaller way. 
The main thing to decide is whether an 
odd angle will make your sequence more 
dramatic and audience-gripping and to 





TRUCKING shots play an important part in any 
professional picture. They are used to build 
up mood, follow action, or create a transi- 
tion. A section hand’s car was used to film 
this station scene in one of RKO’s pictures. 














that end we will describe some of the 
most common tempo-producing angle 
shots. 

Low Angle Shots 

With the above exciting example of 
low camera technique in mind, you can 
dig a hole in the backyard and get a 
character in your film to run or walk 
towards you as you grind out a worms 
eye view in that next opus. 

Ever try getting an effective shot of a 
football team in a huddle? The result 
is usually a bunch of rumps, but for a 
football film a bright Paramount camera- 
man got the idea of putting the team on a 
high round platform when they went into 
the huddle. Then with spots lighting their 
faces and the camera shooting up from 
the ground he got a dramatic view of 
them discussing the next crucial play. 

Nick Musuraca, ace RKO cameraman, 
gives us some more dope on the value of 
low-angle shots and where they should 
be used. He was working on the set of 
“The Bachelor and the Bobby-Soxer,” 
getting a shot of Shirley Temple, Myrna 
Loy and Rudy Vallee from a dolly level 
with the players. 


LOW ANGLE shots do not neces- 
sarily have to be taken from a hole 
in the ground. You can have your 
actors stand upon a high platform 
and then shoot upward, as is being 
done in this scene from a Para- 
mount film. Reflectors must be 
used to illuminate the subjects or 
you will find that you have only a 
silhouette to show for your effort. 
Reflectors should be a part of every 
movie makers kit to be used for 
contrast control in all types of film- 
ing. Try one and see. 


MOVIE FEATURE 


“For light comedies, like this one I’m 
making now, we shoot it straight,” Musu- 
raca explained. “Trick angle shots would 
tend to detract from the smooth flow .of a 
comedy sequence, in which dialogue takes 
up most of the action.” 

“But for dramatic films, like ‘The Spiral 
Staircase,’ we find angle shots help build 
up the action,” Musuraca added. In the 
scenes where Dorothy McGuire walked 
through the house with only a candle light, 
Nick went on to say how he filmed her 
from very low angles. At times he had 
the camera in a floor pit'to catch Dorothy 
as she approached and panned with the 
action as she passed. By shooting up he 
brought out the dramatic effect of the 
candle lighting her face. 

In “Stairway to Heaven” (“A Matter of 
Life and Death”), a transition sequence 
which would have been quite ordinary, 
had it been filmed in the usual manner, 
was turned into one of the “rave” parts 
of the feature. It was the dolly shot with 
the camera in the position of the patient, 
David Niven, as he was being wheeled 
down the corridor and into the operating 
room. Suspense was ' attained which 




















































HIGH ANGLE shots can be taken from a con- 
venient window but we suggest that if your film- 
ing venture includes a straight downward shot 
such as this one being filmed by a Paramount 
cameraman, for “Fear in the Night,” that you 
have someone hold tightly to your safety belt. 


would have been difficult to obtain in 
any other manner. 

Low angles also played an important 
part in “Lady in the Lake,” in fact the 
climax of this thriller was based on them. 


High Angle Shots 


Your high angle shots may be a bit 
more difficult to obtain but with proper 
planning a step ladder, a tree, the garage 
roof, or even a second story window can 
be used. Always use discretion in the 





selection of your temporary perch, how- 
ever, so that a nasty fall will not occur. 

Suppose you are filming the family 
enjoying an outdoor meal, or playing 
bridge or gin rummy in the living room. 
In the outdoor scene the table can be 
arranged beneath a convenient tree or 
close to the garage. Then by filming from 
the tree or the garage roof you can get a 
bird’s eye view of your subjects. The in- 
terior sequence can be taken from a lad- 
der, for a wide-angle medium shot, and 
from a chair placed in back of the play- 
ers, for close-ups of the play and the 
cards being held. When your film is re- 
turned from processing and is screened, 
be prepared for plenty of kibitzing and 
for exclamations about your cleverness 
in filming the scene. 

For panoramas the studios have port- 
able camera towers of various heights that 
can be erected on location to get high 
angle action shots. M-G-M found one of 
these high towers useful recently in shoot- 
ing scenes above the tree tops while on 
location for “The Yearling” in Florida. 
The largest camera tower ever built was 
116 feet high and was erected by 20th 
Century-Fox on the set where the burn- 
ing of old Chicago was filmed. 


Trucking Shots 


Junior’s express wagon can be used to 
obtain this type of shot. Use your tripod 
and have someone pull you along the 
sidewalk as you film your youngster going 
to school, friend wife returning from a 
bargain hunting tour and all worn out, 
or, for that matter, your morning sprint 
to catch the 8:10. This last shot had 
better be taken with a considerable lead 
off as you will undoubtedly pass the truck 
and camera with the speed of Superman 
and too little will be shown on the screen. 

A boy meandering down a country 
road can be followed, in a trucking shot, 
by draping yourself over the front of 
your Car as an assistant slowly drives be- 
hind the lad. Through the windshield 
shots can be taken, or you can hang on 
to the rear bumper or trunk rack of a car 
and film action that is following. 
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The newest version of the trucking shot 
in Hollywood is a cable shot. Paramount 
needed some shots of Olivia DeHavilland 
and Ray Milland walking up a San Fran- 
cisco hill for “The Well Groomed Bride” 
so they found a suitable location in down- 
town Los Angeles and laid wooden tracks 
in the street for the camera dolly and 
filmed the couple as they slowly climbed 
the hill. The camera dolly and the sound 
dolly on the sidewalk were both pulled 
smoothly up the hill by cables attached 
to trucks. It is not unusual for the stu- 
dios to lay a quarter of a mile of track 
over rough ground, over which to pull the 
dolly, when filming horsemen or walkers. 

Special trucks. have been constructed 
to accomplish the filming of action on 
race tracks, over plains, swamps, and 
other terrain where the action is either 
so vast or so lengthy that a simple camera 
dolly can not be used. 

One of the latest cost $18,000 to build 
and is perfection to the highest degree. 
A 12-cylinder engine was rebuilt to give 
even acceleration over its entire range 
of operation so that the speed of the car 
can be easily controlled to match the 
exact speed of the subject being photo- 
graphed. It has eight hydraulically con- 
trolled shock absorbers to maintain an 
even keel and has special sets of springs 
to counteract tipping when rounding 
sharp curves. 

This special camera truck can mount 
six cameras and carry eighteen men and 
attain a speed of 80 miles per hour with- 
out jolting the cameras. Of the six 
cameras, one can be mounted three inches 
from the ground, another out-rigged six 
feet from the side of the truck, and still 
another operated fifteen feet in the air. 
The remaining three cameras can be 
mounted at various levels and pointed at 
any angle within the body of the truck. 


_ Other Moving Shots 
Some eight years ago when Sonja Henie 
ushered in the vogue for ice skating films, 
cameramen were faced with a new prob- 
lem of getting close-ups of skaters. For 
the first film a large camera boom, which 






LIGHTING PROBLEMS are multiplied when un- 
usual camera angles are employed. Karl Freund 
takes extra care to get the lighting perfect when 
filming Robert Taylor and Katherine Hepburn 
in a riding accident sequence for M-G-M’s 
“Undercurrent.” Note camera light and boom. 


swung the cameramen high over the ice, 
was used. However, all these shots were 
taken from above and the director was 
afraid that they would grow tiresome to 
watch. For the next film the workmen 
built a sled-like contraption with steel 
runners to haul the camera over the ice. 
It met with fair success but the steel 
runners had the habit of sticking to the 
ice when the sled was stopped for any 
length of time. 

To combat this, 20thCentury-Fox crafts- 
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men constructed a large camera sled with 
wood runners. When waxed they slid over 
the ice better than the steel runners and 
did not stick. The sled was large enough 
to hold two cameramen and an electrician 
who handled the big arc. Two men on ice 
skates pushed the sled so that the action 
of the skaters could be recorded. 

Skiers presented another problem that 
was solved by making a special sled built 
on skis. This accommodated two cameras 
and two operators and was guided by a 
third man on skis. The sled glided down 
before the skiers and the rear pointing 
cameras ground out the scene. 

On rivers or lakes, movie makers rig 
the cameras on rafts and rowboats. From 
this position it is easy to follow the action 


either of swimmers or of other boats. 

Suppose your script called for a girl to 
be sailing back and forth on a rope swing. 
You and I might probably film the scene 
with the camera on a tripod in front of 
the girl and be satisfied. But this wouldn’t 
please Hollywood cameramen. 

When a Republic film called for such 
a sequence a swinging camera platform 
was devised. The swing was roped to a 
heavy plank extending from the end of 
the camera platform and about eight feet 
from the camera lens. As the camera 
cradle was gently swung in a small arc, 
the girl in the swing seat swung with it. 
Thus a novel swinging effect was obtained 
without losing any quality by having the 
main subject out of focus. 

(Continued on page 124) 


TO GET an impressive scene of the Baxter farm and the surrounding woodland, in the film 
“The Yearling,” M-G-M erected a portable tower on the location site in Florida. This is an 
introductory, or pictorial, use of the high angle. Angles are versatile in all their uses. 











One of the most rewarding experiences in color... 


YOUR FIRST 
FLOWER SHOTS 


THE flowers about you are wonderful color subjects. 
It’s easy to keep an eye on them . . . to snap them when the 
light’s precisely right . . . when they themselves are at the 
peak of perfection in form and color. Try some sequence 
shots .. . the life cycle of an exquisite bloom from bud to 
mature blossom; you'll find them particularly satisfying. 

And if you’re new to flower photography, remember 
there’s a Kodak color film for virtually every camera, 
including Kodachrome Film for miniature, home movie, and 
sheet-film cameras ... . Kodacolor Film for roll-film models... 
and the new user-processed Kodak Ektachrome Film in sheets. 


IT’S KODAK FOR COLOR 















BULLETINS 


Projection Package—Now that 
shortages are easing, devotees of 
the miniature color transparency 
are reorganizing their projection 
setups for added compactness 
and convenience. Many judicious 
enthusiasts have already discov- 
ered the perfect ‘projection 


team" pictured here—the Koda- 
slide Projector 2A, Kodaslide 
Changer, Combination Case, and 
Kodaslide Sequence Files. 

The projector combines com- 
pactness, high optical quality, 





and plenty of power for use at 
home or for moderate-sized 
groups. Its f/3.5 lens and other 
optical parts are now Lumen- 
ized—coated for maximum bril- 
liance, image crispness, and color 
quality in the projected images. 

The Kodaslide Changer, light 
in weight and ultra-convenient in 
performance, holds as many as 
50 Kodaslides at one loading. 
The operator sits comfortably be- 
side the projector, changing 
slides with a mere push of the 
thumb. 

The Kodaslide Sequence Files, 
attractively made of sturdy beech- 
wood, accept 125 Kodaslides 
each; they're handy standard 
units for building up a slide col- 
lection of whatever size. 

The Combination Case is made 
to contain the projector, the Ko- 
daslide Changer (in position for 












use), two Sequence Files, and a 
spare lamp—all in a compact, in- 
tegrally designed arrangement. 
It also offers operating advan- 
tages. The inside of the cover is a 
smooth semi-matte projection sur- 
face, very handy for desk projec- 
tion, preliminary checking of 
slide sequence and position, and 
the like. Sides of the cover pro- 
vide handy shields against stray 
light during such projection. And 
the bottom part of the case offers 
an excellent broad base on which 
the projector can remain during 
operation. 

Each of these items may be pur- 
chased separately—added one by 
one. Together, they make a mar- 
velous team. Prices are: for the 
projector, $47.50; case, $12.50; 
changer, $17.50; Sequence Files, 
$3.50 each. 


Filter Kits—An orderly group of 
filters, matched in size, and prop- 
erly cased for protection, is a 
definite photographic asset. Such 
a filter kit is now easy to organize, 
with one of the new Kodak Com- 
bination Filter Cases, Wratten 


Filters, and units of the Kodak 
Combination Lens Attachments. 

The cases are sturdily made of 
stiff leather, carefully lined, and 





accurately sized to contain units 
of a specific Combination Lens 
Attachments series. Each case 
will hold an Adapter Ring, Lens 
Hood, and four filters—or three 
filters and a Pola-Screen. 

Incidentally, Kodak Portra 





Lenses—important for close-up 
photography with most cameras 

—will also fit these filter cases, | 
and can be used with the same 

Lens Hood and Adapter Ring. 

These units are all carefully de- 

signed to work together; a well- 
planned kit of them can greatly 
enhance the performance of your 

camera, and yield a high return 

in picture quality and personal 
satisfaction. 


New Thermometer—The Kodak 
Darkroom Thermometer, sup- 
plied with the new Kodak ABC 
Photo Lab Outfit, is now available 
separately—at only 45 cents. 


Light Where You Want It—In- 
door photography, of course, is a 
lot more fun when you can get as 
much light as you want, put it 
just where you want it—and tuck 
the lighting equipment away in a 
small corner when you're not 
using it. That's why the return of 
the Kodaflector Senior is such 
good news. 

The new Kodaflector Senior 
has certain improvements over 
the prewar model—but, basically, 
it’s the same efficient, flexible 
lighting unit. The standard is of 
tubular lightweight alloy, tele- 
scoping for low light position, 
and extending for high position; 
the lamp-support rods are further 
extensible to afford a total height 
of 71% feet, and are reversible so 
that either or both lamps can be 
extended well to one side, or hung 
almost at floor level. 

Reflectors are also reversible 
for still shots or movies—one side 
for brilliant specular light, the 
other for softer, diffuse light. Both 
reflector assemblies are fitted 
with handles for adjustment hori- 
zontally or vertically, and can be 
removed from the stand and held 
in the hand when some special 
manipulation of the light is re- 
quired. Either No. 1 or No. 2 Pho- 
tofloods may be used. A metal 
base and four screw-in legs pro- 
vide reliable support for the unit. 

For storage, the entire Koda- 
flector Senior can be taken down 
and packed in small compass; the 
reflectors are flat when detached, 
and the box in which the unit 
comes is planned as a convenient, 
compact carrying case. 

Altogether, this unit's unique 
capacity and convenience can be 
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attested by many thousands of 
prewar users; it's an indoor light- 
ing aid well worth investigating 
at your Kodak dealer's. The price 
is $22.50, plus $3.75 tax. 


Steady and Tall—For a really 
sturdy tripod, two pounds overall 
is strictly featherweight. When, in 
addition, such a tripod can be 
quickly extended to a full length 
of five feet, or telescoped down 
to less than two feet for carrying 
—you have a truly remarkable 
combination of qualities. 

That's why the new Kodak Eye- 
Level Tripod is real news. And no 
less newsworthy is the Kodak 
Turn-Tilt Tripod Head that's espe- 
cially designed to go with this 
new camera support. 

Much thoughtful design work 
has gone into the Kodak Eye- 
Level Tripod. Here are some of 
the details: 

Folded, it’s 22'%4 inches long 
...extended, a full 60 inches 
. .. throughout, construction is of 
hard aluminum tubing with a 
smooth, satiny alumilite finish .. . 





rigidity is adequate for any popu- 
lar amateur camera such as a 
Kodak Vigilant, Monitor, Medal- 
ist, 35, or Kodak Reflex, and any 
movie camera except those of 
professional weight. 

Legs join to the head with a 
snug ball-and-socket joint, so de- 
signed that the maximum spread 
of each leg is 30 degrees from 
vertical. This design insures that 
the tripod won't “do splits’’ even 
if it's set up on a slippery surface. 
Each leg ends in a spur point; 
detachable rubber tips are pro- 
vided to protect the floor when 
the tripod is used indoors. 

A double tightening screw in 
the head permits accurate cam- 
era alignment with perfect tight- 
ness. There's also a radial-knurl 
finish on the head, which further 
insures that the camera will re- 





main correctly aligned. Both a 
standard screw for U. S. tripod 
sockets and an adapter for Conti- 
nental sockets are provided. 

The Turn-Tilt Tripod Head per- 
mits a 360-degree horizontal pan- 
oram, and a vertical panoram 
from straight up to straight down. 
It can be locked in any position; 
but need not be, once the tension 
is adjusted to the weight of your 
camera. This head has a friction 
retard with an unusual combina- 
tion of felt against smooth metal, 
in which friction increases as the 
speed of panoram travel in- 
creases. As a result, there’s an 
automatic ‘‘governing’’ action 
which helps avoid accelerated 
panoraming and gives maximum 
smoothness—a feature of consid- 
erable importance to all movie 
makers. The Turn-Tilt Head can 
be used with any tripod, but it's 
planned to harmonize with the 
new Kodak Eye-Level Tripod. 





Prices are: for the tripod, $16.75, 
plus $2.79 tax; for the Turn-Tilt 
Head, $13.25, plus $2.21 tax. 

Incidentally, for those who use 
a heavier model of still or movie 
camera, the Ciné-Kodak Tripod 
is again available in limited quan- 
tities. This tripod has a height 
range of 2'4 feet up to 4 feet 10 
inches. Its panoram head offers 
360 degrees of horizontal travel, 
and vertical travel from straight 
down to 20 degrees above hori- 
zontal (or straight up by reversing 
the camera). The price, $42, plus 
$7 tax. 


See your Kodak dealer 


KODAK products are sold 
through Kodak dealers, 
any of whom will be glad 
to complete descriptions 
of Kodak products which 
are mentioned in these 
pages. Usually, too, they 
will give you opportunity 
for firsthand inspection of 
the advertised items. 

In mattersof general pho- 
tographic information 
your Kodak dealer 
will be found to be 
well and sound- 
ly informed. 
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Kodak Filters and other lens attachments 
increase scope and picture-taking ability 


Of course, your lens works wonders, but you 
can give it new versatility with these inter- 
changeable lens attachments. You add dash 
to a scene when you darken the sky with a K-2 
Wratten Filter. You picture a world of fantasy on 
Kodak Infrared Film plus a red Wratten A Filter. 

You'll make gentler, softer landscapes with a 
Kodak Pictorial Diffusion Disk. In color shots, 
cut through obscuring haze with a Kodachrome 
Haze Filter... clear away glare with a Pola-Screen, 
so simple to use with a Pola-Screen Viewer. 

For a fine big image—at close range—of people, 
flowers, pets, small objects, just add one of the 
three Portra Lenses. Span distance, bring far detail 
near, with Telek Lenses, in four variations of lens 
power (this requires a camera with ground-glass 
focusing). 

Because these elements are interchangeable, 
they are inexpensive ...easy to use. See your Kodak 
dealer. Eastman Kodak Co., Rochester 4, N. Y. 


Your filters and lens attachments 

e@re easy toe carry with you in the 

new Kedek Combination Filter Case. 

The case (shown here) will hold an 
Adapter Ring, a Lens Hood, 
and four filters. 
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Strobophotos by LOU MOORE 


T A 6000TH OF A SECOND, the hand 

of Blackstone is quicker than the cam- 
era eye. Without hesitation, the great 
magician agreed to let me set up a strobo 
outfit in the front row of the Hanna 
Theater in Cleveland and take pictures to 
my heart’s content of his matinee perform- 
ance. 

“Sure,” said he, “that’s never been done 
before. That’ll be fine.” And then he out- 
lined what he would do, so that I could 
anticipate what was coming. 

Well, you can see the results. There’s 
sawdust coming from the lady being sawed 
in half—no blood. And the lady is re- 
clining on air, pure air—strobo or no 
strobo. 

Blackstone was very gracious to me, but 
predicted that the pictures would make 
his magic even more mysterious. 

“Take any pictures you want, where- 


ever and whenever you want,” he said, 
and then turned his attention to his act. 
The pictures were taken with strobo 
lights, one on the camera and one on stage 
to the right. The camera was a 4x5 Speed 
Graphic, with an F:4.5 lens and the shut- 
ter speed was set for 1/200 of a second. 
The super pan press film was developed 
in Ansco 47. This much I know. How 
Blackstone did his part—-you tell me! 








How to Build a 





MINTATURE NAME IMPRINTER 


By LYNDON V. GROVER 


HE PROBLEM of attaching your 
name or a title to a photograph 
may be easily overcome by the use 
of a miniature contact printer. After the 
negative has been exposed, the undevel- 
oped paper is placed in the miniature 
printer and the by-line is exposed in the 
margin. After processing it becomes part 
of the photo, adding an attractive touch 
without time-consuming hand lettering. 
To construct such a printer, the follow- 
ing materials will be required: A small 
box, preferably wood, measuring about 
six inches long, by 3 inches wide by 1% 
inches deep. A micrometer box with a slid- 
ing lid is ideal and may be obtained from 
a hardware or tool store. A piece of flashed 
opal glass (not frosted), about one-eighth 
inch thick, 1 inch wide and 2 inches long 





will be needed. The length of the glass will 
be governed by the length of the title you 
will use. Bear in mind that the average 
print border is only one-quarter to one- 
half inch wide, and that the title or name 
should be in the lower right-hand corner. 

Other necessary items are a radio tell- 
tale bulb socket with red jewel for hold- 
ing the bulb and determining the expo- 
sure time. This may be obtained at a 
radio store for 35c. The lamp globe 
should be the 2.2-volt type with spot. 
The switch is fashioned from a common 
household cabinet catch of the type that 
allows the plunger to push out the bot- 
tom; the type with a spring retaining 
plate is unsatisfactory. Any of the avail- 
able sizes of switches can be used. 

Two small hinges, approximately one- 
half inch long, are required for the platen. 
A small piece of pocket mirror, cut to 
three quarters of an inch by one inch, is 
installed at the opposite end from the 
bulb in order to reflect the light back 
through the opal glass. 

The platen may be constructed from 
any flat material about three-sixteenths 
of an inch thick and wide enough to 
cover the opal glass. A strip for fastening 
the hinges is cut from the platen material 
so that the height will be the same. 

The paper register may be two strips 
of heavy cardboard cut from a film box, 
and glued to the container so as to reg- 


AFTER a negative has been exposed on contact 
or enlarging paper, and before the paper is 
immersed in developer, your name can be con- 
tact-printed in the lower right-hand corner. 














ister the paper on both sides of the 
corner. 

To assemble the unit, carefully cut a 
rectangular opening in the bottom of the 
container. This should be designed to 
allow the greatest possible distance from 
the lamp, so that the beam can spread 
over the opal glass without a “hot-spot.” 
The glass should be located far enough 
in from the edge of the box to allow space 
for the hinge retainer. As the glass should 
be flush with the container, the shelf on 
which it is to rest is cut to a depth corre- 
sponding to the glass thickness. The shelf 
should be one-eighth inch wide so that 
the glass may be glued to it. Next, the 
hinge retainer should be glued into posi- 
tion along the edge of the glass so that 
the platen can be installed. 

In order for the cupboard catch to be 
fitted into position about one-quarter inch 
from the right end of the platen, the catch 


(Continued on page 135) 
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HE GASPE PENINSULA, a single 

day’s drive from Quebec City, is 
French Canada’s pictorial wonderland of 
old-world atmosphere, untainted by tour- 
ists, and within easy reach of the Eastern 
States. 

There cod fishermen work among pic- 
turesque boats and nets, some reaping 
their harvests with few improvements 
over methods used 300 years ago. 

There some farmers still transport light 
loads in two-wheeled carts drawn by dogs 
and thresh grain with creaking wooden 
windmills which operate only when the 
wind comes from a certain direction. 

Housewives bake bread in outdoor 
stone ovens, spin yarn from their own 
raw wool, and hand-weave fabrics. 

Seals live with their young on seashore 
rocks and there gannets (North America’s 
largest marine birds) nest and rear young, 
permitting one to approach within four 
to five feet of them. 

Vigorous and free as the salt sea winds 
that sweep onto its shores from St. Law- 
rence Gulf, the Gaspesian is a hafdy, 
colorful person who goes to sea in red- 
sailed schooners. His homeland is as rug- 
ged as he, a series of fishing hamlets, each 
nestled about a tall church spire, some- 
times beneath tall granite cliffs. 

Before we discuss how to reach the 
Gaspe Peninsula, the accommodations 
you will find, and certain photographer’s 
problems you may encounter, let’s get 
down to brass tacks on specific picture 
possibilities that may appeal to you. 
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ILLUSTRATIONS BY 


JOHN G. MULDER 


Fishing Pictures 


The entire process of “making fish” is 
photogenic as practiced by Gaspesians. 
These fishermen present unusually good 
story-telling material and frequently their 
gear offers patterns or props for pic- 
torial expression. Red-sailed fishing 
smacks are colorful scenic subjects as they 
leave ports or beat their ways on the surf. 
The more adventuresome visitors can 
make arrangements to go to sea for a day 
with these fishermen. 

Fortunate photographers may find a 
settlement “en fete,” with the local priest 
officiating in ship-blessing ceremonies, an 
annual affair. 

Part of the day’s catch is usually salted 
and then sun dried in the process of pro- 
ducing “dried cod” and this operation 
affords opportunities for genre and pat- 
tern shots. 


Farming Pictures 


Gaspesian agricultural methods are be- 
ing modernized rapidly—horses are re- 
placing oxen and factory-manufactured 
tools are supplanting old, quaint equip- 
ment. These advances reflect the recent 
favorable prices of fish and the education 
received in the Canadian Army by the 
young people. Photographers wishing to 
visit the Gaspe should go soon, before 
existing quaintness is lost. 

French Canadian buildings reflect the 
heredity of their owners, many resembling 
those pictured on the French Brittany 
Coast. Most of the farm buildings are 











ideal for photographic subjects—they are 
distinctive in design, simple and painted 
white (if at all). Gaspe Nord (the north 
shore) offers better farm picture possibili- 
ties than Gaspe Sud (the south shore). 
Cloridorme and St. Yvon present to the 
pictorialist simple, well proportioned, 
small white buildings, often with long 
lanes flanked with bleached ‘wooden rail 
fences which provide leading lines for 
interesting compositions. To avoid un- 
wanted extraneous material in these areas, 
one should select lighting conditions care- 
fully—fog, of course, will eliminate much 
background detail. The north shore, along 
Highway 10, should be watched carefully 
for possible barnyard scenes or for peas- 
ant-like farmers doing daily tasks, such as 
driving cows down the road. Fall visitors 
should watch for threshing as accomp- 
lished by the old wooden mills. 


THE BEACH at Petite-Riviere-Renard (Little Fox River). 


Nature Pictures 

Arrangements can be made with fish- 
men or through M. Xavier Mercier at 
Cap-des-Rosiers-Est for a boat trip along 
Cap-aux-Os to see and photograph seals 
and their young “white coats” as they 
bask on the rocks. These seals and the 
gannets at Bonaventure Island will espe- 
cially delight children. The gannets are 
so docile that one may approach to within 
four to five feet of them and their nests 
and young, thus permitting excellent stu- 
dies of nesting habits and detailed charac- 
teristics of adults and downy young. The 
first young hatch in early July, but in 
late July and early August one still has 
the opportunity to find adults, young 
birds and eggs. 

Wild mustard and daisies offer the 
photographer bright spots with which to 
pep up scenes, particularly in color. 


Jean Paul Bernatchez and 


Gaston Bernatchez have fished with their fathers since before dawn (dawn comes at 
2:30 A.M.). The dog draws the cleaned fish to storage. 
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SATURDAY EVENING finds these boats tied up at Newport. All fishermen 
rest religiously on Sunday, but start fishing again at dusk Sunday evening. 


The People and the Country 
It is the unspoiled character of the 
countryside and the uncommercial atti- 
tude of the people that makes a Gaspe 
trip a memorable experience. Practically 
isolated until the recent completion of 


the Gaspe Highway, their lives have not 
been influenced by modern civilization. 

In order to appreciate fully the color- 
ful, quaint Gaspesian life, one should live 
with French families when possible and 
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observe such hand operations as yarn 
spinning, weaving, etc. At many homes 
these articles are for sale. They are the 
fruits of the long winter’s labors. Simi- 
lar objects are also on sale in depart- 
ment stores in Quebec and Montreal. 
Warning: French Canadians have small 
feet and handmade woolen socks are 
usually too small for the large American. 
Wood carvers are few. ‘Stop where you 
see one if you wish to record this photo- 
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MAP LEGEND 


L’Ille Verte (Green Island). Mme. Willie 
Talbot. Hand spinning, weaving and knit- 
ting, old wooden mill for threshing, out- 
door oven. Handicraft for sale. 

Trois Pistoles (Three Pistols). Good hotel. 
St. Simon. Outdoor bake ovens. 

Bic. Good food at Le Habitation. Fishing. 
Sacre Coeur (Sacred Heart). Good hotel 
(Blanche Rochers), on approach to town. 
Rimouski. Good hotel. 

Pointe au Pere (Father’s Point). 
des Tourists. 

St. Joachim de Tourelle. Small fishing vil- 
lage. Fishermen use hand-rowed boats. 
Good pictorial possibilities with nets, boats, 
buildings and fishermen. The elder M. St. 
Laurent speaks English and will serve as 
interpreter. Ask for “le pere de Norbert 
St. Laurent.” 

Grande Vallee (Big Valley). Pictorial pos- 
sibilities. Boats, ovens. 

Petite Vallee (Little Valley). 
possibilities. Boats, ovens. 
Pointe-a-la-Fregate (Point at the Frig- 
ate). Small boats. Hotel Etoil du Nord. 
Cloridorme. Definite pictorial possibilities, 
especially under proper lighting conditions, 
particularly in fog. Picturesque, simple 


Hotel 


Pictorial 


buildings with long lanes lined with 
bleached wooden fences. 

St. Yvon. Same as Cloridorme. 
Petite-Riviere-aux-Renards (Little Fox 


River). One of the most photogenic spots 
on Gaspe. Curved wharf, small fishing 
boats, dog’ carts, two-wheeled horse-driven 
carts. 


15. 


20. 
21. 


22. 


23. 
24. 


25. 


26. 
27. 
28. 
29. 





Riviere-aux-Renards (Fox River). Fish- 
ing, boats. Good hotel; Caribou Inn, for 
headquarters while exploring Cloridorme, 
St. Yvon and Petite Renards areas. Fish- 
ing. Do not take short cut to Gaspe. 
Follow coast. 

L’Anse-a-Fugere to Cap-des-Rosiers Est. 
Picturesque coast. 

Cap-des-Rosiers (Cape of Roses). 
house. 

Cap-des-Rosiers-Est. Seals, oxen, excellent 
boarding house. Mme. Xavier Mercier. 
Opportunity to live with French family 
who speak English. M. Mercier arranges 
trips to see seals. 

Gaspe City. Good hotel. Drug store with 
roll and 16mm movie films. 

Douglastown. Deep sea trout fishing. 
Barachois. Fishing boats. Interesting 
buildings across bay. 

Perce. Good hotels. Pierced rock. Leave 
from dock behind post office for Duval 
trip to Bonaventure Island—gannets. 
Bonaventure Island (Welcome Island). 
Gull and gannets sanctuary. 
Anse-a-Beau-Fils (Bay of the Dandy Fel- 
low). Good cabins (Mme. Proulx). Pic- 
turesque harbor. 

Grande Riviere (Grand River). Very pic- 
turesque. Boats, lighthouse, fish drying 
racks, etc. 

Chandler. Drug stores selling roll film. 
Newport. Picturesque harbor. Boats. 
New Carlisle. Good hotel. 

Matapedia. Good hotel. Good salmon and 
trout fishing. 


Light- 


graphically. Especially recommended for 
study of homelife are homes of Mme. 
Willie Talbot at Ille Verte and Mme. 
Xavier Mercier at Cap-des-Rosiers-Est. 
On the north shore you’ll find evidences 
of the fierce struggle which these people 
carry on with the elements, yet Gaspesians 
are happy in their environment. There 
one can truly experience the spell of the 
north with its northern sunrises (2:30 
a.m. in summer) and its northern after- 
glow sunsets (as late as 9:30 to 10:00 


JOHN FERGUSON and Xavier Mercier point 
up a way of life at Cap-des-Rosiers-Est (East 
Cape of the Roses). Gaspesians who are too 


in the evening). 

Gaspesia is steeped in romantic 
legends: there Captain Kidd buried 
treasure and Captain Duval (ancestor 
of Bonaventure Island’s game warden), 
a privateer, preyed on the French during 
the Napoleonic Wars. The lore of the 
land is exemplified in names of towns 
which grew out of experiences of early 
natives: Weeping Cove (Anse Pleureuse) , 
where a missionary disposed of a ghost ; 
Island of Massacre (Ile au Massacre) 


poor to own horses use oxen because they cost 
less, eat less and cheaper food. Once their pull- 
ing days are over, oxen supply juicy steaks. 
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where a band of Indians were massacred; 
Point Frigate (Pointe a la Frigate) where 
a frigate was wrecked; Cape of the Bone 
(Cap aux Os) where a huge bone was 
found, etc. 


How to Get to Gaspe Peninsula 


There are two approaches to Gaspe: 
one through Quebec City, another by way 
of Maine and Atlantic Highway No. 1. 
Although auto travel is recommended, it 
is possible to use the services of Clarke 
Steamship Co. Ltd., Montreal, Quebec. 
The auto route from Quebec City leads 
across the St. Lawrence at Levis and 
thence along the river’s south shore to 
Gaspe Highway No. 6 which circles the 
peninsula. Travel can be in either direc- 
tion around the peninsula. For simplicity 
the following references deal with north 
to south traffic. 

The trip around the Gaspe to Mata- 
pedia is a scenic delight with no dull 
moments. The road winds along the 
brink of the St. Lawrence, up mountains 
and then down again. In each cove is a 
little fishing hamlet. Gaspesia is truly 
“the wonderful land of mountain and 
sea,” with scenic surprises outdoing each 
other. Numerous covered bridges cross 


clear trout streams and on vantage points 
devout Gaspesians have erected shrine 
crosses, symbols of a simple, steadfast 
faith. The scenic climax of the trip is 
Perce Rock (The Pierced Rock), a 1500 
ft. mass of multicolored rock rising sharply 
out of the sea. The rock, the sea shore, 
the fishermen, Bonaventure Island with 
its golden gravel shores and nesting gan- 
nets, the Three Sisters (three steep-cliffed 
hills rising out of the sea) all combine to 
make Perce and its surroundings highly 
attractive photographically, especially for 
color. 

Other picture areas, worthy of a day’s 
photographic concentration, are Petite 
Riviere Renard and Riviere Renard, 
Cap-des-Rosiers and Cap-des-Rosiers-Est, 
Anse-a-Beau-Fils, Grande Riviere and 
Newport. 


When to Go to Gaspe 


Summer is the best time to visit Gaspe. 
Because of its geographic location, sum- 
mers are short and generally cool. July 
and August afford the most pleasant 
weather, although June, September and 
early October have some attractions pic- 
torially. The calendar below indicates 
activities and weather on the Gaspe: 











Season 
SPRING— 
Late May and June 


SUMMER— 
July and August 


FALL— 








W eather—Some fog and rain. Cool during fair weather. 
Light winds. Snow on north slopes. 

Farming—Ploughing and planting. 

Fishing—Launching of ships in preparation for fishing 

Fishing for bait and cod. Low wind affords 
opportunities for evening harbor reflection pictures. 

Lumbering—Saw mill activity and shipping. 


season. 


W eather—Generally sunny. Cool evenings. Increasing 
wind velocities toward fall. 

Farming—Haying, herding. 

Fishing—Most active season. 

Lumbering—Saw mill activity and shipping. 


September and early October. .Weather—Clear, brilliant, crisp with increasing wind 

velocities. Some rain. Fall colors in Matapedia 
Valley. 
material, particularly between Cap-des-Rosiers and 
Anse-Pleureuse. 

Farming—Harvest, threshing, herding. 

Fishing—Finish of season. Beaching of craft for winter. 

Lumbering—Saw mill activity and shipping. 


Conditions 


Surf beats on rocks providing good picture 
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At the Border 

Upon entering Canada one is required 
to do the following at the Customs: 

1. Register binoculars, cameras and 
other optical and photographic equip- 
ment (not film). 

2. Show state car registration and ob- 
tain Canadian travel permit. 

3. Be prepared to state and prove place 
of birth and U. S. citizenship. 

Upon leaving: 

1. Check out photographic and optical 
equipment. 

2. Surrender travel permit. 

Upon re-entering the U. S. the follow- 
ing is required at the U. S. Customs: 

1. Same as 3 above. 

2. Declare all Canadian goods being 
imported into the U. S. Be sure to obtain 





THREE SISTERS FROM PERCE ROCK 





a sale bill with each Canadian purchase; 
use such bills at the Customs to prepare 
declarations. Each person re-entering the 
U. S. is permitted to import a maximum 
of $100.00 worth of goods duty free each 
6 months, including no more than one 
wine gallon of spirits. 

3. Have possessions in order, so that 
officials may examine them with greatest 
speed and least embarrassment. 

Customs officials are courteous and 
little difficulty will be experienced if the 
above procedures are followed. 


Accommodations 


Hotels and cabins are available all 
along the route at rates from $1.00 (small 
hotels and cabins) to $2.50 (resort hotels) 
per person. Meals are from $.50 to $2.50. 








EVENING ON THE GASPE 








Enjoy the fresh cod served everywhere 
as “fish.” Those who find living in vil- 
lages too rugged should work out of Perce, 
the tourist mecca, where there are several 
excellent resort hotels, or out of Riviere 
Renard where there is a large, modern 
inn. Comfortable rooms and excellent food 
can be had in a private home at Cap-des- 
Rosiers-Est from Mme. Xavier Mercier at 
about $3.00 per day for room and three 
meals where two persons occupy one room. 
Gasoline prices in 1946 varied from $.25 
to $.35 per Imperial Gallon (equivalent 
to 1% U.S. Gallons). 


Things to Take With You 


1. Cameras. If available, take a tripod 
for your large camera, a folding or other 
small camera for candid and action shots 
and a miniature for color. 

2. Film. Take three to four times your 
anticipated needs. Include orthochro- 
matic emulsions for fog and atmospheric 
effects and color film to capture the true 
scenic grandeur. Customs officials will not 
question your supply. Only limited quan- 
tities of roll films are available on the 
Gaspe in no mere than half a dozen 
stores. Gaspesian stores do not stock cut 
film or packs. 

3. Cigarettes and pipe tobacco are ex- 
pensive in Canada. Take a supply beyond 
your own needs to offer your Gaspesian 
friends. They like U. S. tobacco. 

4. Candy is scarce on the Gaspe. Carry 
it for yourself and to repay children for 
favors. 

5. Fruit. Fresh and canned fruits and 
vegetables are scarce. 

6. Warm and water-proof clothing, in- 
cluding a pair of rubbers. The Gaspe is 
as far north as Newfoundland—be pre- 
pared. Some of the most photogenic 
scenes are found in fog and light rain, 
which are not infrequent. 

7. A notebook, in which to record 
names and addresses of persons photo- 
graphed so you can send snaps to subjects. 
Prints are welcome payment for coopera- 
tion of posers who cannot afford cameras. 

8. Releases. If your pictures are de- 
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stined for advertising, provide a release 
in French for each subject to sign. Mul- 
tiple typings of the following can be 
made., substituting your own name in 
place of that of the writer (“M.” 


French is equivalent of “Mr.” in English). 


Pour la valeur recue, je donne I’autorisation 
que les photographies prises de moi, ou leurs 
reproductions peurent etre employees par M. 
John G. Mulder ou par d’autres personnes avec 
lassentiment de M. John G. Mulder pour etre 
utilisees pour lillustration, la propagande etre 
la publication de quelque maniere que ce soit. 


' (Signature) 


( Adresse) 


For value received and without further con- 
ideration, I hereby irrevocably consent that 
photographs taken of me by John G. Mulder 
may be used by John G. Mulder, or by others 
with his consent, for exhibition, illustration, 
advertising, or publication in any manner. 


(Signature) 


(Address) : 


Je certifie etre le parent de............... 
et pour la valeur recue, je 
donne l’autorisation que les photographies prises 
de lui, ou leurs reproductions peurent etre em- 
ployees par M. John G. Mulder ou par d’autres 
personnes avec l’assentiment de M. John G. 
Mulder pour etre utilisees pour l’illustration, la 
propagande, ou la publication de quelque ma- 
niere que ce soit. 


" (Signature de parent) ou 


(Adresse) 


I hereby affirm that I am the (parent) (guar- 
dian) of 
and for value received and without further 
consideration, I hereby irrevocably consent that 
photographs taken of (him) (her) by John G. 
Mulder may be used by John G. Mulder, or by 
others with his consent, for exhibition, illustra- 
tion, advertising, or publication in any manner. 


(Address) 


9. A complete first aid kit. 
aid may not always be near. 

10. Fishing equipment. Although fish- 
ing rights are leased by clubs for some of 
the best streams, there are opportunities 
for excellent trout and salmon fishing. 
Arrangements can usually be made 
through the resort hotels, many of which 

(Continued on page 130) 
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Original Candid Camera? 
Cicil War Camera? 
Detective Camera? 





By Jack Reynard 


| Dros NOW AND THEN a mouldering 
camera is found in a basement or 
attic and there is a flurry of local excite- 
ment over the discovery of the “Original 
Candid Camera,” or an “Early Day De- 
tective Camera.” More often than not 
the camera is put up for sale and even- 
tually finds a buyer at a fancy price. If 
the purchaser values it merely as a curi- 
osity, everything is fine—but if he buys 
it on the premise that he may be picking 
up a rare antique for a whisper of its 
actual value, he is generally due for a 
let down. 





In itself, the title “Civil War Camera” 
means nothing. Its only purpose is a 
romantic attempt to “date” a camera. 
So-called “Detective Cameras,” on the 
other hand, were known in the days of 
daguerreotypes and wet collodion plates, 
but did not become popular until after 
the introduction of gelatin dryplates 
(1880) and the subsequent introduction 
of photographic film in roll form. 

When convenient negative materials be- 
came common, detective cameras sprang 
up like dandelions and. were designed in 

(Continued on page 129) 
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Barbara, California, 





Floyd Pattee, Newington, Connecticut. 


Fred H. Ragsdale, Los Angeles, California. 
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SIXTEEN OF THE ABOVE 1946 PRIZE WINNERS ARE AMATEURS 


MAY the guy who says nix to light- 


ing “three on a match” is just super- 
stitious. And maybe it’s hopeful wishing 
to say that “the third time is the charm.” 
For our vote, though, both sayings have a 
lot of sense in them. Light more than 
two cigarettes on a single match and you 
may burn your fingers; fall short of your 
goal twice and the experience you gain 
may make your third attempt successful. 
Anyhow we hope that those who didn’t 
quite ring the gong on our two previous 
cover contests will try again, and that 
color photography enthusiasts will swell 
the entries to twice those of last year. 

As always, the rules for Mrnicam’s 
Third Annual Cover Contest are simple. 
The 1947 welcome mat is out to all color- 
shooters, everywhere. There are no limi- 
tations on subject matter or the number 
of entries you can submit. Entries will be 


judged for their freshness of viewpoint, 
color reproduction qualities, interest to 
photographers, and newsstand appeal. All 
color processes, transparencies, or color 
prints are eligible except hand-colored 
pictures or small slides. 35mm slides are 
excluded solely because we are not 
equipped to reproduce covers from them. 
Although every possible precaution will 
be taken for the safe handling and return 
of all entries, M1n1cAm cannot assume re- 
sponsibility for loss or-damage. A prize 
of $100 will be awarded the maker of 
each color picture selected as a winner. 
A total of not less than five covers will be 
selected. All entries, including the win- 
ning color shots, will be returned to their 
owners. Each honorable mention winner 
will be awarded a year’s subscription (or 
extension of his present subscription) to 
MINICcAM PHoToGRAPHY. 


COVER CONTEST RULES 


1 


2. Color shots must be at least 2% inches in the shortest dimension . . 


Cover material must have been exposed by entrant. Must never have been published. 


. larger trans- 


parencies preferred. No 35mm slides for reasons stated above. 


3. 


Each entry must be properly identified with the contestant’s name and address, 
securely wrapped, and accompanied by return postage. 


Address all entries to: 


Cover Contest, MINICAM PHOTOGRAPHY, 22 East 12th Street, i 10, 
194 


Ohio. 


All entries must be postmarked no later than September 16, 
All color shots will be returned whether accepted as cover winners or not. 


Cash 


Prize Winners and Honorable Mentions will be announced as soon as possible. 
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Hobart Baker, Los Angeles, California. 














AXEL’S ANGLES 


A monthly discussion of pictares by AXEL BAHNSEN, A.P.S.A., F.R.P.S. 





etn we go too deeply into a dis- 
cussion of the individual qualities of 
the picture below, let’s try a little experi- 
ment on the picture as a whole. If you 
have a pocket mirror handy, look at the 
reversed image of the picture in the mir- 
ror. If you have no mirror, hold this 
page up to the light and look at the pic- 
ture from the wrong side of the page. 
See how much better the picure looks in 
reverse? 

The picture is thus improved because 
we have shifted the dark mass of trees to 
the right-hand side of the composition. 
This is a favorite trick with experienced 
picture-makers. They know that the hu- 


FIG. | 
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man eye is accustomed (from reading 
habits) to travel across a picture from 
left to right. As the picture stands below, 
the eye travels from the left-hand side 
right out to sca—hence right out of the 
picture. By reversing the photo, this 
“traveling eye” is blocked by the dark 
mass of trees, hence the picture interest is 
better retained. 

Specifically speaking, there are too 
many conflicting elements which vie for 
attention in this picture. The palm tree 
is dominated by the sky; the beach is 
dominated by both the tree and the sky. 
Simplification of the scene as a whole 

(Continued on page 120) 

















sass GRAPHICS 


Wholly new in design—embodying 23 —the all-new Pacemaker GRAPHICS are 
new functional features and utilizing war here—3 new SPEED GRAPHICS and 3 new 
proved materials—magnesium alloys, *Crown GRAPHICS—each in the 2% x 3%, 
stainless steel, corrosi ist finishes 3% x 4% and 4x 5 film sizes. 








































New optical view-finder housed 
in magnesium body with improved 
image and parallax correction. 


Completely new all- 
magnesium back com- 
bining greater ease of 
operation with added 
durability and precision 


Removable, four-sided all- registration. 


metal folding focusing 
hood reduces to a mini- 
mum extraneous light on 
ground glass. 


All-new focal-plane 
shutter combines 
dependability with 
greater conven- 
ience — simplified 
direct reading shut- 
ter speeds. 


New shutter selec- 
tor — permits in- 
stant setting for 
selective use of 
either front or 
back shutter. 


New body release 
— operates either 
front or back shut- 
ter as you choose. 


Built-in focal-plane 
flash synchronization 
is now standard in all 
SPEED GRAPHICS. 


*The Crown GRAPHIC 
hasall features of the 
SPEED GRAPHIC ex- 
cept for the added 
versatility of the The great new Pacemaker GRAPHICS adhere to a 
wholly now focal. 57-year-old tradition of quality and craftsmanship — 


aod ia tech coon setting the pace for original design, precision work- 


chronization. manship, functional versatility and honest value. 


GET GREAT PICTURES WITH GRARLEX 
Viale GRAFLEX information Centers — ot 50 Rockefeller Center, 
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by Saut B. 


THE DARKROOM SCIENTIST—CONTINUED 


ARENSON, 


re. 2. 


(Former Professor of Chemistry—University of Cincinnati) 


Reduction Processes 


EXPERIMENT IX—Reduction —\t sometimes 
happens that a negative is too dense due to in- 
correct exposure or development. The contrast 
range of the negative may or may not be correct, 
but at least, the overall deposit of silver is too 
thick, thus requiring an excessively long printing 
time. Not only can the amount of silver per- 
square-inch be lessened, but it can be done pro- 
portionally (no change of contrast), super-propor- 
tionally (decreasing the contrast), or sub-propor- 
tionally (subtractively) which will increase the 
contrast. These experiments will illustrate all three 


processes. 


In amber light, expose four strips of positive 
film at such a distance that, if the proper exposure 
is 32 seconds, one-half of each film is exposed for 
8 seconds, and the other half for 64 seconds. 
Develop in your favorite developer for normal time 
in spite of the fact that one-half of each strip is 
under exposed and the other half is over exposed, 
then rinse, fix, and wash. The contrast of the 
negative will be 1:8. Now, in bright light, we can 
proceed with the problem of reduction. 


I—SUB - PROPORTIONAL REDUCTION. Place 
one of the negatives in sub-proportional reducer 
(m) for from one to four minutes at 68°F (20°C), 
or until noticeab!e reduction has taken place. 
Rinse, immerse in a fixing bath, wash and dry. 
The active ingredient in this reducer converts the 
black silver on the film into a salt which is soluble 
in the bath, thereby decreasing the quantity of 
silver on the negative. 


(m) SUB-PROPORTIONAL REDUCER 

Potassium Ferricyanide* ............ 5 grams or 0.2 ounce 
Ammonium Sulfocyanate ............ 10 grams 0.4 ounce 
NEE PE CHUB Nc onk civ cxecccdececes | liter | quart 


* CARE should be taken in handling and storing Ferri- 
cyanides as they are poisonous when taken internally. 
- See -previous note. 
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2—SUPER - PROPORTIONAL REDUCTION— 
Place the second of the negatives in super-propor- 
tional reducer (n) for from one to four minutes at 
68°F (20°C), then wash and dry. The ammonium 
persulfate converts the black silver into soluble 
white silver sulfate. 


(n) SUPER-PROPORTIONAL REDUCER 

IE i Sas Si then Tiit bh ckn ss oadendate 500 cc. or | pint 
Ammonium Persulfate .............. 60 grams 2 ounces 
Concentrated Sulfuric Acid*........ 3 cc. 0.1 ounce 
OE Per SEs 5 0556 60k deeved uses | liter | quart 


* CAUTION—Always add acid to water, never water to 
acid. Use care not to spill any on body or clothes. If 
accidentally spilled, wash freely with water, then treat 
with a dilute baking soda solution. 


3—PROPORTIONAL REDUCTION — Place the 
third of the negatives in proportional reducer bath 
{o) for one to three minutes, then immerse for 
one minute in a dilute solution of sodium metabi- 
sulfite made by dissolving 2 grams (1/15 ounce) 
in 100ce (4 ounces) of water (this latter reagent 
Rinse well and dry. The 
reducer bath used here, as the formula shows, is 
really a mixture of two reducers, one trying to in- 
crease contrast while the other is trying to de- 
crease it. 


(o) PROPORTIONAL REDUCER 


is a stain remover). 


_ SOLUTION No. ! 


Potassium Permanganate ...........0.25 gram or 0.0! ounce 
Sulphuric Acid (10%)............... 15 ce, 0.5 ounce 
Water to make. .......i-...-.0c00.. | liter 1 quart 


Dissolve the purple solid in the water, then add the acid. 


SOLUTION No. 2 
Ammonium Persulphate ............... 25 grams or | ounce 
WE PR sib ses cd cosspsvavaaess 1 liter | quart 

For use, one part of Solution No. | is added to three 
parts of Solution No. 2. The keeping properties of the 
combined solutions are very poor so the solutions should 
be mixed immediately before use. 

(To be concluded next month) 














De Mornay -Budd 
PRESS SYNCHRONIZER 
with STANDARD REFLECTOR 


$31.80 


(incl. Fed. Excise Tax) 


®@ New type powerful solenoid 
incorporating all features! 


@ Swivel coupling permits mount- 
ing on smaller cameras. Exclu- 
sive feature! 


@ Simple turn of knob makes 
“Time” and “Bulb” instantly 
available. No need to discon- 
nect linkage. Exclusive feature! 


@ Easily installed on camera lens 
board! 


® Multiple flash outlets with built- 
in safety features. 


® Focuspot outlet, remote control 
outlet, front button release, bulb 
ejector. 


®@ Convenient on and off connect- 
ing cord-using positive bayonet 
couplings! 


@ Simple adjustments! 
® 3-cell battery case. 


@ Outstanding value in the field 
today! 








3-Way SOLUTION TO YOUR 


PHOTO-FLASH PROBLEMS! 


De Mornay ‘Budd 
UNIVERSAL SYNCHRONIZER 
with STANDARD REFLECTOR 


$31.80 


(Incl. Fed. Excise Tax) 


@ One synchronizer for all be- 


tween-lens shutters! 


@ Pre-synchronized! You don't 
have to test or check! Simply at- 
tach to almost any between-lens 
shutter—and get perfect syn- 


chronization with first exposure! 

@ Cannot harm shutter! Plunger 
action is pre-adjusted; cable re- 
lease automatically delivers cor- 
rect thrust for each shutter! 

@ Two side lighting outlets! 

@ Remote control features! 


@ Instantaneous bulb ejector! 


@ Satin-Chrome finish! 





De Mornay ‘Budd 
NEW FLASHING UNIT 
with STANDARD REFLECTOR 


419.95 


(Incl. Fed. Excise Tax) 


© Consists of 2-cell battery case, 
reflector and connecting cord to 
shutter. 


@ Positive bayonet-coupling cord 
lock for Kodak and Wollensak- 
type shutters now available! 


© Battery case incorporates bulb 
ejector, Focuspot outlet, multi- 
flash outlets. 


@ Special custom brackets avail- 


able to fit most cameras. 
@ Satin-Chrome finish. 


@ Can be readily converted into 
the Press Synchronizer by addi- 
tion of solenoid unit. 


@ All accessories interchangeable 
on all three models. 


ALL 3 MODELS AVAILABLE WITH DE LUXE ADJUSTABLE CONTOUR REFLECTOR AT EXTRA COST. 





See them at Authorized Dealers 


DE MORNAY- BUDD 


475 Granp Concourst, N. Y. 51, N. Y. Casts Apprsss “ DEMBUD”, N. Y. 


73 
















SUPERCHROME 


NOW AVAILABLE IN 
5 POPULAR SIZES... 





In sunlight or shadow, Gevaert Superchrome protects your snap- 
shots—makes sure you get the best effects. Its remarkably wide 
latitude takes care of even serious over- or under-exposures. 

And if you're a real expert, you'll be delighted with Gevaert's 
fast speed and fine grain. Yes, Gevaert Superchrome is truly 
the negative for positive results! 


World-famous Gevaert—the Belgian film 
that has served photography so well since 
1895—is now made in the U.S.A., to the 
same exacting standards. 


* 
the Gevaert Gompany of America, inc. 


Williamstown, Mass. 


In Canada Geveoert (Canada) Limited, 345 Adelaide Street, West, Toronto, 28 
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Here Is Just a 
Partial List of 
Over 1900 Units 
of PRACTICAL 
How-to-Do-It 
instruction 
Action Subjects 
Advertising 


Art in Photography 
Artificial Light 


Enlarging 
Exposure 

Fiashlight 
Free-Lanci 











HESE 10 magnificent volumes comprise 

the most comprehensive, up-to-date, 
How-to-Do-it Reference Encyclopedia and 
Self-Instruction Course in Photography ever 
produced! Whether you are beginner, ad- 
vanced or prof 1, you will 
find in these books the answers to your 
questions about all branches of photography 
—from the planning of pictures to finishing! 
They will show you how to get more perfect 
results from your camera and darkroom 
equipment; give you thousands of new ideas 
that will make your photography more 
pleasureable and more profitable! 


Greatest Faculty of Experts Ever 
Assembled! 


Think of having at your instant command 
the help and advice of over 250 leading 
authorities such as Willard D. Morgan, John 
F. O'Reilly, Walt Disney, Paul Outerbridge, 
Margaret Bourke-White, Ansel Adams, H 
R. Rockwell, Jr., Gregg Toland, Julien 
Bryan, Dmitri Kessel; scores of technicians 
and researchers from 








ouel Sol Bere oless 





ENCYCLOPEDIA 


Quantity Limited—Superb Quality Cannot Be Duplicated Today! 


Most Lavishly Illustrated Work of Its Kind! 


Over 8,400 pictures contributed over 
1,500 photographers! 472 FULL-TONE 
photogravure and FULL COLOR photogra 
phy! se 1,000 graphic, instructive ~ 
drawings! Over 7,000 delicately etched 150- 
screen black and white half-tones! All on 
finest quality coated paper to retain every 
fine detail of the originals! Bound in beau- 
tiful Emerald Green Morocco-Grained 
BUCKRAM—to withstand hard use! 
mentation in GENUINE 23-KARAT GOLD. 

Whether Photography is y 
your career, Si iaeedin will ~~ 
you the way to finer results from your 
work. Quantity limited. 


Use It 7 Days FREE! 


Without tion to you, we will you 
10 t volumes for a 8 en- 
ment. If for any reason you are not de- 
ighted, just return ane cue, 50 see. 
the ly low price 
easy installments as \. 


tional Educational A 





Eastman Kodak, Ansco, 
National Broadcasting, 
Leitz, Bell and Howell, 
Zeiss, Bausch and Lomb, 


General Electric! They an 


37 W. 47th St. N.Y, 19, N.Y. 


MAIL THIS FREE-TRIAL COUPON now 
NATIONAL EDUCATIONAL j 
NCE, INC. 


DO NOT WRITE JN BOXES ° 


have made every article es ee ad See 

easy to understand and Fieamp FREE ‘'~* Sos FE gy oe a . 

they represent the last ten volume ENCY CL LOPEDIA * oF PHOTOGRAPHY, : 126 

word in authority. in DeLuxe Binding of genuine Emerald Green Mo. : 
rocco-Grained BUCKRA 





Over 1,900 units of in- 
structions cover the use 
of EVERY kind of cam- 
era, accessory and equip- 
ment! Still and Action 
Pictures, Black and 


wi set, 
hite and Color Work, each month the 


Silent and Sound Movies! quate teatnen. 


The latest and best 


methods of lighting, ex- Price $47.00.) 
posure, development, 
printing, enlarging, finish- eS 
ing! Every division of 

Address ........ 


photography such as Por- 
traiture, Theatre Work, 
Press Pictures, Advertis- 
ing, Nature and Wild $1 
Life, ete.! 





guarant 


mentation in real 23-KARAT 

Notify me when the books are ready to ship and I 
will send only $1 deposit. On receipt of it ship me 
the complete set 
At the end of t 
set and you will refund my $1; 
and will start then to remit for one volume 


, title 2 Gages and orna- 


pres for a week's free enjoyment. - 
at time, I will either return the -...... 
or I will keep the - 


iP" oy of only $5.00, plus a few 
deposit will reduce payment 


required on fast olams to $4.00. (Cash-with-order 


ave sh SHIPPING CHARGES ON 7-LB. SHIPMENT by enclosi 
comet with this coupon. 


Same return privilege; refund 
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MOVIE RENTAL 





Complete popular FEATURE PRO. | 
GRAMS—the latest films and selected 
short subjects mailed promptly. 


Témm SOUND ............ $4.95 
lémm SILENT ............ 4.50 
2 gee 3.50 


| 

FREE CATALOGUE | 

Specify Film Size | 

Local renters may call for films at our | 
store at reduced rates for silent 8 and 

16mm. | 

PROJECTORS—CAMERAS | 

SILENT AND SOUND | 

| 

| 


8 and 16mm home movie subjects, new 


and used, latest releases. All listed in 
National’s NEW FREE 28 page catalog. 








Send for it today! 
CINEMA 


NATIONAL SERVICE 


71 DEY ST., NEW YORK 7, N. Y. 





Show MICKEY MOUSE 


HOME MOVIES 


ec A Every film packed with thrills, laughs, 
action! 


GET THESE FEATURES 








50 Ft. 8 MM $1.75 
100 Ft. 16 MM "3.00 

N ve 1510-A 

Here ey IA 

| Shower Bath | .1521-A 


Show also a Donald Duck and a Walter Lantz 3 Monkeys 
and Oswald Rabbit Cartoon. Get at your photo dealers or 
order direct. Lists and prices sent on request. 


HOLLYWOOD FILM ENTERPRISES, INC. 
6060 Sunset Bivd., Dept. 102, Hollywood 28, Calif. 
rs 







me Od Ree armen emmy 2 Cote mamma 61 oe 


WORLD IN COLOR PRODUCTIONS 
108 W. Church Se Ehuira, N.Y. 
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Slide Projector 


Camera Specialty Company, Inc., 50 West 
29th Street, New York 1, N. Y., announces the 
new Voigt Projector for 2x2 slides. This pro- 
jector measures 12 x 4% inches and is 5 inches 
high. Features include a rubberset tilt control, 





a vent-cooled slide carrier which automatically 
centers the slides, a spiral tube focusing lens 
with sure-grip control, double condenser sys- 
tem, and operation on 105 to 125-volts AC-DC. 


List price, $15.90. Available for imme- 
diate delivery. 
The King Safelight 

Hang the King Safelight . . anywhere. 


Use it for all general darkroom work. It can 
even be used as an improvised retouching 
desk. Three, colored, 5x7-inch slides are furn- 
ished and a hinged door swings open to re- 
ceive them. The metal housing is finished 


— —— —_ — _ —— 


Mees 
oe 





in crackle. Wing bolts permit positioning the 
light as you like it and an approved toggle 
switch flips the light on or off. 

The King Safelight comes with 6 feet of 
cord and a plug, and lists for $5.50 F.O.B. 
your dealers’ counter. It is another product of 
the Garron Company, Inc., 1133 Broadway, 
New York 10, N. Y. 
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a oreat new 
exposure 
meter! 


Gives BOTH Incident and 
Reflected Light Readings 






DeJUR - 7 
i, “‘Dual-Professional 


By the World’s Largest Manufacturers of Exposure Meters 








Never Before these TWO readings on One Meter. Both vital for color, 
for movies, for sparkling stills. Amateurs get Professional perfection ! 











It's Automatic—adjusts to light / Incident and Reflected light— you 
as your eye does. Look at the need both to gauge the exposure 
reading, set your camera. for rich shadings. 

/ One hand operation—you palm / Lowest Light level of any meter, 
the “Dual-Professional’’ and means true readings even in 
press the button. difficult light. 

/ Lifetime guveranteed “Luxtron” / Die Cast aluminum housing — 
photoelectric cell. Won’t go sturdy. Up to 600 foot candles 


wrong and lose important shots. for direct readings. 


DeJur-Amsco Corp. - 45-06 Northern Boulevard - Long Island City, New York 
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Milas Bnida Bock 


luxurious album for that important and 
delightful wedding data . . . 12 especially 
designed photo frames for 5x7” prints, 
( each kept spotless by sparkling, trans- 
6: parent acetate .. . 6 pages for notations 
of guests, gifts, dates . . . handsomely 
bound in white Duraleather, smooth, soft, 
durable. 
At stores everywhere $5.00. Ask for it. 
Extra acetate double frames 50c each. 
AMBERG FILE & INDEX CO. 
1631 Duane Bivd. Kankakee, Ii. 








Send for my special Bargain list of 


WAR SURPLUS 
BARGAINS 


Save money on very much wanted items in 
Movie and Still Film, Paper and Lenses 
Some of the paper and film has expired . . . 
bu? all guaranteed to be “good as gold.” 
Some of it has current dating. 
We also pay top prices for 
Lenses and Cameras 


ALrrep Gay cass 


51 SECOND STREET, SAN FRANCISCO 5, CALIF. 


‘BETTER PICTURES" 


35MM ROLLS developed, 
vaporated, enlarged by 
electric eye, 34% x 4%— 
$1.25. 18 exposure rolls—75e. Extra 
enlargements 34x44, 4c each. No. 127 
split candid rolls—16 exposures—en- 
larged to 3%4x4%—60c. No. 127 and 
120, 8 exp. rolls enlarged to 3%x5—3Se. No. 120, 12 
exp. rolls enlarged to 34~6¥%s—50c. No. 120, 16 exp. 
rolls—enlarged to 34x5—60c. Extra enlargements, 3%x5 
—4e each. Plus Sc postage per order. 


We oe all films and use Eastman Electric- 
Eye Equipment. Prompt Service. Send roll and 
money today. 


BETTER PICTURES 


2523 Lawrencé Ave, Dept. M Chicago 25, Illinois 























Eleven Different Poses in Color of 


GENE AUTRY 
2x2 Slides for Your Library 
50c ea. or 11 for $5.00 


ALLEN'S CAMERA SHOP 
7410 Sunset Bivd. Hollywood 46, Calif. 
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- lifetime guaran- 





Exposure Meters 


The improved photo-electric cell of the 
DeJur Model 6A _ Photo-electric Exposure 
Meter carries a lifetime guarantee. The meter 
itself has an 
extra deep light 
restricting baffle 
which closely 
approximates 
the angle of the 
average camera 
lens. The mold- 
ed two-piece 
bakelite case has 
thumb cut-outs 
which aid in the 
manipulation of 
the exposure cal- 
culator. The 
movement is 
pivoted on 
jewels and is 
shock-proof. A 
top grain cow- 
- hide case is fur- 

nished with the 
meter and the complete package sells for $16.50, 
Federal Excise Tax included. 

DeJur is also offering a Dual Professional 
Automatic Ex- 
posure Meter 





with a_ sensi- 
tivity range of 
from three to 


twenty-five times 
more than any 
other exposure 
meter now on 
the market, it 
is claimed. The 
“Luxtron” pho- 
to-electric cell is 


teed; the case of 
the meter is 
die-cast alumi- 
num; high scale 
readings of 
lower light levels 
are possible; it 
can be used for 
either reflected or incident light readings; the 
meter measures incident light up to 600 foot 
candles ; and it offers one setting—one reading 
—one hand operation. 

It can be used with either still or movie 
cameras, black-and-white or color film, indoors 
or out. The price is not available at this time 
but will be announced shortly. For further 
information write to DeJur Amsco Corp., Long 
Island City 1, New York. 





Mercury Pamphict 


Issue number 2 of Mercury Photography 
can now be had free of charge by addressing 
Spiratone Fine Grain Laboratories, 49 West 
27th St., New York, N. Y. This issue discusses 
the many problems about which Univex and 
Mercury camera owners have written Spira- 
tone, and gives further details about new 
accessories and services for users of these 
cameras. Write for your copy immediately. 





“The Salad Bowl” by David J. Stanley of 
Buffalo, N. Y. One of Mr. Stanley’s most 
pular prints, this outstanding still life has 
| oe exhibited at 52 salons. 
Mr. Stanley says, ““Wollensak lenses em- 
body all the high-quality characteristics I 


insist upon in my photographic equipment. 
I’ve used a Wollensak Enlarging Velostig- 
mat for the past five years and am highly 
pleased with the sharp detail and brilliance 
it always gives.” Improve your photography 
with a Wollensak. 








LOOK AT THIS pore s AX 
SAMPLE BARGAINS 


12” £:6.8 Turner-Reich Triple Convertible 








o COMOOM no hese scaccsscessocs 23 re 
12” Wollensak 4.5 Betax........++. 231.10 Re 
Zeiss Apo-Tessar 12” {:9..........+-- 195.00 | 
Zeiss Tessar 18” £:9.........+66:. 275.00 
Zeiss Tessar 12” f:9 Compound 
us OEE AER ee ee 275.00 
le ele- or 10” £:5.5 for 
Exakta oe spe Cee sersesceecrecesece 138.00 
105 mm. Xenar f:3.5 ‘Compound....... 60.00 | 
62.50 


105 mm, £:3.5 Xenar 95 ogy’ Porers ts 
Bausch 
oe a ¢ 


o8 enar, 5s. 
Wollensai ‘iowta. W. A. f: Té 35.00 
“—. ¥ ot for 8 mm. 52.60 
Beit Px fowel 















ae BALTIMORE | 
D & MULBERRY BALTIMORE J, MD. 














BOOK SUGGESTIONS 
for PHOTOGRAPHERS 


1947 Photo Almanac................... $1.50 
The Valley and It's People............... 2.75 
Graphic Graflex Photography........... 4.00 


Correct Exposure in Photography........ 1.50 
Kodachrome & Kodacolor From All Angles 6.50 


Photographic Process................... 5.00 
Image Management.................... 3.50 
Tae ME Puetemreeey. .. . 5... 5... ooo eee 2.00 
ee ne ES a a 2.00 
Marketing Your Pictures........ in Oiecaseres 1.00 
Photographic Enlarging................. 1.95 





MINICAM PHOTOGRAPHY 
22 E. 12th St., Cincinnati 10, Ohio 


Gentlemen: I enclose ........ for which please send 
me the following books prepaid: 


Name 
Address 


City . State 
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Adjustable Sheet Film Tank 


This new tank sports a familiar red top and 
accepts all sheet film sizes from 2% x 30-inch 
to 4x5-inch, either pack or cut film. It is 
quite similar to conventional roll film tanks in 
operation, having a reel that is loaded from 
one end. A feeder is required to insure 
getting one film in each slot. The tank is com- 
pact and uses only 45 ounces of solution. 





Adjustment is ~provided on the hub of the 
reel, which has indexing notches for each inch 
and centimeter film size. The-locking is posi- 
tive at each step. Agitation is by rod. 

The new tank ‘measures 5%4x6'2x5¥ inches, 
is made of acid-resistant bakelite, and Sells 
for $7.95, tax included. A center well is pro- 
vided so that a stem-type thermometer may be 
inserted directly into the solution. Ask for 
a Fedco DeLuxe Adjustable Sheet Film Tank 
made by Fedco Products, 37 Murray Street, 
New York, N. Y. 


Emde All-Purpose Projector 


Something that the transparency fan has long 
wanted has been a projector that would take 
the larger sizes of film offered, as well as the 
more common slide size. A projector to fill 
this gap is now offered by Emde Products, 210 
South Western Ave., Los Angeles 4, California. 
It will take 35mm, 828, 214x2%4,.2%x3%, 
and 3%x4-inch transparencies. Made of cast 
aluminum, the base and upper shell are joined 
with two thumbscrews. The base contains cast- 
in vents, condenser slide carrier 


mounts, 


r 

















ROLL UP YOUR DA-LITE SCREEN... 





Enjoy yesterday tonight 





ber? Remember? what a wealth of enjoyment [~ ™ 

can be yours when your treasured stills and movies come to life | yout se prowwte | 

on your Da-Lite Screen! Every expression is reflected sd | rast oe ye i 

realistically! Things as precious as memories deserve projection on | chusive poe for I 

Da-Lite’s glass-beaded surface , . . and you'll appreciate, too, | 3 . i 

Da-Lite’s many mechanical advantages. When “Show’s Over”... | Alco sizes and models 
just click-z-zip—snap! . . . and there’s the neat, compact | pa. 2 ae 

case, ready to store away in minimum space. Check * i 

your dealer today for your Da-Lite Screen. He’s receiving more | paueseneence.me, 1 

and more as our production increases. i nae, i 

I Chicago 38, U8. t 

ec nseis detente adj 





Pioneering IMPROVED PICTURE PROJECTION Since 1909 
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PHOTOGRAPHIC AND 
OPTICAL GOODS CATALOG 


America’s finest photographic equipment 
and optical goods are on parade in this 
catalog. 124 big pages (12 in full color) — 
to serve as your guide in selecting equip- 
ment by Eastman Kodak, Ansco, Bell and 
Howell, Revere, Graflex, Weston and others. 
Features, also, optical goods by leading 
makers of precision equipment — Bausch 
and Lomb, Wollensak, Taylor, etc. 

Even more — this is a reference book 
that snap-shooters and amateurs, alike, will 
find of value. Contains 15 editorial pages 
9 “Facts About Coated Le 

How To Choose Your Camera,” 
Synchronization,’’ ‘Color Photography,” 
“Tips On Developing and Printing,” ‘Tricks 
in Enlarging’’—plus dark room hints, ex- 
posure charts, film speed tables, etc. 


Shop At Your Ease 
Use Time Payment Plan 


You can shop from your arm chair, with 
this authoritative guide. And all equip- 
ment featured in the 75th Anniversary 
Catalog is available on Wards Monthly 
Payment Plan. Mail Coupon below — NOW! 


MONTGOMERY WARD 


Chicago - Albany - Baltimore - Denver - Ft. Worth 
Kansas City - Oakland - Portland, Ore. - St. Paul 
MONTGOMERY WARD MP647 


Please send me Wards 75th Anniversary Photo- 
graphic and Optical Goods Catalog. (Ready about 
June 1). 








| 
| 
| 
[ Name 
| 








mounts, lamp mount, and reflector post. Orig- 
inally designed as a short throw projector, 
it was refined until it can now be used to 
obtain a 70-inch square picture at 30 feet from 
a 35mm slide. 

The projector comes complete with condens- 
ers, 150-watt lamp, 5-inch F:3.5 lens, connecting 
cprd, and a 3'x4-inch slide carrier that will 

ndle 24%4x3%, and 3%x4-inch films. Slide 
adapters for use of 35mm and 828 film are 
available as accessories. 

Special film mounts for 2%-inch square film, 
trade-marked and patented by Emde as “Emde 
Protectochrome Mounts,” will be available 
shortly to those who require this type of 
mount. 

Besides the 5-inch triple element, anastigmat, 
color-corrected lens furnished with the projec- 
tor, the user can obtain the same lens, coated, 
and a 4-inch lens as an accessory. Lamps from 
100 to 300 watts can be used with cool opera- 
tion assured. Overall dimensions of the pro- 
jector are: 13 inches long, 6% inches high, 
and the weight is 8 pounds. At press time the 
price had not been established. 


Re-Designed Speed-Ez-El 


The Speed-Ez-El] has been re-designed so 
that the flanges on each end are turned out- 
ward to simplify temporary mounting to en- 
larger bases. With the aid of photographic, 
adhesive, or scotch tape, the easel can be held 
in the required position through the use of 
these flanges. 

Spot-welded con- 
struction, with 
thumb holes for 
easy paper inser- 
tion and removal, 
the top of the easel 
has a matte finish 
that permits sharp 
focusing directly 
on the easel itself. 
It is available in 
six sizes to accom- 
modate 8x10-inch 
and 5x/7-inch pa- 
pers and one-half 
and one-quarter sizes of each. At your dealer 
or write to the manufacturer, A. J. Ganz 
Company, 112 North Hayworth Avenue, Hol- 
lywood 36, California. 





Filter Chart 

The fourth revision of Tikern’s Film and 
Filter Reference Chart has been completed and 
may be obtained free of charge from Tikern 
Corporation, 405—44th Street, Brooklyn 20, 
N. Y. 


The chart lists all Ansco, Du Pont, Kodak, 
and Gevaert films (both color and black-and- 
white) with revised A.S.A. index numbers and 
Weston ratings for both daylight and tungsten 
lighting. In addition, exposure factors for most 
of the films listed are given when used with 
filters. 

These charts are also packaged with all 
Lumenate Filters which are manufactured by 
Tikern. 
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The children at play .. . birthdays, graduations and all 
. happy family events, filmed in motion with Revere! It’s 
easy. It’s fun. 






It’s economical on 8mm film! Brilliant, natural color Revere 

q movies cost hardly more per scene than a snapshot 
. . . less for black-and-white. Precision-built, and 

» equipped with coated lenses. Revere Cameras and 
Projectors assure you of home movie excellence. 


















Father's Day is June 15th! A grand 
gift for Dad... Revere Eight 
equipment... pleasure the whole 
family will share. See your 
photographic dealer soon. 


REVERE CAMERA COMPANY 
CHICAGO 16, ILL. 


LISTEN TO JAN AUGUST 
EVERY SATURDAY, 5:45 
OVER MUTUAL NETWORK 
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COLOR 
SoTOGRAPHS 


WITHOUT 
COLOR COSTS 


It is as simple as ABC to change dull black- 
and-white prints into life-color photographs. 
Even if you have never colored a photograph 
before, Marshall’s Photo Oil Colors are so 
easy to use that you will create beautiful, 
natural effects the first time you try. 


No special skill is needed. . . 
no artistic ability. 
There are no colors to mix. . . 
no brushes are necessary. 


Marshall colors are transparent; the high- 
lights and shadows of the original print shine 
through, giving the appearance of actual 
shading. 

Marshall colors, named for the things to 
which they refer (Lip, Cheek, Flesh), are 
applied with tufts of cotton. For small areas 
a bit of cotton twirled on a toothpick does 
the trick. 

Each Marshall set contains a FREE instruc- 
tion booklet giving complete information on 
the application of the colors and the exact 
colors to use for various purposes such as 
blonde or red hair, grass, tree trunks, brick 
walls, etc. . . . in fact EVERYTHING to 
give you the “know-how” for perfect results 
in glorious, glowing tones. 
YOU CANNOT RUIN A FAVORITE 
PRINT WITH MARSHALL’S PHOTO 
OIL COLORS. You can always remove the 
color and begin again. For amateur or pro- 
fessional, Marshall oils assure brilliant na- 
ture-born hues at a cost BELOW ONE 
CENT PER PRINT. 


SETS ARE PRICED FROM 
$1.25 to $5.85 


Wlarshalls 
Photo Oil Colors 


Dept. C, 167 N. Ninth St., Brooklyn 11, N. Y. 











Negative Filing 

The Nega-File Company, Box 501, Easton, 
Pa., announce the following new additions to 
their line of products: 

A Model No. 450 which has a capacity of 
500—4x5-inch prints or negatives and is. avail- 
able in two types—with glassine envelopes or 
acetate sleeves. Prices are: w/100 envelopes, 
$5.00; w/500 envelopes, $10.00; w/100 
sleeves, $5.70; w/500 sleeves, $13.50. 

A Model No. 810 which has a capacity of 
200—8x10-inch prints or negatives, with 100 
envelopes $9.00. Refills, for this model, of 100 
envelopes sell for $3.00. 

















Model 3500, illustrated, a sectional type, 
three-drawer chest with a capacity of 750 
glass-mounted, or 1500 Ready-mounted 2x2 
slides. Prices have not been furnished on this 
model. For further information write to the 
Nega-File Company, at the above address. 


Price Reduction 

In these days of soaring prices it is always 
refreshing to come upon a bit of good news. 
Joining the ranks of the few manufacturers 
who have made price reductions is the J. B. 
Wood Corporation, who announce that due to 
increased production and lowered manufactur- 
ing costs the price of their batteryless syn- 
chronizer has been changed from $59.25, in- 
cluding Federal Excise Tax, to $44.00, plus 
Federal Excise Tax. 

This flash synchronizer is known as the 
Flash-Tronic and is available for most cameras. 
The company also announces that their Flash- 
Tronic unit Model FP “synchs” perfectly with 
focal plane shutter cameras such as the Leica, 
Contax, and Clarus, Further information on 
the Flash-Tronic can be obtained from the 
manufacturer—J. B. Wood Corporation, Bur- 
bank, California. 


Rollei Lens Cap 

A new twin-lens cap, available in three 
different sizes to fit all 6x 6 cm Rollei cameras 
except the original 117 model, is now being 
offered by Burleigh Brooks, 120 West 42nd St., 
New York 18, N. Y. These caps are made of 
solid brass, finished in baked enamel and will 
resist bending and other deformation. They 
list at $1.50 each. 
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TO DEVELOP YOUR OWN PICTURES Zan <7 City / 


fia “one Shelf darkroom’ 


Here are all the chemicals you need to do your own developing. 
No fuss... no bother in preparation—instead quickly and 
easily prepared solutions . . . wonderful results. 


Old FR fans remember the joys of getting into a darkroom with 
these efficient, economical solutions. Now—there’s even more 
pleasure in store—for FR chemicals return definitely improved — 
finer than ever . . . yet costing less. Even X-33 has been surpassed. 
But it took FR to do it—with Super X-33. 


Only FR could bring you this “One-Shelf Darkroom” with these 
easy-to-use, finer FR chemicals—at easy-to-afford prices. 
More reasons why “You Can Depend on FR Always.” 


FR SUPER X-33 — Super fine grain Developer 

FR SUPER X-33 REPLENISHER — For use with Super X-33 

FR FIXOL— Concentrated Acid Fixing — Hardening solution 
FR PAPER DEVELOPER — For all contact and enlarging papers 


THE FR CORPORATION * 951 BROOK AVENUE, NEW YORK 56, N. Y. 
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Marcie Util-Lite The red light always stays on, a flick of your 
A new darkroom aid with dozens of uses! ‘finger and the white light flashes on. The all- 
Use the Marcie Util-Lite anywhere . . . hang Purpose Marcie Util-Lite is another product of 
it anywhere. It’s portable and easy to use—for Marcie Enterprises, Inc., 207 Lexington Ave- 
. nue, New York 16, N. Y. Patent pending. Price 

oy sea x $2.98 at your dealers. 


Projector Table 


The “Safe-Lock” Project-O-Table, it is 
claimed, has absolute rigidity as its most im- 
portant feature. This has been accomplished 
by eliminating all telescopic, hinged, screwed, 
or riveted parts, according to the manufac- 
turer, the American Products Company, 2287 
Hollers Avenue, New York 66, N. Y 

The three aluminum legs are inserted into 
an aluminum block on the under side of the 
table surface and, by twisting a large knurled 
knob, the clutch mechanism is locked against 
the legs. The table has no cast parts to crack 
or break and will support 300 pounds. It 
weighs 5 pounds and stands 34 inches high. 

; . The top is covered with a corrugated rubber 

mat and the tripod feet have rubber tips. The 

amateur printing, for a safelight, for general item lists at $13.95. A catalog and information 
darkroom work. is available from the manufacturer. 


You CAN start classes 
IMMEDIATELY! 


IF YOU SEND COUPON BELOW, TODAY! 








Yes ... it’s true! You need wait no longer to 
start your studies for a profitable and fasci- 
nating career in photography. We have 
moved to new and larger quarters . . . our 
own building at the corner of Charles and 
24th Streets. Due to our increased facilities, 
which make us one of the largest and best 








QUALIFIED VETERANS 
ADMITTED UNDER 





THE Gi BILL equipped photographic schools in the world, 

we are now able to take care of enrollments 

INDIVIDUAL as they come in. The coupon below will 

INSTRUCTION bring you, not only a descriptive catalog, but 

. « « in Portraiture also an enrollment blank which will start you 

. . . in. Commercial right! Don’t delay . . . take advantage of this 

. . » in Color unusual opportunity today, before it’s too 
oy Egy + ee late! 


Get Started Now! Mail Coupon For Free Catalog! 








| BALTIMORE INSTITUTE OF PHOTOGRAPHY, INC. fs yRI 
North Charles at 24th St., Baltimore 18, Md. AAT we 





on | 


exe DOT E 


I'd like to get started on a photographic 
career. Please send me your FREE catalog 
E. | understand there’s no obligation. 
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Modern 1947 RADIANT 













make all pictures 
“POP OUT” clearly 


Your motion pictures and stills seem to leap 
out of the screen with amazing realism! Black- 
and-white pictures possess a new depth and 
sharpnegs ... color pictures are rich, warm and 
natural. The new 1947 Radiant “Hy-Flect” glass 
beaded screen surface makes this wonderful 
difference in screen performance. Thousands of 
tiny glass crystals imbedded in the clean, white 
screen surface reflect light instead of absorbing 
it. And this is only one of the many improve- 
ments in the 1947 Radiant line of screens — 
you get this... 


Plas all these Wonderful 


Exclusive New Features 


1, Automatic Leg Opening (Pat. Pend- 
ing)—which makes tripod legs fly into 
position instantly. 

2. Screen Leveller (Pat. Pending)—for 
horizontal levelling of screen when floor 
is uneven. 

3. Shakeproof Safety Catch —to prevent 
screen from being jarred off when in 
position. 

4. Feather Touch Adjusting Handle 
(U S. Patentl—for smooth, easy adjust- 
ment of screen to any hei ight. 

5S. Deuble-Action Auto-Lock (Pat. Pend- 
ing)— enables quick adjustment of screen 
into any position—and instant conver- 
sion from oblong sizes (for movies) to 
square sizes (for slides) 

6. Built-in Shock-Absorbers (Pot. Pend- 
ing) that ossures longer screen life. 


7. Automatic Leg-Lock. 


8. New ioe size non-slip Rubber Ball 
Tripod Fee 
9. imp d Stronger Triangular Steel Tube 
construction. 
10. New Streamlined Design and Duo-color 
Scheme. 








11, Automatic Leg Adjust 
12. Finger Grip Carrying Handle. 


RADIANT 





















The Radiont “DL” here illustrated 
is portable, sturdy, compact, 
easily set up, quickly o ble. 


The Radiont e _ 
LL plete range of wall, ceiling and 
\ table models in sizes 22” x 30° 


of me by 20 feet and 


As a result of these—and other important fea- 
tures—Radiant Screens set up more quickly and 
easily, hold more firmly in position, offer most 
convenient adjustment for different projection 
conditions—and add mere pleasures and effec- 
tiveness to all types of picture projection. 


SEND FOR FREE SCREEN GUIDE 


Radiant has prepared a 32-page_ illustrated 
booklet, “Secrets of Good Projection,” which 
gives you information on proper screen sizes, 
correct projection lenses, tips for improving pro- 
jection and many other interesting facts. Mail 
coupon today for your FREE copy—and full in- 
formation and prices, on the complete line of 
Radiant Portable, Wall, Ceiling, Table Screens. 




















Radiant P> 
1239 §. Taiman'*%!™9 Corporation 
Gent, eae 8, i. 
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ye INTO YOUR POT FUTURE 


* 









1. 1 doesn't take 
@ crystal ball to 
view photo success! 
It does take the 
kind of ultra-mod- 
ern instruction 
found at New York’s 
SCHOOL OF MODERN PHO- 
TOGRAPHY. SEYMOUR NA- 
THAN, formerly with Pix 
came to SMP from an army 
photo lab. Now, technique 
freshened, he owns a 
N fashion studio. 
His interesting shot 
(left, below) is double 
printed. The insert com- 
bines the crystal-gazer 
negative with a shot of 
whirling light flashes. 





2. Study in Contrast—smp grad M. A. NUNES created 
the fashion stunner (above, left). Former smMper JAMES 
Leo took the human-interest shot (above, right). Decid- 
ing they could make even sweeter photo-music together, 
the two have opened studios in Scranton. Talent quickly 
blooms at sMP. Friendship, too! 


3. Pretty as a picture— 
and very difficult to take— 
but amateur sMPer VIRGIL 
CHEBK took it (see right). 
Now Sey with PAGANO, 
New York's fabulous com- 
mercial studio, as color- 
technician. That’s the way 
it is with sMPp camera-ca- 
reerists! 


4. Well Shut My Mouth! 
Smallfry like the feller to 
the left are second nature 
now to SMP grad MAURICE 
GELLER. A professional, 
seeking perfection, he 
quickly absorbed smp’s tal- 
ented coaching. Present 
plans—a Newark studio. 





5. Information 
Please! ‘‘What 
about tuition fees?”’ 
Specialized courses 
day or evening, are 
exceptionally mod- 
erate. Visit the 
School, or write 
for outline of 
courses. Address 
H. P. Sidel, direc- 
for, Dept. 


THE SCHOOL OF MODERN PHOTOGRAPHY 
136 East 57th St. New York City 
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Print Washer 


A hard rubber print washer has been de- 
veloped for amateur and professional photog- 
raphers, that is acid-resistant, and with rea- 
sonable care, practically indestructible. Over- 
all size of washer for prints up to 11x14 inches 
is 16%x13x13 inches. As the tank is not 
round, the prints do not swirl around with 
the water, but stay comparatively stationary— 


— . 7 





the water passing over and under them. This 
action assures efficient washing, and keeps the 
prints separated much better. Furthermore, 
this tank does not mar and fray the edges 
of the prints. Retail price is $7.95 including 
tax. The tank is also made in another model 
(retail price $8.55 including tax) for use 
wherever suitable drainage is not available. 
Further details may be obtained by writing to 
Fasfoto, Inc., 2070 Reading Road, Cincinnati 
2, Ohio. 


"Round" Cooper Shade 


The newest addition to the Cooper lens 
shade line is a special “Round” shade for use 
with cameras that focus by means of a re- 
volving lens mount. The “Round” is equipped 
with drawer-type removable filter holders and 
accessory Polaroid Attachment can be adjusted 
to any position throughout a 90-degree arc, 
permitting maximum effectiveness. Both filter 
holders and Polaroid Attachment lock into the 
shade by means of a set screw, allowing quick 
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MASTER AUTOMATIC 


Speed Tash 


GIVES YOU THE THRILL OF 
PROPERLY EXPOSED, CLEAR, 
SHARP BRILLIANT PICTURES 
« « « INDOORS OR OUTDOORS 


@ Synchronizes ‘“‘Between-the-Lens’”’ shutters at all 
speeds with all flash bulbs including SM and SF. 

© Does not drain batteries — opens shutter mechani- 
cally, using battery only for bulb flash! 

© Easy “on-and-off” attachment by owner! No holes 
or permanent brackets to mar camera! 


$2450... 


OTHER KALART 
SPEED FLASH 
MODELS $8.95 UP 










Address KALART, Dept. C-6, Stam- 
ford, Conn., for free booklet, "How 
Pictures of 





Beby ba with ideas. Simple 
easy” Write today! 





KALART 








interchange without disturbing the shade or 
camera. A set of adapter rings, at no extra 
cost, is provided with this shade to enable you 
to use the shade with several different cam- 
eras. The Cooper “Round” model is for use 
with Argoflex, Kodak Reflex, Leica and other 
cameras. This newest development in lens 
shades may be -just what you need—if so, its 
complete title is the Cooper Hollywood Pro- 
fessional “Round” lens shade. It is manufac- 
tured by the E. C. Heard Company, 2544 East 
52nd Street, Huntington Park, California. 


Humidity Protection 


A new chemical has been announced by the 
Merix Chemical Company, Wrigley Bldg., Chi- 
cago 11, Illinois which, it is claimed, will pro- 
tect all’ types of stored photo equipment, 
lenses, binoculars, guns, fishing tackle, and 
other sport equipment against mold, rust, and 
corrosion by eliminating moisture condensation. 

It is further claimed that this compound 
will protect color and black-and-white films, 
slides, plates, and prints against harmful effects 
of humidity which may cause fading and dis- 
coloration of the image. 

The material is called Merix “Guard” and 
an ounce or two is poured into the container 
where the item to be protected is stored. It 
may be ysed indefinitely. “Guard” is available 
through leading photographic stores in the 
following sizes: 3% ounce bottle priced at 60c 
and a 30 ounce bottle selling for $4.50. 





Price Reduction 

Reduction of as much as 33% percent in 
the cost of ‘Ansco Color Sheet Film, which was 
recently announced by Ansco, is a welcome bit 
of information to the vacation filmer. The 
price change affects sizes ranging from 24%x3% 
through 8x10 inch film, in both daylight and 
tungsten type. 

Increased production of sheet color film is 
credited with making the general price reduc- 
tion possible. This move is also in line with 
the company’s policy of making color photog- 
raphy increasingly available to the public. The 
cost of Ansco Color in roll film sizes, including 
35mm cartridges and movie film, will remain 
the same at present. 


Multiple-Flash Battery 

“Eveready” engineers have developed a 
*‘Mini-Max” type battery for use with portable 
multiple-flash tubes of the gaseous discharge 
type. The new dry battery weighs one pound 
and packs a 300-volt wallop. It measures 
211/16 inches long, 2 11/32 inches wide, and 
3 15/16 inches high, including clearance over 
flush-mounted pin jack terminals. 

Six or seven of these high-voltage low-drain 
batteries may be connected in series to supply 
a potential source of 1800 to 2100 volts, as 
required. It has been computed that this will 
provide sufficient energy for at least 2500 
flashes at the rate of 20 flashes a day uniformly 
spread over one two-hour daily period. The 
battery is known as the No. 493. 





ENTER A CAREER! 


«FMM 


Study Photography in this finest of schools. Staffed by 
experts headed by William Gerdes of international fame, 
one of the largest faculties in the country provides for 
individual instruction as well as classroom work. 


Located in New Haven on the fringe of the Yale Campus, 
the magnificent school building is provided with the very 
The PROGRESSIVE 
SCHOOL OF PHOTOGRAPHY offers a real opportunity for 


latest in photographic equipment. 


you to become an expert photographer. 


Classes in Portrait, Commercial and *Direct Color Photogra- 
phy. Dormitory for men. Coeducational. School approved 


under G.1. Bill of Rights. 





*Direct Color Course open only to our graduate students who 
have completed both Portrait and Commercial Courses with 






satisfactory grades. 
Enroll Now! — Write for Free Catalog PT 7 


PROGRESSIVE SCHOOL OF PHOTOGRAPHY 
217 Park Street, New Haven 11, Conn. 
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Once again FEDERAL—Makers of “America’s 
Fastest Selling Enlargers’—leads the field 
with an entirely new and expanded line of 
enlargers—incorporating many new features 
designed to give “Photo Fans,” as always, 
the most for their money. 


Not only do these 4 new Federals now cover 
negative sizes from miniature to 4” x 5", but 
they embody design ideas that anticipate the 
latest trends in enlarging; —color photog- 
raphy and variable contrast paper control, 


Whether you are a beginner or pro- 
fessional you'll be completely sold on 
Federal when you experience the ad- 
vantages of these features— 


New novel self-ventilating and cooling lamp house 

New combination negative carrier-color filter and mask holder with 

built-in focusing target 

New plastic-cooted double extension bellows . 

Colibrated swivel head with wutomatic stops ai 0 and 90 degrees* 

New universal size removable lens boord—new precision mounted 

special enlarger lenses 

New concealed spring counter balance* 

New removable red filter in stondard series Vil ring mount 

New hand size contro! knobs with micro-friction drive 

New hand clutch for finger control positioning 

All metal construction that assures perfect alignment ond freedom @ 
from vibration 


New non-warping, roomier, reinforced steel boseboord 

*Included on all models except No. 312 

MODEL 312 For miniature to 214" x 314” 

negatives. Fedar 31/," F:6.3 Anastigmat with 
Iris Diaphragm. COMPLETE 

WITH LENS $5300 

tax included 

MODEL 314 For miniature to 244" x 314” 

negatives. Fedar 3/2” F:6.3 Anastigmat with 

Iris Diaphragm. Double COMPLETE $7 6°° 

condenser lens system. WITH LENS | /, luded 


MODEL 315 - Same as Model SBgGse 





314 but with Octar F:45 lens. tax included 

TIFT TW ‘EDERAL MANUFACTURING & ENGINEERING CORP. 

MIAI{ILIULS, Makers of ae & Electronic Devices 
213 STEUBEN STR BROOKLYN 5, N. Y. 





MODEL 450 


FEDERAL’S New 
Sensationally Low-Priced 
4” x 5" ENLARGER 


For miniature to 4” x 5" 
negatives. Octar 51/2” 
F:6.3 Anastigmat with 
Iris Diaphragm. 25" x 
25%" Lens Board. 
COMPLETE WITH LENS 
50 


tox included 
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CAINACOLOR 
ENLARGEMENTS 
Finished Like Fine 


Porcelain 


From Kodachrome, Ektachrome 


or Ansco Color Film 
2¥ax3Ve (unmounted) .50e—10 for $4.00 
From 35MM, 120-620 


From 35MM, Roll or Sheet Film 
Mounted in Beautiful Folders 
..$ .75 5x7 
1.00 8 x 10 3.50 
Service — Minimum Order, $1.00 


Cro n possible for best composition. 
"Ps send your payment with order 


National Capital Processing Laboratories 
Box 4203, Dept. B77, 301 Cedar St., 2, D. c. 


GH ror 
25° 


24 x 3%4 COLOR PRINTS 
3x42—50c 5x7—$1.00 


MADE FROM ANY SIZE COLOR FILM 
No capennive HW. ge = Sovetising plus im- 
poss: to off 
oe a A at reasonable ‘price. ¥ color prints of 
see ait a4. di — yourself that a good color print 


Ch Fhoto 


P. O. BOX 1682, LOS ANGELES 36, CALIF. 





$1.95 





Minimum | 
Order $2.00 
Rapid, Careful ) 




















GORGEOUS GIRLS 
¥ Modeis Posed in Thrilling 
jeces of Pin-Up Art 
2x2 Kodachromes—2-$1, 5-$2, 10-$4, 15- 
35: ncies, Unmounted— ag ge 35-$2,60-$3 


cyte send only $5, 
get $1 nego free. 
We ship c'O.p. s postage (min. $3) 
FINE ARTS FILM _ 
P. 0. Box 2084 San Antonio 6, Tex. 


DUPLICATES 


8mm. to 16mm. to 8mm. 


ywhere — 
HOLLYWOODLAND STUDIOS 
9320 California Ave. South Gate, Calif. 





























_Blue shades. 


Holson Albums 


June is the month of brides, so it is only 
natural that we should select this month to 
announce the new Holson DeLuxe Wedding 
Album. It is bound in white washable fabri- 
coid, has a closed rounded back, and the 





softly padded covers have rounded corners.. The 
top cover has the ‘inscription “Our Wedding” 
in embossed gold leaf, but a plain cover is 
also available, Capacity of the album is variable 
from 1 to 12 double inserts held by “Mult-O” 


Removable Binders, The inserts are stitched 
along the edges and have gold plated metal 
corner pieces. These inserts have a_ plastic 
finish and an acetate window over the cutout. 
Vertical, combination vertical-horizontal, or 
horizontal inserts are available in 8x 10 size; 
the 5x7 size is furnished jin vertical only. 
Price of the DeLuxe 8x10 Binder is $6.00, 
the 5x7 sells for $4.90. Inserts for 8 x 10 cost 
$1.60 each and for 5x7, $1.15. 


Holson also announces the availability of 
their new Baby Book (illustrated). These 
books are bound in Premoid, a washable ma- 
terial, and come in either Baby Pink or Baby 
The size is 5x7 inches, other 
specifications are the same as for the Wedding 
Album described above, Binders may be ob- 
tained for the sum of $2.75, and inserts are 
available at $.75 each. For further information 
you may write: the manufacturer direct. 












MANHATTAN 
ne PROTO SERVICE 








(/" KON-TAK PRINTER 
Everything for Printing Convenience | ! 
eee a ub Batt: 


Assemece pl all oP atte A PARTS, 
type sockets. 





eae nyt postpaid—ONLY $5 
ZY BACK GUARANTEE 
412 Hamilton 








HILL “MEG. CO. 


NEOSHO, MO. 














What's this camera got 
other cameras haven't got? 
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WHITTAKER 
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Snapshot Camera 
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Film Chests 


New 8mm and 16mm Ejector Film Library 
Chests with Push Button Control are now 
available for immediate delivery according to 
an announcement by Technical Devices Cor- 
” poration, Roseland, New Jersey. 


With Push Button Control you push the but- . 


ton and out comes the reel. Self-Aligning 
Stacking is the second extra feature announced. 
With self-aligning stacking, one unit is stored 
on top of the other with no fear of them jockey- 
ing out of position or falling. The feet on the 
bottom of a unit fit into cup-like depressions 
on the top of another. The door opens down- 
ward from the chest and, regardless of the num- 
ber of reels, you get at any reel in any chest 
without disturbing any other reel. 











Fodeco Ejector Film Library Chests are all- 
metal welded construction; have outside and 
inside index; positive snaplatch ; lock and key ; 
foldback carrying handle, and are finished in 
wrinkle brown, Three models are available: 
Model 812 holds 12 8mm 200-foot reels, re- 
tails at $6.95; model 1612 holds 12 16mm 
400-foot reels, retails for $8.95; model 4812 
holds 12 8mm 400-foot reels or 12 of any 
combination of 200, 300 and 400-foot 8mm 
reels, retails for $7.95. Complete descriptive 
literature will be sent by manufacturer in re- 
sponse to postal card. Write to Technical De- 
vices Corporation, Roseland, New Jersey. 


New Rolleis Available 

Burleigh Brooks, 120 West 42nd St., New 
York 18, N. Y., has announced the arrival in 
this. country, by air express, of the first small 
shipment of Rollei cameras. This shipment 
will be allocated to dealers immediately, but 
because of the limited quantity involved, short- 
ages will be present until further shipments, 
which are expected shortly, arrive in this 
country. 

The retail price of the Automatic Rolleiflex, 
equipped with Schneider Xenar F:3.5 lenses 
and Rapid Compur shutter, has been set at 
$245.00, plus Federal Excise Tax and carrying 
case. Including these two items brings the total 
cost to $300.00 The Rolleicord II, equipped 
with Zeiss Triotar F:3.5 lenses and Rapid 
Compur shutter will retail at $132.75, plus 
Federal Excise Tax and case, making the total 
cost $165.00. 








Model Direction that 


achieves natural action and 
good posture, is taught by 
professional artists at the Fred 
Archer School. Ability to 
direct is essential to success 

in fashion photography. 
Full-time Course ...24 Months 
Co-educational 


* Brochure M-2 sent on request 


THE FRED ARCHER SCHOOL OF PHOTOGRAPHY 


ANON-PROFIT INSTITUTION 


2510 WEST 7TH STREET 
LOS ANGELES 5, CALIFORNIA 


DIRECTOR: FRED R. ARCHER, F.P.S.A., ADMINISTRATION: SEYMOUR L. ELKINS 

















mete 
LOWEST-PRICED | 


FINE-GRAIN 
DEVELOPER. 


Only 


wk 


PER QUART 


Edwal 
THERMO-FINE 


Develops upp to 10 Rolls of Film 


Here is a low-cost developer that produces 
quality fine-grain negatives with normal ex- 
posures. 

Enlargements up to 15 and 20 diameters 
contain full gradation of tones with excellent 
shadow detail. 

Edwal Thermo-Fine is easy to use— permits 
full control of contrast—requires no stop bath 
—is non-staining. Because it contains Edwal 














Thermo-Salt, this simpler developer can be _-----— Fj 
used safely without danger of reticulation at (THE EDWAL LABORATORIES, INC. 
temperatures from 65° to 90° F. | Dept. 6M, 732 Federal Stree i 


| Chicago 5, Illinois 1 Film and Paper | 


| ‘. Edwa 
Your dealer has Edwal THERMO-FINE. | Please seod vod over 50 other Edwal Darkroom 
e 


Ask him for a tube today! ea 


oveeeee 
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MEMO 


Grrg sa 


Now, you can get the new cameras, enlargers 
accessories you’ve had your heart set on 
for so many years. 
And you can get these items from us at 
SUBSTANTIAL SAVINGS. We invite you 
to shop and compare! Prepare now for a tre- 
mendous year of fun in photography .. . 
ORDER TODAY. 


—Royaltone Camera Store 













CLEARANCE OF SLIDE PROJECTORS 
Display and Demonstration Models 








Synchro Brownie Reflex, tno H 
Fed Flash Camera With 

Univex Flash Camera, Flash “Gun 
Ansco 


k Vigilant 620 16.3 Lens...............s+0. 28 
Universal Meteor 244x2% Folding 15, 
Jr. 2 % Folding 19. 

Ansco Speedex {4.5 24x2% rs 45, 
k Bantam [4.5 40 
Kodak 35 4.5 Flash Diomatic Shutter. 43 
Kodak 35 {3.5 Flash ae Shutter. . 60 
Kodak 35 £3.5 Coupled igefinder 80 
£3.5 Coupled Rang. 61 

Argofiex Reflex 4.5, We Case 69. 
Kodak Reflex 3.5, Field Case 20 


i 
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Kalart Compac Flash Gun..............+.+ 
De Mornay Budd S: Sguchronioer 





ca 
~ 










List Price 
$15.85 Vokar All Metals 100 Watts........ $ 11.50 
27.75 Argus 100 Watt Rev Holder........ 19.50 
47.50 Kodak 2 A-150 Watt Coated Lens... 36.50 
40.00 pencer MK 100 ith Case.. 25.50 
45.00 pencer MK 150 With Case......... 31.00 
65.00 pencer MK 200 With Case +. 44.00 
66,00 -D.C. 300 Watt With Case...... .. 45.80 
70.20 Ampro 300 Watt With Case........ 49.20 
62.90 S.V.E. AK 300 Watt With Case..... 43.90 
84.50 View-Lux With Two Lenses, Case... 59.50 
93.50 Golde Filmatic With Case.......... 66.75 

NEW CAMERAS 

Kodak Baby Brownie Special.................... $ 2.30 
ik 620 Target Brownie...............0eseee08 4.43 
Kodak 616 Target Brownie..............6..e04005 5.00 
Kodak 620 Flash Brownie, Flash Holder.. 8 





45 
9.95 
28 
00 
95 
-00 
40 
87 
02 
03 
33 
63 
42 
50 
-20 
95 
-80 





HOW TO ORDER: Just check some needs in the 
listing above and wal — with your name 
and address TODAY md check with order and 
save C.O.D. a Prices quoted include Fed. 
Excise Tax. All prices subject to migs, revisions. 


























CAMERA STORE 


tn Service To Photography Since 1918 


TAN \\S 


Dept. 61, 245 7th Av. at 24th St., N. Y. 1, CH 2-3310 





96 


CAMERA CLUB 
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“THE FAMILY ALBUM" 


Every once in a while, some bright genius 
goes into a huddle with his fellow-geniuses on 
ways and means to assist the struggling beginner 
in his early photographic problems. This is no 
easy task, especially when teacher and student 
are often unable to meet on a face-to-face basis. 

In this respect, I would like to award a 
special TEACHER OF THE YEAR “oscar” to 
the General Electric Corporation for their new- 
est motion-picture, “The Family Album.” Here 
is solid, down-to-earth stuff, that teaches more 
about basic lighting problems in thirty minutes, 
than the average amateur could pick up in’a 
month of Sundays doing it the hard way. Their 
method is simple and straightforward ; it works 
with flash, floodlights, or spotlights; can be used 
with either movies or still pictures, and is prob- 
ably the greatest boon to amateurs since the day 
they bought their light meters. (Professionals 
might also please copy!) 

If you are experiencing the usual difficulties 
getting the right light in the right place, this 
new movie will teach you how in simple, non- 
technical language. Real actors are put through 
their paces by a professional director; and in 
order to enliven the interest, an easy-to-follow 
story takes the place of the usual academic rules 
of procedure There are also transitions from 
live action to moving diagrams to double-print- 
ing, in order to drive home certain points with 
emphatic finality. 

The movie was shot throughout with 16mm 
Kodachrome, is well synchronized with sound 
and music, takes about thirty minutes to show. 
It received the unanimous approval of editors 
and equipment manufacturers who were present 
at its premier showing in New York City last 
March. 

Prints. will be made available on a FREE 
rental basis to camera clubs, small and large 
groups of amateurs, schools, PTA organizations, 
Boy Scouts, etc., and it is expected that a half 
million people a year will be given the oppor- 
tunity of “brushing up” their technique through 
the simplest of languages. So if you’re one of 
society’s outcasts who has never dared play with 
artificial light; or if you have played with it 
but feel you could do a better job with a 
minimum of instruction, get your group together 

. not less than ten . . . and write your nearest 
sales district office of General Electric, Lamp 
Dept. Ask for “The Family Album,” the one 
you saw mentioned in Minicam. Good shooting 
to you . . . and lighting!—Ralph Samuels. 











REMEMBER THIS GUNTHER COVER? @® 


Curt Gunther's photo of Hollywood star, Rhonda Fleming 





COMPLETE 
ILLUSTRATED 
COURSES 


Here’s a random selection! 





COMMERCIAL STILL LIFE HOLLYWOOD MAKE-UP 
COMPOSITION FORMULAS THE COLOR COVER 
MULTIPLE FLASH PRINTING MAGIC 


And 14 others plus extro gift course! 


Gunther uses no complicated charts or fancy words 
—each course is clear and complete, with plenty of 
easy-to-follow diagrams and photos. No weeks of 
waiting — you get all your 20 courses at once! 
Cost of each course is only 25¢ — plus complete 
GLAMOUR course absolutely free! 

ACT NOW! The first edition of the Gunther 


course is limited. 


STOP SNAPSHOOTING! 






SEND TODAY $5 GUARANTEED! 


A.P. A. CORPORATION 
139 West 54th Street, NEW YORK CITY, 19 
() Full payment enclosed. RUSH my courses! 
TD I will pay postman $5 plus postage. 


Name 








--- YOU CAN DO IT TOO! 
CURT GUNTHER SHOWS 


YOU THE SHORTCUTS TO 
PROFESSIONAL QUALITY 


CURT GUNTHER SAYS: you don’t have to 
struggle and sweat or sink hundreds of dollars in 
fancy equipment to put professional quality in your 
photographs. Gunther will show you the short and 
easy way to equal his famous shots of such stars as 
Rita Hayworth, Humphrey Bogart, Lana Turner, 
Orson Welles and hundreds of others made on his 
New York and Hollywood assignments. You've seen 
his work in Life, Coronet, Screen Guide, Cosmo- 
politan, Collier’s, etc. His commercial clients in- 
clude Kaiser-Frazier Corp., Heinz 57 Varieties, Wm. 
Penn Distillers, etc. 

GET OUT OF THAT RUT! Why waste more 
time on costly, tedious experiments when this cou- 
pon will bring you 20 complete illustrated courses 
revealing all the inside facts of Gunther's technique. 

IMPORTANT: All 20 courses compiled and 
edited by Mr. John Nebel — Author, Lecturer and 
former Instructor at The Modern School of Pho- 
tography, New York City. 


ABSOLUTELY 


FREE! 








Street. 





City. State 





‘ (Print clearly in block letters? 
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MONEY BACK GUARANTEE 


35FILM 


MiniFiLM 35MM DAYLIGHT LOAD- 
ING CARTRIDGE (36 EXP.) 
YOUR CHOICE 


© SUPER XX © SUPREME 


* PLUS X © ULTRA SPEED 


© PANATOMIC X© SUPERIOR #2 


Each 
Ask your dealer or order direct. 


Cs ee 


DeLuxe Film Loader loads 35mm Car- - 
tridges—100 ft. A 


(ee ee ee 
35MM FILM, FINE GRAIN 
DEVELOPED & ENLARGED! 
Any 36 Exp. roll of film fine grain 50 
qenvenses and each ne ae en- $ 
~ 9 to Peon S.W. glossy; 
also Mem 


Write it Son cies eas ead orton the 
Univex 1 or Memo Reloads 65¢ each 


SURPLUS BARGAIN OFFER! 
Fully Guaranteed 


16MM Kodachrome—100 ft. Outdoor 
16hi Sines ousted) 
X—100 ft. 














4x5 FILMPACK 
Ansco Superpan Press $1.86 per doz. 
ROLL FILM AVAILABLE 
127-27e; 120-33¢; 116-38¢; 620-33¢; 616-38e 
MINIMUM ORDER—3 ROLLS 


veges AVAILABLE 


bavlignt per 
Daylight per 
SPECIAL SALE! 


35mm Spartus Candid 
Camera DeLuxe Film 
loader, 100 ft. bulk 





FILM SUPPLY CO. 








Field trips—models—wide open spaces—fresh 
air and sunshine. This month’s Club bulletins 
seem full of plans for outings. In Hawaii, Urban 
M. Allen reports in the Honolulu Star-Bulletin 
that a train excursion helped 230 amateur 
photographers to get better acquainted with 
each other. The train stopped many times on 
the trip to disgorge its camera-laden passengers, 
all of which provided an unusual opportunity 
for new subject material. In England, club 
members find a bicycle and a camera com- 
panionable; two to sixteen members are liable 
to shove off for the countryside at the drop of 
a suggestion. 


MISSION CAMERA CLUB of San Fran- 
cisco had an outing in the High Sierras. Bags 
were packed with woolen unmentionables, well- 
greased shoes, fur clad jackets, skid chains and 

. Cameras and lots of film. But up in the 
mountains there was barely enough snow to 
make a snowman (the girls did build one small 
one JG). The snowless snow trip did provide 
pictures at Lake Tahoe, Placerville, and parts 
of Nevada, and everyone had a bang-up time. 
The globe-trotting EVERGREEN CC of Seattle 
motored up to Snoqualmie Pass in search of 
pictures on their last quarterly excursion. 


Forty members of THE MINICAM CAM- 
ERA CLUB of Havana chartered busses to ex- 
plore the beauty spots around Cienfuegos, in- 
cluding a ten mile sail on the bay. This is the 
same live-wire group which made a trip to the 
United States and Canada last September. 
Members visited Miami, New York, Montreal 
and Niagara Falls. Advanced amateurs va- 
cationing in Cuba will find a most cordial wel- 
come from members of the club which can 
be reached through the Cuban Tourist Com- 
mission in Havana. 


PRINCIPLES FOR JUDGING COLOR 
PHOTOGRAPHS 


By Harold Ward 


These criteria are briefed from lectures given 
before five SIERRA CAMERA CLUB color 
meetings in 1946-1947; they may be consid- 
ered as suggestions to refresh one’s memory 
leading to better work in color photography. 


DESIGN 


(a) A se design is made up of different 
sizes and shapes. 

(b) Simple arrangements are best as com- 
plex compositions confuse the spectator. 

(c) The lines should not lead out of the 
picture but should point out the center of 
interest. 

(d) Unless the black-and-white values are 
good there can be no excellence in your com- 
position. Color without tonal contrast is of 
no value. 

(e) Spaces should be balanced. (So should 
color.) 











LEICA (IMAGE-ERECTING) 
UNIVERSAL VIEW FINDER. 
Shows the fields of view 

of lenses from 35 mm to 

135 mm inclusive...Has 

parallax adjustment. 





American-precision-made optics . . . helical focusing mounts de- 
signed to couple directly with the built in range finder of the 
*Leica Camera. The 127 mm long focal length lens produces im- 
ages more than twice the size made by the standard Leica 50 mm 
lens. The 90 mm almost twice the size of the Leica 50 mm lens. 
Close ups can be made of distant objects; portraits will have 
better perspective. The Leica 127 mm and 90 mm lenses ean be 
used with any model Leica having an interchangeable lens mount. 





ALL-AMERICAN-MADE 


127 MM « £14.5 


AND 


90 MM ° f/4.5 
e * 


CLCLh 


LENSES 


Keep your present equipment in good shape. Our service department is fully equipped 
for checking, repairing and servicing Leica cameras, lenses and other Leica equipment. 


*Exclusive trade mark of E. Leitz, Inc., New York, N. Y., Reg. U, S. Pat. Off. 


E. LEITZ, Inc., 304 Hudson St., NW. Y.13, N. Y. (Dept. M-2) 


Please send me information on the new 127 mm lens [] on 
the New Leica Universal View Finder [] on the new 90 mm 
lens [] Please send me a copy of the LEICA MANUAL, | 
enclose $4.00. Send it postage free [] Send C.O.D. I'll 


pay $4.00, plus postage on delivery [] 
Name.. a 

Address 

City 




















BAUSCH 6 LOMB 


LENSES 


MAKE THE FINEST 
ENLARGEMENTS! 


An enlarger is only as 

effective as the lens it ; 
uses. There is nothing finer in enlarg- 
ing optics than famous B&L Lenses. 
They are immediately 
available in all focal 
lengths, All lenses listed 
are coated. 


3¥2” F4.5... 










- $47.60 


42" F4.5....$53.14 

5¥2” F4.5... .$64.63 Cp 
62" F4.5 . .$78.23 Cf, “ay 
7%" 45 ..$90.18 fy, ¢. 

FULL LINE OF Y 4) 


FAMOUS NAME 
ENLARGERS 18 
STOCK 


Eastman ¢@ Dejur 


& Federale ai: 
wood 








“THE HOUSE OF PHOTOGRAPHIC VALUES” 


BE Conen’s EXCHANGE, inc 





MERCURY FANS! 


ALWAYS LOOK TO SPI- 

RATONE for the latest, the 

best, the most reasonable in 

Mercury accessories and 

services. Spiratone has the 

ONLY COMPLETE service 
Y MERCURY 


Enclose full remittance with order—No, C.0.D.'s. 





For Your Mercury i! and Univex Mercury | 


Items marked * Not for Univex Mercury I 
Special unbreakable filterkit* (lensshade and fou 


color filters), in handsome leatherette case. :...$3.50 
Eveready Leather Carrying Case* with strap...... 7.50 
Flash Attachment, fully synchronized............. 7.30 
Rangefinder, slips right on top of Mercury........ 9.75 
Somtennion tube copying kit (even magnifies!) .. - 


Mercury exposure ‘em slips on top of camera. 





= Plastic Side Holders. Special, a ye 
Excelsior’ Fine Grain Devel 
eg glossy ~sppeeenacaene 32 exposure 0 ie 1.31 


POPU eeeeee COT I eee Tere eer) 
































(f) The relationship of 2 to 3 or 5 to 8 
(2- ? 5-8) is of value. 

(g) Dynamic lines are dramatic and suggest 
motion. A static picture attracts little atten- 


ion. 

(h) Mood is a matter of unity. All disturb- 
ing elements should be eliminated. 

(i) Movement should be rhythmic and in 
keeping with the subject matter. Movement 
means the way the eye moves through the 
picture. 

(j) Never put the center of interest too 
close to the margins of the picture. Learn 


where the “eyes” of the rectangle are located. 
COLOR 
(a) The brightest color should generally 


occupy the smallest spaces. 

(b) Grayed colors are generally more subtle 
and thus give longer lasting picture pleasure 
than saturated colors. 

(c) Neutral tones and colors bring out the 
beauty of adjacent colors. 

(d) Do not confuse a picture by spreading 
brilliant colors all over it. Make the color 
direct the eye to some important point in the 
picture—usually the center of interest. 

(e) When colors are in juxtaposition there 
should be a change in value. (Value is the 
measure of the amount of light a color reflects 
or absorbs—its measurement in terms of grey.) 

(f) Try to have a color harmony if possible. 

(g) A color effect will please a large num- 
ber of people but it will not necessarily win 
prizes. 

(h) Have a color plan; 
in pictures to chance. 

Use: 

A warm color surrounded by cold colors. 
A cold color surrounded by warm colors. 
A clear color surrounded by neutrals. 
Any color harmony. 

A definite center of interest. 

Use colors of which people are fond. 

The above principles will be of aid in com- 
posing a good balanced picture. All fine 
compositions have some or all of the qualities 
listed, and the best have something more—you 
must put something of yourself, your way of 
seeing, your originality into a picture in order 
to rise above the commonplace. A simple 
composition well done will appeal to the judges 
more than complex and tricky ones.—from 
“The Gammagram”—Sierra Camera Club. 


do not leave color 


Gr GO 


The PHOTOGRAPHIC PRINT SOCTETY 
is producing an Invitational Salon under the 
sponsorship of the Utah Centennial Commis- 
sion. The Salon will be held in the main 
galleries of the Art Barn during the month of 
June. Fifty of the leading photographers in 
America will exhibit four prints each. 

This salon is unique in that every print re- 
ceived will be hung. By eliminating the usual 
competitive requirement, the prints exhibited 
will not be the “verdict” or taste of a jury, 
but rather what the photographers themselves 
feel are their best prints. 





























New SPEED GRAPHIC 
GADGET BAG "“Sx° 


Finest construction of top grain leather « 

ash gun barrel compartment in lid e large 
camera compartment accommodating 4x5 
graphic camera with range finder and flash 
gun bracket e removable meter pocket e re- 
movable filter pockets ¢ roomy outside pocket 
for bulbs or holders e extra room inside, 
for 6 or more holders e wide shoulder strap 
atid easy operating zipper. 


One of many 

EMMET EXCLUSIVE ORIGINAL 

Models of Camera Cases and 

Gadget Bags winning the prefer- 
ence of all America. 


EMMET 


Signum Qualitatis 


EMMET MANUFACTURING CORP. 


2837 W. Pico Bivd., Los Angeles 6, Since 1922 
Atlantic Coast distributor: 
American Bolex Co., inc., S21 Fifth Avenue, N. Y, 17 























KODACHROME SLIDE FANS! 


WEST-VIEW COLOR SLIDE CLUB 
INVITES YOUR MEMBERSHIP 


Enjoy Color Photography at its finest. Through your membership in The West-View 

Color Slide Club you will be able to examine outstanding 2x2 Kodachrome slides 

BEFORE you buy them. Your membership in this Club is FREE. There are no dues 
and you are under no obligation. 


POPPE EEL AE) 

















As a Member: 


e You will receive each month an out- 
standing set of Kodachrome slides. 


e You may examine these slides for a 
period of five days—select the ones you 
wish to keep and return the others. 


e You will be entitled to special Member- 
ship prices on all slides purchased. 





Fill Out and Mail Coupon Today => 


WEST-VIEW COLOR SLIDE CLUB 
1523 Montana Ave., Santa Monica, Calif. 


Please enter my membership in the West- 
View Color Slide Club and send me, on 
approval, a set of West-View Kodachromes. 


Name 


Address ..’.. 


TORRE RER ERE REGGE R ERE REE RARE ERA | 
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—— Enlarged Panel Prints —— 
IN LEATHERETTE LOOSE-LEAF ALBUM 
from 35mm film enlarged to 3'/sx5 inches 

36 exposures ..............$1.50 


18 and 20 exposures .......$1.00 
PEMLARGED PRINTS... ==... Se each 
on oe te Bott 4 Pog ty Refill Cartridges 35mm, 36 


enlarged to 3%/”xS” exposures. owt medium or 
Maithir.. cies « TSe al genafpna ms, $1.25 


No additional charge for bat Ang 


COLOR PRINTS 


———From any Transparency up to 5x7” 
(35mm included) 








3Y%4""4V2" Mounted.............--- $1.00 
3¥%4"x4V2" Unmounted..............- 85 
One” - POURS. oc eck cccccesecee 2.50 
Out” Moanted. ...cccccccccccvcces 3.75 


L_____. Subject composed and cropped ——_—— 
From 35mm Slides only 





24"x3V2" Mounted............-6-- $ .60 
Ten Unmounted .............-+ee% 4.00 
og) gi ras 2.00 
B’nlO” Mounted. ......cccccccccces 3.00 








No cropping or composing 


All prints mounted in attractive folders. Please re- 
move all glass from transparencies before sending. 


MINIMUM ORDER—$1.00 
Please Enclose Remittance with Order 


Ne Additional e for postage 
or packing. 


PHOTO LAB, 


3825 GEORGIA AVENUE, N. W. 
SUITE 267 
WASHINGTON 11, D. C. 


CUSTOM DEVELOPING AND PRINTING 
BLACK and WHITE and COLOR 
Many new film services. 

Write for Introductory Offer. 


FULLER PHOTO CO. 
x Everett 

















49, Mass. 


44 Puller St. 


_BE A CAMERA REPORTER 








gg bn AB eg Bg 





ATTENTION! *Daztiizating tom ond 
ae HOLLYWOOD DELUXE SEPIA 


Mgoor es Oe rae _- SCENE 
PROJECTOR 


FILTERS FOR 
: Hehe A.S.A. ares 
Boubie Processing FREE—Deduct 5% on 3-roli be} 


HOLLYWOOD | PHOTOGRAPHIC $ SUPPLY CO. 
6025 So. Vermont A’ Los Angeles 44. Calif 
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Ruth Canady, President of the reactivated 
and reconditioned TULSA CAMERA CLUB 
wants it known that a cordial invitation stands 
for all camera fans who find themselves near 
Tulsa to visit the club on the first or third 
Wednesday of the month. Information may be 
obtained up to 8 p m. any week-day evening 
from Engler’s Photo Supply, phone 3-4567. 


THE MINIATURE CAMERA CLUB of 
New York now has within itself a new group 
to be known as The Larger Camera Group. The 
purpose is not only to increase and further the 
knowledge of photography but also to compare 
types of cameras larger than the miniature. 
Prints submitted for competitions within the 
group may be made from negatives larger than 
miniature size. 


THE BRIDGEPORT CAMERA CLUB, 
which was more or less inactive during the war 
years, is now getting back into its stride with 
new members joining monthly. The big event 
of the year was the judging of the Annual 
Traveling Show, which will be routed by the 
Photographic Society of America. The judges 
were Arthur S. Mawhinney APSA, Daniel Kelly 
Borden and Harvey A. Falk APSA. 

The club holds its meetings at the Bridgeport 
Art League on the first and third Thursdays of 
each month at 8 p. m. and any members of 
other clubs who may be visiting in Bridgeport 
are cordially invited to attend. The first meet- 
ing usually includes a well-known speaker and 
the last is given over to the judging of the 
monthly print competition. 


FINE ARTS CAMERA CLUB, Evansville, 
Indiana, has an exhibit of thirty ‘salon prints 
available for camera clubs or other organizations 
interested in photography. There is no charge 
for the use of this exhibit except transportation 
charges one way. To make reservations please 
write to Mr. W. W. Williams, 1011 Hulman 
Building, Evansville 18, Indiana. 


Getting out this club column is no picnic. 

If we print jokes, people say we are silly ; 

If we don’t they say we are too serious ; 

If we clip things from other papers 

We are too lazy to write them ourselves! 

If we don’t print contributions 

We don’t appreciate genius; 

If we do print them the column is filled with 
junk, 

If we make a change in the other person’s write 
up 

We are too critical, 

If we don’t we are asleep. 

Now, like as not, some one will say we swiped 
this from some other paper—WE DID! 


(by way of the Camera Guild of Cleveland.) 











hts high-tidelity color-its Ansco/ 


OU’VE probably used Ansco Color 
Film in your own camera. 
If not, you’ve almost certainly seen Ansco 
transparencies and been impressed by their 
startling high-fidelity. The colors of the 
original subject seem captured, rather than 
reproduced. Harshness and chromatic ex- 
aggeration are absent, whether the trans- 
parency is viewed in the hand or projected 
on a screen. 
Best of all, you can process Ansco Color Film 
in your own darkroom in only 90 minutes! 
For additional satisfaction, you can make 
your own true-color prints on Ansco Color 
Printon. 
Ansco Color Film is made in 35mm, 120, 620 


and sheet sizes, as well as in rolls for 16mm 
movie cameras. Ansco Color Printon comes 
in the most popular standard sizes. Ansco, 
Binghamton, New York. 


Ask for 





































ATOMITOL 





of KiTTY HAWK 


You wouldn't believe a plane 


C 950° 
Té¢s tO 
O 1500 The War advanced photog- 
raphy 20 years, technically. 
vastly increases the potentiality of your camera — gives 50% to 
100% more complete shadow detail—faithfully reproduces color 


gradations with greater honesty — gives you first-time quality 
all the time. 


*KTOMITO, 
The test chart below was shot and enlarged from two miniature 
films — at the same time and under the same lighting conditions. 


They were developed Diss. (2) CONVENTIONAL 
(1) ATOMITOL DEVELOPER 











Atomitol’s high Resolving Power gives 


Note blurring. Lack of proper sepa- 
critical defintion and clarity —result- _ ration of blacks and whites results in 
ing in richer, warmer tones. only fair reproduction. 





In addition to producing higher quality negatives, Atomitol lasts 
10 times longer than any conventional developer because it will 
not exhaust with use! That means it is cheaper and simpler to 
use. Atomitol gives first-time quality all the time. Atomitol is 
consumed only by carry over. 

Purchase a package of Atomitol at your Dealer's. Make your 
own exacting test. If you are not more than happy with this 
process of new-found photographic chemistry — your Dealer will 
return your money immediately. 

NATIONAL CHEMICAL CO. 


1516 industrial Street HBA Mme Los Angeles 21, Calif. 


PROCESS — PHOTOGRAPHIC CHEMISTRY AT ITS PEAK e 
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EVERY HOLLYWOOD SET 


I. the Hollywood studios, wherever there 
is a picture in production, you will see num- 
bers of Bardwell & McAlister Spotlights and 
their accessories for light control. 

Study the above still, which was taken during 
the filming of “Reservations, Please”, a United 
Airlines training film produced by Eddie Albert 
Productions. You will see eleven Junior Spots, 
and four Senior Spots, on this one set. In 
addition, these lights are controlled by 
Bardwell & McAlister “barndoors”, diffusers, 
and other accessories. 

There is a definite reason for so much 
Bardwell & McAlister equipment on any set. The 


At left is shown the Bordwell & McAlister Baby 
Keg-Lite, a light weight 500 or 750 watt spot which 
is used as a key light and for special lighting jobs. 
The Foco Spot shown below is for use with this light. 


ace-cameramen of Hollywood want it that way. 

This equipment has been designed and 
developed in response to their needs and sugges- 
tions. They know that they can get results with it. 

For sixteen years, this pioneer Hollywood 
firm has been in constant direct contact with 
the men of Hollywood who actually do the 
shooting; meeting the demands for cool, effi- 
cient, noiseless and optically correct lights, and 
improving these products to keep pace with 
the changes brought about by faster emulsions 
and color film technique. 

For amateur and professional alike, wherever 
there is need for a smooth white light which 
can be controlled for every special effect, 
Bardwell & McAlister equipment is the first 
choice of the experts. 

Write for our free catalog entitled, “Paint- 
ing with Light” Address Department. 22-67 


IN 
Broad 500-750 Watts 


BARDWELL & McALISTER, INC. 


& Manufacturer 


Designers 


BOX 1310 
HOLLYWOOD 28 
CALIFORNIA 
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A WESTERN is offered by United World Films, 
Iné., as their release for this month. THe Dat- 
tons Ribe Aaain is its title, 2697 is the catalog 
number, and it contains 7 reels of 16mm sound- 
on-film entertainment. Home, Young People, 
and General audiences are recommended for 
its viewing. 


fan. Alan Curtis, Lon Chaney, Noah Beery, Jr., 
Kent Taylor, and Martha O'Driscoll have the 
leads. The film will be available from all 
— World Films libraries after May 23, 
1947. 


THE AIR is filled with the dust from the West- 
ern range this month. Here we come upon 
Johnny Mack Brown who is riding hard with 
his crooning side kick, Fuzzy Knight. They're 
might hard put, pardner, as they have 7 thrill- 
packed Epic pictures to wrangle your way. The 





The story unfolds the evil and strife that 
led to the Daltons revolt and feud against 


society and its rough-and-tumble_ frontier 
counterpart. A lot of action and drama is packed 
into each reel for the delight of the Western 


COW — 


Time your negative develop- 
ment and color separation 
negative development to pin- 
point accuracy with the new 
Signaling Time-O-Lite.Set the 
scale for the time you want— 





GIVES 


cookers, sun lamps, baking, cooking, etc. $12.50 


Save Time and Paper With These TIME-O-LITE Products: 
Time-O-Lite Master, M-49. Automatic re-set. 60 second dial. 
construction. 750 watt capacity. For flood-lighting, contact printing. $19.50 
Time-O-Lite Professional, P-49. Has all the features of the Master M-49 plus 
an extra outlet for remote or foot switch control or for automatic contact 


printer control. 1500 watt capacity. $24.50 


Time-O-Lite Foot Switch, FS-30. Sturdily built. Snap-action pedal has tiny 
neon light for darkroom use. One motion turns safelights and printer on, and 


other lights off. $13.50 
Get your Time-O-Lite at any good camera store today 


INDUSTRIAL TIMER CORPORATION 


“KNOWN THE WORLD Over™ WEWARK, WN. J. 


103 EDISON PLACE - 
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first is RawHme Rancers which is a 6-reel 
musical western which Commonwealth Pictures 
Corporation have just acquired exclusive 16mm 
distribution on. Fo or further information write 


Commonwealth at 729 7th Ave., New York 19. 







ume Lite 


from 1 to 60 minutes. When the interval is over, a loud electric buzzer fags 
until you turn it off — you can't forget it. No winding required. Back stop 
adjustment for setting in total darkness. Also easily used for pressure 





Heavy-duty 











AMERICA’S MOST POPULAR ENLARGERS 
THE NEW 


f 


roigie 
q/ v3 


NEW TYPE DOUBLE | FOCUSING SAFELIGHT 
. CONDENSERS | COMPENSA FILTERS 


INTERCHANGEABLE 
LENSES 


FOR NEGATIVES UP 


andthe famous SOLAR 120 with MANUAL FOCUSING 


5x7 $IVOre ent ARG 


BURKE & JAMES, INC. 


S Wabash Ave Chicag 











LATEST film of interest to schools, churches, 
clubs, and welfare organizations is the current 
Curpren on Tria. This film is the product of 
the, Crown Film Unit who made it for the 
_Central Office of Information. It may be ob- 
taified in the United States from any of the 
British Information Services offices or by writ- 
ing to The Film Officer, British Information 
a ae 30 Rockefeller Plaza, New York 20, 


CHILDREN ON TRIAL is an effective presenta- 
tion of the problem and treatment of juvenile 
delinquency. It holds an appeal for all and not 
just the few who are professionally concerned 
with this mounting problem. Mr. James V. 
Bennett, Director, Bureau of Prisons, U. S. De- 
partment of Justice says, “CHILDREN ON TRIAL 
is a documentary film of extreme timeliness. 
While it portrays the program in the “Approved 
Schools” in Britain, it also dramatically presents 
the sources of infection which are present in 
modern society. But more than that, it empha- 
sizes the importance of sympathetic and human 
understanding in helping youth meet its prob- 





lems. I know that lay and professional groups 
who have the opportunity of seeing this film 
will be moved by its human appeal and will 
find it a genuine scource of encouragement in 
building youth programs and providing oppor- 








HENRY HERBERT’S 
PERSONALLY INSPECTED SPECIALS 





All like new and optically and mechanically perfect. 
Sold on a ten-day money-back guarantee. 


Weltax F2.7 Trioplan Case............... $ 60.00 
Weltini F2 Xenar Case..............00-0000: 140.00 
Leica D Black F3.5 Coated Elmar Case....... 160.00 
Contax II F1.5 Sonnar Case................. 295.00 
Leica G. Chrome F2 Summar................. 250.00 


Super Ikonta 


9x12 Linhof Technica F4.7 Ektar Flash Super- 


RAGED. .ckay eee cha baneaneespencovnewesogens 300.00 
9x12 Agfa F4.5 Solinar Case FPA........se0+ 50.00 
90mm F4 Elmar coupled.........+-+-eseeseees 75.08 
35mm F3.5 Elmar coupled.............. «+» 75.00 
Vides Chnmne Fhedat so... voc ccccccccvcccsase 45.00 





Leitz Universal 
Image Corrected 














ase 

Flash Acc.. 220.00 Finder ..... 57.50 
V.P. Exakta The Rolleifiex Adaptor Leica Motor 

F3.5 Cassar wie a ps b 4 9 Chrome .... 57.50 

Case ...... 100.00 Bayonet Sun Shade as well as Leica Motor 
16mm Bolex types of series 5 filte.s and Chrome with 

FL4 Switar a= Sone men con: Eveready 

Case ...... “s Nolleifiex and Rolieicord. Case ...... 75.00 
8mm Bolex without lock ring....... $3.00 3%" F12.5 Wol- 

F1.5 Switar with locking ring....... 3.45 lensak W.A. 

Case ...... 325.00 with series 5 sun shade. 4,75 in Alphax.. 35.00 
Surerh 2% 2% including tax 8%" F6.3 

Reflex F3.5 B. & L. Tes- 

lens Case.. 100.00 sar Barrel. 40.00 
Ideal A F4.5 R.S. Compur Case Acc......... 85.00 8%” F6.3 Zeiss Tessar Barrel.............. 50.00 
24x3% Speed Graphic F4.5 Ektar Mendel- Fe We SE Ma vn cdioin ics ccvccccccss 67.50 

sohn Gun, Kalart rangefinder Case......... 180.0) 13Sem F6.3 Tessar in RS Compur............. 50.00 
24x34 Series B R.B. Graflex F4.5 K.A...... 95.00 Wabash AC Speediamp..............-....000. 115.00 
34x44 Graflex Tele 64” F4.5 Tessar FPA 100.00 Marshall Densitometer.......... Jatehdae ves 5=.00 
4x5 Series B R.B. Graflex F4.5 K.A.........- 140.09 Model 250 Voderal ¥45.......... Ct a ee 
4x5 Baco View F6.8 Dagor 84 Volute Shutter 100.09 2%4x2% Filmarex F4.5 lens....... See 37.50 
Sal. Diet VaR, Oe MNGi ik. cine ni nc ctecciscccces 39.50 Keyser 4x5 Enlarger, no lens................ 110.00 


HENRY 3 


Taal-taeMMolaleMl dalelioMh lt) o) ol i= 





: HERBERT | 


sFifth Ave., New York17 








tunities to which children of a democracy are 
entitled.” 

The story of the film begins on a certain 
morning in a courtroom. That morning there 
were three of them and they had all been 
there before—two boys and a girl, unknown 
to each other but very well known to the court. 
The offenses were almost identical and the 
attitudes of the offenders had not changed. 
Shirley Reynolds —— Aged 15—had run away 
again, this time for three weeks, and she was 
just as contrite as before. Walter Wilkins— 
Aged 14—was once again involved in an ob- 
scure accusation of theft and was just as dis- 
tressed and frightened as the last time. Fred 
Watson—Aged 14—had been caught breaking 
in and stealing again and was just as sullen 
and unresponsive as he had been on other 
occasions. 


The three were committed to “Approved 
Schools” and their reaction to this treatment 
is eo in this film. How each was assisted 
in solving their own problems and what the re- 
sult of the training that they received in these 
schools was, will prove interesting to any who 
observe this picture. It runs for 62 minutes, 
contains 7 reels, and is 16mm S-O-F. 

B.I.S. films are offered through organizations 
which charge a fee of $1.00 per reel, the maxi- 
mum charge for any film being $5.00. Loans 
for periods longer than one day can be specially 
arranged for. The service charge is payable 
C.O.D. Films will be sent Railway Express Col- 
lect and must be returned Express Prepaid the 
day after showing. All films can be purchased. 
Sales prices on application. A catalog, “Films 
from Britain,” is available free of charge by 
addressing any B.I.S. office or the officer above. 
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SEND ONLY $1.00 
“GLAMOROUS EXCITING STARS” 


Revealing FOUR enchanting- 
ly beautiful girls in artistic- 
ally presented scenes. Thrill- 
ing short subject with special 
camera effects enhancing the 
wondrous charms of these 
lovely stars. To prove there 
are no other films like EX- 
CITING FILMS, we offer 
you “Glamorous Exciting 
Stars”’ for a single dollar. 





CITY. 





Pet an: 
eer = 
gy 0e® 
WHEN YOU_ SCREEN 
BE A SPECIAL EVENT! 
And it “ill be—if y 
|. ordinary subjects your audience has ever seen! Flash on the 
screen unusual thrillers of danger and daring!—pictures of 
dynamic action!—films of artistic loveliness! At most reason- 


able prices, we offer films that will make your every screening 
a spectacular SPECIAL EVENT ! 


AND HERE‘’S THE OFFER TO PROVE 


for the newest EXCITING FILM— 












a 


A SHOW IT MUST 


headline your show with the most extra- 


it 





MAIL 
4 


Inclosed find one dollar. Rush me the film “Glamorous 
Exciting Stars.’ Also special folders listing all EXCITING 
FILMS. 


YOUR NAME 


ADDRESS 


THIS COUPON NOW! 


WITH JUST ONE DOLLAR 


EXCITING FILMS, Depf. 16 
1071 El Centro, Hollywood, Calif. 

















STATE 









‘ CHECK HERE—(] 8mm. ([] lémm. 
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GADGETS, KINKS 
AND ZRORT CUTS 





Vacation Film Containers 


The metal cans supplied with roll color film, 
especially in the 120 and 620 size, are ideal for 
storing and transporting film for vacations, or 
for local field trips. I secured a large number 
of them from a local firm which processes 
Ansco Color film and found them to be lighter, 
more compact, safer, and much better protec- 
tion for the film. 

To identify films that are re-packed in these 
cans I use the following code: Fast Pan—Red 
tops or ends; Medium Pan—Yellow tops; Out- 
door Color—Blue tops; and Indoor Color— 
Blue tops or ends, with a Yellow spot on each. 
The paint is “touch-up” enamel which can be 
obtained in any auto supply store in enough 
colors to make up any possible code for your 
own use, 

When re-packing the film into these con- 
tainers I also include a sheet of lens tissue with 
each roll and fasten a small square of white 
adhesive tape to the outside of the can. After 
the roll is exposed and replaced in the can, the 
tape is pulled off and attached to the end of 
the can. This acts as an indicator to show that 
the film is exposed and also provides a surface 
to write the roll number on.—Ross Madden. 


Cable Release for Graflex 


It is often desirable to have a cable release 
on the Graflex, particularly when making por- 
traits, as then one can stand away from the 
camera and be better prepared to catch the ex- 
pressions that are desired. The accompanying 
illustrations show how one can be constructed 
without too much difficulty. 





A small disc, that has been drilled and tapped 
to accept the thread of a cable release, is sol- 
dered onto one end of the metal tube. This 
tube should be long enough to go through a 
clamp that fastens it to the camera body, as 
shown, and to provide sufficient support to the 
release. A cable release is then screwed into the 
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disc and the whole assembly held onto the 
camera. With the cable release tip touching 
the release lever, mark the position of the clamp 
on the camera body and then screw the clamp 


into place. Now you can operate the camera 
from any position within reach of the release 
cable.—William Zerban. 


Projector Kink 

Slide, filmstrip, opaque, and moving picture 
projectors of the “out-of-the-case” type may be 
more easily re-packed after use if you indicate 
the front end of the case by means of a bright 
streak of finger nail polish. This eliminates 
the trial and error method of attempting to fit 
a heavy projector into a tight fitting fixture in 
the case. It also aids in the prevention of 
wedged equipment and bruised fingers—Roger 
M. Woodbury. 


Cutting Film to Size 

Large sizes of film can be reduced to any size 
that is wanted by the use of a film sheath and 
a razor blade, or sharp knife. 

Turn the sheath upside down and insert the 
film into one side of the sheath, emulsion side 
up to prevent any damage to the film. Hold 
the assembly down firmly on a piece of card- 
board or clean wood and cut the film to the 
size of the sheath. The blade of the cutter is 
held at an angle so that the film will be slightly 
smaller than the outside edge of the sheath, 
this allows easy insertion of the film into the 
channel when the cut is completed. 

Practice on some old film with your eyes 
closed to get the feel of the operation before 
attempting it on good film in the darkroom.— 
Herman Klein. 




















from the Nation's 


COLOR HEADQUARTERS 


Today, as when we first launched Fotoshop’s color 
laboratories in 1939, we are proud of our reputation 
as the nation’s photo-color headquarters. Our staff of 
trained color technicians, our laboratories, our serv- 
ices—all are keyed to give you the ultimate in your 
color requirements, 


SEPARATION NEGATIVE SERVICE 


Fotoshop color laboratories features a color separa- 
tion service, to insure the proper s:paration of trans- 
parencies. Every means of control is provided; line 
voltage is stabilized precisely, temperature is con- 
trolled automatically, solutions and emulsions are 
constantly tested, and all separations are densitometri- 
cally read and furnished with printing exposure ratios. 


Contact separations up to 4x5, $3.50 


Per set 
Enlar; arati to 4x5, fi 5: 
pong whee ay Lee enee tema: 
For Commercial Illustrators, 
Salon Exhibits, Engravers, Etc. 
COMMERCIAL COLOR PRINTS 


The ultimate in color reproduction from trans- 
parencies up to 4x5 (or similar portion of larger 
transparencies) produced by the Dye Transfer 
Print Process noted for color fidelity, brilliance 
and permanence. 





Any size up to 8x 10 $12.00 
llx14 17.50 
Duplicates (from same original) 

8x 10 3.00 each 
Duplicates (from same original) 

llxl4 4.50 each 





Prices Quoted on Other Sizes Upon Request 











FOTOSHOP, Inc. 


18 E. 42nd St., Dept, C-4, New York 17, N. Y. 














IF YOU WANT THE BEST 
A TRIAL WILL CONVINCE YOU 


35mm.Film cs 36 


Enlargements 









Developed 





18 . 7Se 36 exp. Reloads 
exp, Soc 


We finish all other miniature and split size film 
in our famous Santa Beauty Prints -Deckled 
Margin an nl te. to 
No, 828 and 127, 35c. 12 exp. splits, as. 
16 exp, lits, SSe. Send roll and money or 
write for mailers and complete price list. 
You will agree that our Modern methods and 
long experience DO make a BIG difference. 
e 7 
Artistic Contact Sentetine, 8 oxp. rolls 
complete of deckied-ed em } 
wide-margin prints. Credit for faiiures. 
a enlargement coupon with each 


1. 
MAIL-BAG FILM SERVICE 
Dept. 8, Box Chicago 80, tl. 
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Radio Probe Lamp 

A miniature lamp on a probe is obtainable 
from most radio stores and serves as a useful 
tool for the photographer. The lamp is plugged 
into the regular wall outlet and comes equipped 
with a three-foot cord. 








Some of the many uses for this gadget in- 
clude: Checking camera and enlarger bellows 
for light leaks and pinholes; flashing prints ; as 
a camera focusing aid in dark locations, etc. 

The light is always ready for duty as there 
are no batteries to run down.—H., Leeper. 


Photofiood Diffuser 

Indirect or diffused lighting is often required 
for certain types of filming and the device 
shown has proven very practical. A piece of 
opal glass, a strip of tin can metal, and a 
length of dress hanger wire are all the materials 
that are required. 





The opal glass measures 4x5 inches and it is 
connected to the dress hanger wire loops, that 
have been formed to clip over the lamp bulb, 
by the strip of tin metal. The metal is made 
about ¥%-inch wide and a little over 4 inches 








to make better pictures . . . 

to see your pictures ... 

to protect your pictures ... 

get FODECO — there's a product to fit 
your every need! Each does its job bet- 
ter than anything you've ever seen! 
You see your pictures at their glamor- 
ous best ..keep your slides, transpar- 
encies, negatives, and movie films 


protected and easy to get at! 


if you take pictures 


YOU NEED 


TRADE MAAK AEGSTERED UE PAT, OFF 


distinctive photographic devices 


Remember! 

You've bought a comera to record 
scenes and events — that you want to 
treasure forever. Even your camera, if 
lost, can be replaced, But a lost nega- 
tive is gone forever Protect it — with 
Fodeco! 


Go in to your dealer's todoy See for 
yourself Fodeco’s worderful utility, 
convenience, and protection features. 
And, finished in rich Library-Brown, 
they adorn ony setting, too! Write, 
without obligation, for full color de- 
scriptive folders on any of these 
products. 


TECHNICAL DEVICES CORPORATION 


ROSELAND @ NEW JERSEY 








MERCURY 





“MERCURY STAR" $1.25 $2.25 
22 « 3a s.w. glossy 

“MERCURY POPULAR" 2.00 3.50 
Me « 41/2 s.w. glossy 

“MERCURY SUPER" 2.00 3.50 
3% « 4/2 d.w. semi-motte 

“MERCURY SPECIAL S$" 2.00 3.50 
3%. « S$ sw. glossy 

“MERCURY SPECIAL M" 2.50 4.50 
3Y2 x 5 d.w. semi-motte 

Projection Positives and Contact Strips phote 

cell controlled 


RELOADS: 18/32 exp. 454, 36/65 exp. 65¢ 


8 10 services FoR 35% %* 

B16 SERVICES FOR ROLL FILMS 
incl. BANTAM & UNIVEX FILMS 

q Individual Studio and Salon Enlargements 


. Genuine CHROMEX Color Enlargements 


Mail your films todey or write for complete price 
list, mailing bog ond order form. 


i i i i 


AMATEUR FOTO GRAPHIC SERVICES, in 


6 Ww 4 NEW. Y 














| SUPER- COTE 


BETT ER PI PICT URES 
WITH YOUR PRESENT LENS 


The SUPER-COTE Process has been engi- 
neered by coating experts to modernize your 
lens by the most advanced hard coating meth- 
ods. Prompt efficient service including full in- 
surance. See your photo dealer or write 


Optical Film Engineering Company 
2125-M Cherry St. Philadelphia 3, Pa. 
Dealer Inquiries Invited 


ONLY SPEED-O-COPY 
With Its Critical Focusing 


@ Makes a copying machine of your Leica, Contax 
or Argus C-2 & C-3. 

e Extends and broadens 

@ Gives positive accurate ground glas< focusi 

@ Achieves ew in ANY BRANCH of biack 


more 
white or color photog 
ee Your Dealer— rite for Circulars 


D. PAUL SHULL 
Dept. M-6 
240 S$. Union Avenue Les Angeles 26, Calif. 
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long so that the ends can be fitted around the 
edges of the glass. 





At the center of the strip there are two tabs 
which extend outward. These tabs are ¥-inch 
square. Sharp edges should be removed from 
the metal by rounding with a file or sanding.— 
Robert Scott. 


Taking Closeups 


If you own an ordinary 120 folding camera 
you don’t need an auxiliary lens to take close- 
ups. Just by changing the lens from the rear 
to the front of the shutter, shots can be taken 
as close as one foot. 


This type of camera has a thread in front of 
the shutter of exactly the same size as that in 
the rear, making it easy to switch the lens. 
Proper distances are, of course, determined 
through the use of ground glass inserted in the 
plane of the film with the back removed from 
the camera. Use care in engaging the lens 
thread and do not force at any time.—William 
Swallow. 
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A SYNCHRONIZATION STATEMENT 
Without reservat! 
tive sync! 


Synchro-Sh wi * 

utter a utter wit remotec cont 
or | ures in daylight the Flash-tronic 
is used with great convenience to trip shutter. 











iO 
nTMouTAa Mize 


with the New 


TRADE MARE 






JUNE HAVER, starring in THREE 
LITTLE GIRLS IN BLUE, a 2Cth 
Century-Fox Picture. 


FLASH-TRONIC FEATURES 


Price of Fiash-tronic, including Uni- 
versal Reflector and 86-inch Standard 
Cable $44.00 . . . Plus Federal Ex- 
cise Tax. 


Ask your Photographic Dealer for a 
demonstration or Write Dept. A-16 for 
Fiash-tronic’s new descriptive folder 


J. B. WOOD CORPORATION 


131 East Providencia Avenue 
. California 





Le ween 
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Two for One 
By following a simple dodge, film pack users 
can get two exposures on each film, instead of 
one, and without the use of reducing masks. 
For the first exposure the adapter slide is 
oo out all the way and the safety tab of the 
film pack is only pulled out halfway. For each 
additional picture the slide is pulled out half- 





way and the film tab is first pulled out halfway 
for the first exposure and then all the way for 
the second exposure. A rubber band snapped 
around the wire viewfinder will aid in compos- 
ing the picture on the half of the film that is 





being used. If the tabs are removed from the 
right side of the pack then only that portion of 
the scene that appears in the left half of the 
viewfinder will appear on the film after the 
first exposure is made.—Frank Zervoulis. .~ 


Filter Kink 


Have you ever reached for a filter and gotten 
the wrong one when you were in a hurry? To 
prevent this from happening why not label 
them? 





First, roughen the spot on the box, that has 
been selected. for marking, with: fine sandpaper. 
Then with India ink print the filter designa- 
tions on the box.—Mak Clements. 








AMATEURS 


PROFESSIONALS!! 





oe ae File* a ae 2 new and inexpensive method for filing negatives, for 





a 


of No, 20 which 


i lasine envelopes or 100 Gasacee and clear open-end sleeves, an Index 
and isible Numerical —- from 10-100 (capacity of File is 200 with exception 
is 400 an 
for data record of exposure, etc., excepting envelopes for strip negatives © 
Luxe Models of well-seasoned stock and varnished in natural wood finish available 
at prices listed below @ Available at better stores everywhere. 


Each File is equipped with approximately 


No. 24 which is 600) @ Glassine envelopes are printed 

















NEGA-FILE NO. 20 
For 244x34% Negatives 


Write for Free Catalogue 


*Reg. U. S. ‘Pat 


























S\3 
<a sis 
ar) * ee £= — 
£ | 2 | 2? | 282) #2 | 23 | go 
. 32 <2 e-4a = 
Film Numbers s 33 rs | ae Ses z 3 8 
Pa a6 S | o§° | si" e;|* 
; - |< 
gic 
35 8 and $2.70 | $1.05 | $0.95 | $3.25 | $1.65 | $1.50 
120, 620—214x3% negatives -70 95 3.20 +33 | 1.35 
120, el er “4 negatives 2.75 -95 | 85 3.25 1.35 1.25 
620-s 2%, | 
4—-2UGKI SR nw eee ewes 3.00 1.30 1.05 3.70 2.00} 1.75 
116, 616, 1 118, 1 | 
BBG, BBB. cwcccese 2.85 1.05 -.80 3.65 1.85 1.70 
523 and 4x5 cut film. es 3.00 1.35 1.05 3.70 2.05 1.75 
5x7 cut film........ 3.35 1.65 1.35 7.50 5.80 5.50 
8x10 cut film. ee eercsssesvecs 9.00 3.00 2.00 | 
(Refills contain approximately 100 additional printed envelopes Sleeves, 


another Index and Visible Numerical Guides from 110 
to 400 and fof Nega-File No. 24 to 600. Nega-Files 
ate also available for Slides (2x2, 24%x2%, and 3%4x4) and movie films.) 


THE NEGA-FILE’ COMPANY, Easton, Pa. 


Nega-File are now printed 


or 
up. Refills for 


No. 20 
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sum DOWER 


FILM 


REDUCED PRICE 


35MM : 
TO  —  . Each Exposure 


36 EXPOSURES 


Prenumbered from | to 36 


For ARGUS - CONTAX 
LEICA and other 
35MM CAMERAS 


DAYLIGHT 
WESTON 80 
GE 120 


TUNGSTEN 
WESTON 64 


REDUCED from 87° —. 


es DAYLIGHT LOADING 
New Retail Price per Cartridge CARTRIDGE 


SAMPLE 


MAILED TO YOU 

SEND 50c in Stamps 
OR SEND SMALL TRIAL ORDER 
Young People and Others 
with 35 MM Cameras would Pur- 
chase Many More Cartridges at 
this Low Price 
DOVER ROLL FILM 


Dealers write for new PANCHROMATIC HIGH SPEED 
larger discount PRICES 


Size — 127 Retail Price 27c¢ 

“ —828 " 8 30 

" — 620 " 3 

" — 120 

"a 616 

"a 116 
These Panchromatic Films regularly sell for 5< a Roll 
more than the above listed prices. 
Speed Daylight Weston 80 


Dover Roll Film is wrapped in tin foil and packed 
with a direction sheet for developing and exposure 
directions in a colorful box. Dover Film is guaranteed 
against defects of manufacture. Films may be 
returned for credit within 2 weeks of receipt. 


DOVER FILM CORP., 151 HALLET ST., BOSTON 24, MASS. 














GENUINE LEATHER 
CAMERA CASES 


. Now Available 
Sturdy construction of finest leather. These 
are the cases you've waited for since. before 
the “duration.” Well made to give years of 
protection to your camera. Available now at 
Burleigh Brooks. 
EVER-READY CASES: 
Automatic and New Standard Sateen Oe 
Old Model Standard Rolleifiex. 


Standard Foth Derb 
ASES: 
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Seusssss 


a 
= 
= 
2 
“~ 
< 
wv 
m 
a 


Super Dolly and similar cameras $ 
3x4em. Film A pena 
62x9em. Film 


Pack and Pate Cameras. 
Si cae aoe gee ate Comores: . 
Weston Meter Case 


.oMéNS 
Sasss 


Rollei Bantam Adapter for any bxb Rollei— 
permits you to use,inexpensive Bantam film— 
black and white or tolor. Adapter consisting of 
two spindles and a mask can be removed or 
replaced in seconds. Complete installation, in- 
cluding marking ground glass for Bantam 
framing, only $7.50. 


BURLEIGH BROOKS CO. 


120 West 42nd St., New York 18, N. Y. 











Bulk 35mm 


Guaranteed Film 
EASTMAN, ANSCO, DUPONT 


PLUS X—SUPREME—SUPERIOR No. 2 
Cartridges, 3 for $1.00 
We Furnish Cartridges 
272 Feet, $1.00 100 Feet, $3.50 
E. K. SUPER XX, ANSCO 
PANATOMIC X ULTRA SPEED 
27¥2 Feet. $1.50 100 Feet, $5.00 
Cartridges of Above, 50c Each 
$1.35 35mm Film Special $1.35 
Fine Grain Developed—Enlarged to 3x4, with Re- 


lead. Choice of Film....... .. $1.35 
36 Exposures without Reload _. Pent 
18 Exposures..... . 60c; Reprints .. . 3¢ each 
35mm Film Winder................. $6.50 


Positive Prints: 18 Exp... .50c; 36 Exp... 75¢ 
Wanted Empty Eastman Cartridges. 5¢ Each. 
Send C.O.D. 

DEALERS DISCOUNT 10% 


ALLEN'S CAMERA SHOP 


7410 Sunset Bivd., Hollywood 46, Calif. 
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LAST WORD 
(Continued from page 10) 


Soapy's Transposed Faucet 
Sirs: 

I found “Soapy’s Saturday Night” in the 
April issue very interesting. But I am surprised 
Soapy didn’t get mixed up on his hot and cold 
water because the hot water faucet should 
always be on the left-hand side as you face the 
lavatory. This might go unnoticed by anyone 
outside the plumbing business, but I happen to 
be in the business. 

Joun F. Mappock, 
South Milwaukee, Wis. 


No Soap(y) 
Sirs: 

Articles like “Soapy” in the April issue take 
up a lot of space and serve no useful purpose. 
Anyone can improvise that sort of thing, if he 
has time and film to waste. Stephen Karnot’s 
(Come Into My Parlor) equipment is good 
except for the guillotine looking device. He 
should have incorporated a battery of 60-inch 
Sperry Coast Guard Searchlights, a few Air 
Corp Magnesium Bombs, and a pencil flash- 
light. It should be remembered that a lot of 
camera bugs live in apartments and can’t use 
gear that would fill a drill hall or armory. 

Cari T. F. NEwMAN, 
Bronx, New York. 


The Herbert Ad 
Sirs: 
The Henry Herbert ad in your April issuc, 
page 92, strikes me as unusual, Since when is 
the picture on the ground glass back of a 
Speed Graphic right side up? Surely the lens 
coating they advertise is not that good 
Harotp W. AMATER, 
Spring City Pa. 


Henry Herbert's Reply 
Sirs: 

This is the first time anyone has taken us 
up on the apparent error in the image position 
of the Speed Graphic. We are pleased to note 
that it was a Minicam reader. 

From an advertising standpoint, when plac- 
ing the ad, we decided that it would be better 
to have the image right side up. We obtained 
this right side up image by photographing the 
camera upside down. This produced an upside 
down camera and an upside down image. When 
both were turned around, they both became 
right side up. 

Seriously, while lens coating can not correct 
the image produced by a lens, it certainly im- 
proves the image in every respect. More and 
more people are finding that the coating of a 
lens improves not only the speed of the lens, but 
the quality of photographs made with the same. 

Henry HERBERT, 
485 Fifth Ave., 
New York 17, N. Y. 

















Success Story 
Sirs: 

I liked the “Fire” article by McLaughlin 
and Stocker in the March issue very much. To 
encourage other readers who, like myself, are 
interested in picture sales, I would like to re- 
late a profitable experience I had in taking and 
selling fire pictures. 

Learning that a large cereal mill was on fire, 
I arrived at the scene about midnight. For two 
hours I shot pictures, using both flash and 
time exposures on my Voigtlander camera. By 
5:30 a. m. I had a series of prints in the news- 
paper office. By noon, I presented the mill 
officials with 13 prints showing the progress of 
the fire, and had their order for ‘thew more 
sets for immediate delivery. Subsequent sales 
were made to individuals and insurance com- 
panies, and some of the pictures were purchased 
by the National Board of Fire Underwriters for 
a fire prevention campaign. The total income 
from the sale of these fire pictures amounted 
to over $300. 

After working in a commercial studio to im- 
prove my darkroom technique, I am now en- 
rolled as a journalism student and have met 
with enough picture-selling success to warrant 
further preparation for a career of photogra- 
pher-journalist. 

Tuomas L. Witson, 
111% S$. 13% St., 
Terre Haute, Indiana. 


Sirs: 

Have you been shopping lately, do your feet 
becume a chore? Don’t let them suffer, they 
have feelings too. Use Dr. Pismo’s Zino corn 
pads and fluffy callous protectors. This is a 
perspective shot with a wide angle lens to make 
the feet prominent and yet retain the distance 
feeling in the picture. 

HELEN Brusu. 


¢ Did “On Your Toes,” July °46 MINICAM, 
inspire this? 
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PROFIT IN 





Whether you wish 
to make a career 
of photography or 
want to gain ad- 
ditional skill as an amateur, the American 
School of Photography offers practical basic 
training, which requires only spare time 
study. 

With proper aptitude and application, this course 
should provide you with a fundamental background, 


which may open the door to valuable professional ex- 
perience . . . or add fascination and zest to your hobby. 


OLD ESTABLISHED SCHOOL. Backed by years of 
experience, our training covers every phase of Mod- 
ern Photography through spare time study at home. 
Basic photographic principles are taught by inepiates 
“‘learn-by-doing” meth step-by-step under 
supervision of a qualified instructor. 
GET FREE BOOKLET! Sond cou- 
pon today for free booklet, Oppor- 
tunities in Modern Photography,’ and 
full particulars. 


AMERICAN SCHOOL OF PHOTOGRAPHY 
1315 S. Michigan Avenue Dept. 14A@ 
Chicago 5, Illinois 












AMERICAN actepct. OF PHOTOGRAPHY, 
5 S. Michigan Ave. ml. 


” ‘o 5, 
p at send me without ob leeslon your ieee booklet, ‘‘Op- 
portunities in Modern Photography,” and full particulars. 





FREE SAMPLE! 
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appeal. 
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STEREO REALIST 


The long delays incident to precision ‘‘tool- 
ing up” are over and the first American- 
made, precision-built, true third dimension 
camera is in production. 


Already many dealers can show you the 
new Stereo Realist Camera and Viewer. 
Others will be able to do so in the im- 
mediate future. 
And once you see 
the breath-taking 
realism of true 3rd 
dimension pictures, 
we believe you'll 
want to own this 
remarkable new 



















35MM POSITIVE TRANSPARENCIES 
1 Roll 36 exposures 5 
3 Rolls $1.40; 6 Rolls Py 50 


Maye sin onien print 35mm. safety fi ma goGsee from your 35mm. 


orlp, Meturmed intact. > Fis z developing of Shame neon. 

strip. n ne mm. 

tive 25Sc. Reloaded cart oo "35mm. hime Soc. Va oration, 

Se roll; negative or st ive. Catalogue of Stock Slides on 
ide Moun SOc. Special 


mm. i 
on Gem Jr. Siide File $1.20. FREE MAILERS. 








POSITIVE PRINT CO. 129 N. Wood Ave., Linden, WN. J. 








NATIONAL PHOTO COLORING 
1335 s. Michigan Ave., Dept. 194A, Chicago §, III. 





TOP QUALITY FINISHING AT LOW PRICES! 
FINE GRAIN DEVELOPED, Vaporated 
35% M = see VEL prints, only....... 
26 HOUR SERVICE FROM RECEIPT OF ORDER! 
8 7B amy meguen roll developed and printed same 5 
as negative or oversize, onl c 
Write for sample print, mailers and latest price list. 


SMITH PHOTO STUDIOS 
8 Saint John Street Plains, 








WE BUY --- usto 
CAMERAS & LENSES 


& 
CAP/TAL CAMERA 


L£XCMAMCE 
A AVE NW ®@ WASHINGTON 


AXEL’S ANGLES 
(Continued from page 70) 


would result in several individually in- 
teresting compositions. By trimming about 
half way down from the top of the picture, 
and cropping in from the right past the 
first large tree on the horizon, we would 
have a beautiful beach scene drenched 
in sunlight. For a striking picture of a 
palm tree patterned against a magnificent 
sky, the print might be trimmed in from 
the left to the branch that protrudes 
upward into the dark cloud, cropped 
from the bottom of the picture up to 
the first cloud, and trimmed from the 
right side over until the tree was reached. 
These two variations would result in two 
distinctly different pictures. With study, 
other variations could be produced from 
the same negative. 

Fig. 2. If the old-timers were entitled 
to a notch in their gun butts whenever 
they made a killing, the photographer 
who captures the right expression in a 
story-telling picture is entitled to a notch 
on his tripod leg! Here we have a little 
lady whose expression tells us very clearly 
that the process of glamorizing is not as 


FIG. 3 
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FIG. 2 


simple as the advertisements would have 
us think it is. 

To improve the picture technically, the 
mirror should be turned slightly in order 
to avoid the distracting vertical line. By 
turning the body slightly to the left, the 
emphasis now placed by the “V” formed 
by the arm holding the mirror, would be 
modified. Elimination of the magazine is 
debatable; to me, it is a disturbing factor. 
The atmosphere of the picture could be 
improved by additional feminine props— 
a dresser, if available, upon which the 
magazine could be propped. 

Fig. 3. The floral cluster is beautifully 
handled; its design is pleasing; the mois- 
ture adds just the right amount of reality 
that is needed. The background, however, 
is not consistent with the general tone of 
the print. There is a general association 
of flowers with sunshine, brightness and 
cheerfulness. As it is, the most that can be 
said for the black background in this pic- 
ture is that it provides a good backing for 
a catalog illustration. 

The leaves are printed too dark. I 
would suggest to the maker and also 
others making a picture of this type, that 
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35 MM FILM DEVELOPED ast 


3 ENLARGEMENTS 3-4. 


18 Exp. 60c « 16 50c « 36 Exp. Reloads 
50c « Santis Overton Reprts ne eack 
precision prin’ 


ity 
i Sieiwoneg ROLL INTS-oedl} 
EO n:"16 PRINTS 2° 
Practically a GIFT of one set of prints—for 
a single set of Century’s Beautiful Finish is 
COMPLETE ane Secs Sho pene Wet Wen yeaa tee 
weneeay sets. Credits for failures. Send money with 
rolls or write for FREE Mailers. 
CENTURY PHOTO SERVICE, LaCrosse, Wie 
























ART STUDIES IN COLOR 


Beautiful Hollywood models in artistic poses. In 
exciting natural color on 2x2 slides. Excellent for 
artists and art students. All different. 

50c each 10—$ 4.00 

25—$10.00 - 50—$20.00 
FREE OFFER: With every $10.00 purchase you re- 
ceive a beautiful slide file case free. Perfect for 
holding your viewer and slides for safe keeping. 
With every $20.00 purchase you receive the plastic 
file case plus a plastic Craftmen’s Guild Holly- 
wood Viewer for brilliant, magnified viewing. 
Act now ! ! 
Add .02 per slide for Houston plastic mounts. 


STEDCO PHOTO ASSOCIATES—DEPT. A 


P. ©. Box 1811, W.L.B. Sta., Los Angeles 36, Calif. 
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NEGATIVE 











2V4 x 3V4—$ .60 
3% x 4V¥e— .85 


3 or more—$ .50 ea. 
3 or more— .75 ea. 
4 x5 — 1.50 3 or more— 1.25 ea. 
5 x7 — 3.00 3 or more— 2.50 ea. 
Prints from any size transparencies up to to 4x5”. 
Individual analysis and es of your transparencies 
assures you perfect, professional quality prints. Used 
and approved by Hollywood’s top camera shops and 
professional photographers. 


The HAL WYNAR Laboratory for Color 
4661 Hollywood we ood 27, Calif. 








| ADVANCED AMATEURS NOTE! | 
PROFESSIONAL QUALITY COLOR PRINTS 


4x6 Size from 35mm 
$1.50 


MASKING AND COLOR CORRECTION is the basis 
of the HAL WYNAR CONTROL PROCESS. 








30 MM FILM cas 


DEVELOPED, VAPORATED 
AND ENLARGED 


36 exposure roll of film pro- $400 
cessed & enlarged to 3x4 inches 


8 exposure rolls enlarged to 


pa for re — — ' 25 


Ask jor Free Booklet Magazine, “Pictures” 
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another cluster of flowers be placed in 
such a way as to cast a shadow on a lighter 
background which would lend spacious- 
ness to the print. This would not only 
hold attention within the print, but would 
also help create a more interesting setting 
for the subject material. 

Fig. 4. This picture shows evidence 
of careful attention to details and loca- 
tion. Sometimes too much effort with 
composition becomes obvious to the 
extent that the picture loses spontaneity. 
Watch a boy actually walking. Notice, for 
example, that when he takes a stride such 
as suggested in the illustration by the 
position of the boy’s right leg, the left arm 
also swings forward. If the arm hangs 
straight down—as in this picture—you 
have a static, unnatural pose which is not 
in keeping with the effect desired. 

The merger of the branch of the tree 
with the school-books is rather unfortu- 
nate. If the two had been separated, a 


FIG. 4 
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FIG. 5 


feeling of depth and wide open spaces 
would have been achieved. The light 
coming somewhat toward the camera in- 
stead of from in back of it would have 
helped to tone down the whiteness of the 
shirt, and placed the strongest light on the 
boy’s face. 

Fig. 5. On the whole, I feel the maker 
has done a good job on this picture. This 
is just a round about way of saying that I 
am going to spade deep for the small 
points which can sometimes distract from 
a picture and prevent an otherwise good 
print from claiming distinction. 

For one thing, my suggestion is that 
the original print be cropped down about 
one inch from the top. This would help 
to build a diagonal line coming back to 
the subject, thereby accenting the latter. 
The weight of the left arm emphasizes a 
depression in the arm which is not pleas- 
ing. This is particularly noticeable in the 
lighting used, and could have been 
avoided by having the model raise his 
arms slightly. Finally, the highlight on 
the ear is distracting and should have 
been softened somewhat either in the 
original lighting, or by burning the ear in 
darker in enlarging. 
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FOCUS WITH THE 





RANGE FINDER 


A precision instrument. Gives a clean-cut 
superimposed image. Quick setting, me 
reading from 2 ft. 6 in. to infinity. ool- 
proof, shock-proof construction. Can be used 
as a hand meter, or.will attach to all cameras. 


AT ALL PHOTO With 15 
SUPPLY STORES Leother Case tox 


inc. 
SAYMONT OPTICAL INSTRUMENT CO., (Mfrs 
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NEW SMM PERFEX 
' 


With Y2” F:2.5 
Wollensak Coated 
Velostigmat Lens 


$89.°° 


Here is a quality turret model magazine load-8mm 
movie camera at a record-breaking low price. 
Features include: _— lens. built-in exposure 
guide. new AzPe tter, four speeds, footage 
indicator. With 1/.“ mae lens. Wide angle and 
telephoto lenses extra. 


10-Day Money Back Trial Guarantee 




















35mm. FILM 
DEVELOPED 
36 ENLARGEMENTS 


8 a ROLL ENLARGED, 35c 
1 ore es ru ENLARGED, 55c 
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U.S. PHOTO SERVICE 
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The newest sensation! 


Ask your dealer 
for 


FLASH-FIX 














“STREAMLINED OPTICS” 
TURNER REICH—GUNDLACH—RADAR 


KORONA haf mrtg mag pate 
ao _ — pF ng 


A. Rye §-— 4 
Stand. multiple ‘or celacing beak, hese mame teem 


“Ask your dealer—he knows quality. 
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Getting That Shot 


(Continued from page 50) 


Seeking new angles from which to film 
the thrills of the huntsmen as they raced 
their mounts over the jumps, Paramount 
cameramen tried out a device that would 
hold a portable camera on the lead horse- 
man’s back. The spring-driven camera 
was held firmly in a special harness and 
as he took each jump he pulled the re- 
lease cord, starting the camera. In this 
fashion they obtained shots that reflected 
the movements of the cameraman-rider’s 
horse and the other jumpers following 
closely behind him. 

That stunt may sound fancy, but it was 
topped by Bill Eglinton, head of RKO’s 


CABLES were employed to pull the dollys up the 
hill in this bit of action taken from “The 
Well Groomed Bride,” a Paramount picture 
starring Ray Milland and Olivia DeHavilland. 


Dollys are excellent for your transition shots. 










































ACCEPT NO SUBSTITUTES .. 


Chaug thalliommer Crypodl 
ARE AVAILABLE! 

Yes, the tripods whose design and craftsmanship have 

made them world-famous are back again—Craig Thal!- 
f.\ hammer Tripods. Two of the most popular models are 
now on sale at your photo dealer's. (if he does not 
have them on display he can get them for you in a 
hurry!) See them . . . sample their smooth efficiency 
... and you'll own no other! 


97 seen yea 


CRAIG THALHAMMER B/L TRIPOD 


Here's a dependable photographic 
assistant—always ready to add to your 
pleasure and performance. Easily 
adjusted two-section legs assure 
rigid support and Sure Foot Points 
swing either to rubber tread or 
double-pointed spur to hold a 
tenacious grip on any surface. 
There's no risky “juggling” of your 
camera because you fasten the pat- 
ented Instant-On Plug to the camera 
first and lock it in place with one 
foolproof action! Set-up for shoot- 
ing is smooth, thanks to the preci- 
sion made Deluxe Pan-Tilt Head 
with a 360° panorama bearing. A 
DELUXE PAN TILT HEAD lifetime of use is built into the 


durable hardwood and chrome 


plated steel construction. 
Rubber tread grip for : 


CRAIG THALMETAL TRIPOD 


This is the lightweight favorite— 
ideal for all 8-mm and lightweight 
}) Double-pointed spur for — 
Srough surfaces. RA 
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16-mm movie cameras and all popu- 
lar still cameras. It has the famous 
Thalhammer Sure Foot Points and 
its two-section legs are of aluminum 
and wood, rigidized for positive 
steadiness. Knurled adjusting knobs 
make easy any adjustment to a 
height of 60” and it folds to a com- 
pact, lightweight 32” carrying size. 
Its Thalhammer Midget Pan-Tilt 
Head features the Instant-On Plug. 
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MIDGET PAN TILT HEAD 
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TIUMIUTT 


1823 S. HOPE STREET LOS ANGELES 1 
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| YOUR ENJOYMENT 













| You can now afford to 

| film your tots in action, 
thanks to CinKlox, the 

| new movie camera. Pre- 
cise, yet easy to operate 

| indoors or outside... in 

| any kind of weather. 
Has features found only in 

| most expensive cameras. 

| 

| 
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CIN cee si» a i aw Signin 


IMMEDIATE DELIVERY 
$76.15 with 2.5 lens. 
f1.9 lens available. For 






further information, see 
your dealer or write to 








THE CINKLOX CAMERA COMPANY 





Professional Quality 
Home Movies with the 





Simple and easy to operate. New Model 60 
with patented safety film trip—silent and sound 
h fidelity sound. 


projection—hig! 
For professionally perfect home projection. 


54689¢—1/3 Down—12 Months to Pay 
Order Now — Prompt Delivery 
















608 N. Skinker, St. Lovis 5, Mo. 
‘ 1947's GREATEST HOME MOVIE 


"KAMIKAZE" 


IN FLAMING KODACHROME 


nant we wiles planes attack! See them 
down in flames! See a Carrier Ex- 
oo &, Official Navy Films. 
temm'100 seit, Bh 00; o: awe ss 33 
Projection color, "sieo. 


of 43 color sub, 
WORLD. in IN COLOR: PRODUCTIONS 
Dept. Km, A, Church St., Elmira, N.Y. 








camera department, and cameraman Rus- 
sell Metty for a football film a few years 
ago. They conceived the idea for a 
“photo-football” to film a stadium as the 
ball sailed through the air. A 16mm 
spring-driven camera was placed inside a 
balsa wood football which had been hol- 
lowed out and padded to protect the 
camera. An opening in one end of the 
“ball” was left for the camera lens. When 
a player forward passed the ball, a re- 
lease spring started the camera off and a 
panoramic view of the stadium and the 
football field was recorded until the ball 
landed safely in the receiver’s arms. In 
the lab the 16mm film was enlarged to 
35mm size, as stock shots are often done, 
and spliced into the main reel. 

We don’t advocate going to the lengths 
that these professionals do in your own 
filming but this description may give you 
an idea. Above all, don’t overlook the 
possibilities of angle shots. They improve 
most any type of film that is made and 
can be used for as diverse subjects as 
suspense builders and transition shots. 
They must be used in moderation, how- 
ever, or else you will have nothing but a 
reel of trick shots that will not tell any 
more of a story than if the film was com- 
posed of long shots alone. Try a few in 
that next roll of film that you expose and 
when they are returned from the lab you 
can see for yourself how good they can be. 





“It’s a trick ---. They run the camera 


backwards!”—Popko 
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SNAPSHOOTERS 


(Continued from page 45) 


had to settle down from the first orgy of 
merely recording nature’s brilliant colors. 
The girl friend’s red dress and all that 
goes with it is no longer enough to get the 
judge’s nod. It is now necessary to make 
a serious effort to “create” pictures in the 
relatively new medium of color. 

The creation of pictures in color pre- 
sents many new problems of composition, 
lighting and color harmony such as: (1) 
a judicious selection of complementary 
or supplementary colors which must be in 
just the right proportions to create a har- 
monious effect, (2) the substitution of 
colors of varying tonal values for pictorial 
effects previously obtained through the 
use of highlights and shadows, (3) the 
proportions of bright and dull colors, or 
of brightly and dimly lighted colors cap- 
able of placing emphasis at the right spots 
in the over-all composition, (4) and the 
choice of colors which bring about the 
illusion of depth. Finally, the biggest 
problem of all is that of training the eye 
and mind to “see” effective color, prior 
to pressing the cable release. 

The average camera club member, even 
after he is willing to admit that a color 
slide exhibitor has become more than a 
casual snapshooter, still argues that it is 
impossible for the color slide fan to “cre- 
ate” a picture because no control is pos- 
sible after the shutter has been released. 

Barring a few recent experiments in 
transparency montages, and the retouch- 
ing of transparencies by highly skilled 
commercial retouchers, this is true. The 
color slide worker has to “create” his pic- 
ture in its entirety before he touches 
his cable release. All details must be care- 
fully and fully worked out in advance. 

A portrait, for example, must be 
thoughtfully lighted because it is impos- 
sible to add highlights or soften shadows 
later with pencil or New Coccine, nor 
can you use abrasion tone on the finished 
picture. Is the color shooter to be con- 
demned for seeing unruly strands of hair 
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DOUBLE 
CONDENSERS 


© PRECISION 
FOCUSING 
* BALANCE SPRING Beater 
© GLASSLES: “ard 
SaRRIER Descriptive 
scriptive 
© INTERCHANGE- 
ABLE LENS BOARD Literature 
PRICE * 
With 135mm 4.5 
Wollensak Coated Lens WITHOUT LENS 


$152 $112.50 


Plus $22.80 Tax Plus $16.88 Tax 


SUN RAY PHOTO CO.., INC. 


299 LAFAYETTE ST. NEW YORK, N. Y. 


ARKAY’S NEW PRINT DRYERE 


IT’S IMPROVED! 


IT’S APPROVED! 


New safety! New “bal- 
anced heat’ — New 
economy! The new Ar- 
kay C-10 is engineered 
like a fine electrical ap- 
pliance. Ask for it at 
Your dealers! 13’ x 
51/2" — only $10.25 in- 
cluding tax. 


















The C-10 and the other 7 Arkay 
dryer models carry the Underwriters 
Laboratory seal of approval! 


ARKAY LABORATORIES, INC. 1570S. Isf Street, Milwaukee, Wis, 
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FOR A FUTURE IN 


(olor 


THE HOUSE OF PHOTOGRAPHY offers color 
courses designed for photographers of pro- 
fessional and advanced amateur standing. 
Courses included: make-up, lighting. exposure, 
and development of ektachrome; masking for 
color correction, 3-color separation negatives 
from transparencies also by direct separation 
and by 1-shot color camera; dye-transfer print- 
ing. Any part or all of the color work may be 
studied. Time required is from three days to 
two weeks. We'd welcome your inquiry. 
APPROVED FOR G. I. TRAINING 


memes oY, Lopiaphy 


137 NORTH TOPEKA AVENUE 
wWicHtItTa KANSAS 











Phot-0-Chrome 


FOR SPARKLING COLOR PRINTS” 


FROM ALL TRANSPARENCIES 
When they say... 
“As good as Cleveland Color” 
why take a chance? 
Thousands of delighted fans claim 
“there is no comparison” 
2% x 3% white border, 
as en Oe 1.00) . 50c 
3 X 4 (unmounted) ech §5¢ 
3% X 4% (mounted) cach 1,00 
From all transparencies to and including 21, x 3% 
SALON QUALITY ENLARGEMENTS 
- 5X7... $2.50 ea. 8X10.. $4.00 ea. 
- Send for Price List 


CLEVELAND COLOR SERVICE 


‘1 EAST 13lst STREET + CLEVELAND 5, OHIO 

























REAL ART PHOTOS 


For artists and photographers instruction in sketching 
pers; ive. 12 beautiful full-figure models 4x35 
only $1.00 with complete photographic data. 8xl 
prints $1.00 each. 

HOLLYWOOD ART MODELS 
P. ©. Box 27-8 Hollywood, Calif. 
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and bringing them under control before 
shooting—eliminating the need for strain- 
ing eyes and nerves to remove them arti- 
fically from the negative or final print? 

The color photographer must be selec- 
tive in his choice of models for here, even 
more than is necessary in black-and-white 
work, he must understand the secrets of 
make-up. Once he has acquired skill, it 
is easier to “remove” freckles and skin 
blemishes by the use of make-up than to 
struggle with a spotting brush or pencil. 

The ability to “see”—to quickly per- 
ceive the effect of light and shadow. .. 
to “know” the effects of color combina- 
tions in advance of making the exposure 
. . . to “compose” the picture in the view- 
finder, exactly as it is desired on the final 
transparency . . . to mask the slide before 
presentation, if necessary: these are the 
special qualifications which the color 
photographer must develop and practice. 

While we cannot include ourselves in 
the limited group of successful exhibitors 
who are consistently winning well-deserved 
laurels for outstanding and artistic work, 
still no one should condemn us for having 
hopes. With all of the hours of study and 
work which the rank and file of aspiring 
color slide exhibitors devote to the im- 
provement of their pictorial brain-child, 
we sincerely feel that we—and our fellow 
color slide salon competitors—scarcely de- 
deserve the stigma of being considered 
“lazy snapshooters”! 





For “Principles of judging color photographs” 
see page 98. Look for “The Red Bow,” a color- 
slide reproduction by the author’s husband, T. 
Wilcox Putnam, in September Minicam.—Ed. 


CAMERA MATERIALS 


One of the most important considerations— 
if not the most important—in selecting mate- 
rials for use in manufacturing cameras is that 
they be photographically inert. The materials 
must have no qualities which tend to deterior- 
ate photographic emulsions. 

The same is also true of glues, paints, and 
lubricants used in camera manufacture, in 
addition to such materials as camera coverings, 
bellows, and the metals utilized. All materials 
must be able to stand up under the extremes 
of temperature and humidity encountered in 
the various climate belts.—D. Storing. 
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WHATIZIT 
(Continued from page 67) 


the shape of opera glasses, books, pistols, 
hats, watches, walking sticks, cigar boxes, 
buttonhole cameras, valises, paper-wrap- 
ped parcels and practically everything else 
from nosegays to moustache cups. Some of 
the cameras were even twin-lensed outfits 
designed to give stereoscopic effects, and 
many early box-cameras of the Brownie 
type were regarded as detective cameras. 


Although the camera in the accomp- 
anying illustrations may have been de- 
signed by the Scovill Manufacturing 
Company, or by the E. & H. T. Anthony 
Company around 1885 or 1900, it was 
far too cumbersome to be of any use to a 
sleuth of that period. The lens has the 
appearance of a rapid rectilinear, a double 
meniscus, or an aplanat. The shutter was 
of the rotating type, probably confined 
to a single speed of about 1/25th of a 
second. Compared with many of the 
“book” type cameras which were once 
custom-built for affluent amateurs (and 
only a few of which were even remctely 
connected with crime detection), this 
camera might be classified as an “Awk- 
ward Whatizit,” . . . primarily because 
of its rear section focusing screen. In the 
opinion of Phototechnologist J. S. Mertle, 
F.R.P.S., F.P.S.A., this camera was prob- 
ably the handiwork of an amateur pho- 
tographer. The one thing it shares in 
common with most of the other mis- 
named “Civil War,” “Detective,” or 
“Original Candid” cameras is that it is 
far more valuable as a novelty than as a 
history-laden antique. 


Printing Aid 


When making prints with an extreme tonal 
range—such as those ranging from jet black to 
brilliant white—it often is helpful to have a 
small dish of warmed, undiluted developer and 
another of ice water beside the developing tray. 
Several small cotton swabs should also be handy. 

If a highlighted area does not develop out 
properly the action can be speeded by swabbing 
that area with warm, full-strength developer. 
In a similar manner, dark areas that are de- 
veloping out too rapidly can be held back by 
swabbing them with ice water. — Duane 


Featherstonhaugh. 
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HOLSON MINIATURE 
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HOLSON PLASTIC 
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These transparent jackets 
for album protection are 
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Gaspe’ 


(Continued from page 66) 





have their own streams, or through na- 
tives. Ocean and St. Lawrence fishing 
will be in salt water and should be done 
with special equipment which will not 
corrode. 

11. Good auto tools, and tire changing 
equipment. 

12. A bathing suit. Although the water 
at Perce is cold, the clean, sandy beach 
is attractive. 

13. A flashlight with fresh batteries. 

14. A large umbrella to protect you 
and your photographic equipment if you 
intend to capitalize on rainy and foggy 
days. 

15. This Minicam. Refer to it often 
and check especially the locations of hotels 
and pictorial areas shown on the accom- 
panying map. Take care of your MinicAM 
for neither reprints nor extra copies will 
be available from the publishers due to 
the paper shortage. 


Language 

Gaspesians speak Canadian French. 
Usually there is at least one person in a 
village who understands English and some 
of these individuals will accompany you 
as interpreter for a nominal wage. Usually 
the traveller need not know French to get 
by. However, where the sign language 
and all else fails, the following sentences 
can be carried on cards and shown to the 
person, with whom you wish to com- 
municate : 

Have you sleeping room for one (two, 
three, four, five) ? 

Avez vous chambre pour un, (deux, 
trois, quatre, cing)? 

Have you breakfast for one (two, three, 
four, five) ? Lunch? Dinner? 

Avez vous dejuner pour un, (deux, 
trois, quatre, cing)? Dejuner? Diner? 

How much? Combien? 

I wish to take a picture of you at work. 

Je volue prendre la photographie de 
vous aux travail. 





























MADAME WILLIE TALBOT of Isle Verte (Green 
Island) prefers, like other housewives, to bake 
outdoors in the summer. To heat the oven, 
wood is burned for two or three hours. The hoe 
on the roof is used to rake out the coals, then 
loaves of bread go into the hot oven to bake. 


Please look {at your work. Do not look 
lat the camera, here. 
le travail, sil vous plait. Ne 
regardez pas le Kodak ici, 
sil vous plait. 

Write your name and address. I will 
mail you a picture. 

Ecrivez vous le nome et adresse. Je 
donne la photographie en poste. 

Put up the sail, please, for a picture. 

Montez les fluelles, sil vous plait, pour 
la photographie. 


Regardez 


How to Get the Most Out of Your Gaspe Trip 


1. Take your time, particularly between 
St. Joachim-de-Tourelle and Newport. 

2. Stop wherever you see any signs of 
activity. Get out and look around.’ There 
are thousands of picturesque scenes to be 
photographed everywhere. Having dis- 
covered a picturesque area, spend a day 
or two there. 

3. Live with the French, if you want 
to experience the relaxation of being in a 
far away place. Tell the Gaspesians what 
you wish to photograph and they will 
help you find it. Let them teach you 


French. Chats with the natives will be the 
highlights of your visit. Living will al- 
ways be cheaper with the French than 
with the English. 

4. Be courteous. Gaspesians think well 
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of Americans. Do not destroy their opin- 
ions of us. 

5. Avoid short cut roads.. Do not bypass 
Cap-des-Rosiers and Cap-des-Rosiers- 
Est (visit the Xavier Merciers and see the 
seals). If your car climbs mountains, ap- 
proach Perce from the west, not through 
Val d’Espoir. 

6. Get up early. Most fishermen leave 
their ports between 7 P. M. and mid- 
night. If fishing is good, they return as 
early as 6 A. M. That’s the time to photo- 
graph activity in an interesting light. 

7. Take the Bonaventure Island bird 
sanctuary trip at Perce with M. Duval, 
the game warden of the island, to see the 
gannets. If time permits spending a day, 
have M. Duval put you off on the island 
and then walk across to the birds on the 
cliffs. Take a sandwich. 


8. Discover a locale with a picturesque 
harbor and visit it Saturday evening and 
Sunday for beautiful boat reflection pic- 
tures. Since Gaspesians are very devout, 
they dock their schooners from Saturday 
afternoon to Sunday at dusk. 


9. Quebec City should be explored en 
route to Gaspe. Visit the old part of the 
city below hotel Frontenac. (MrNicaM, 
May, 1947, page 62.—Ed.) 


FOG and light rains often force fishermen to 
leave their boats tied in harbors. Although this 
may be frustrating to the Gaspesian, photog- 
raphers will find atmospheric settings in this 
kind of weather which may lift their pictures far 
above the usual level of vacation photography. 

















Photographic Problems 


Due to the changing nature of the ter- 
rain and variety of lighting conditions, 
some problems are listed below with sug- 
gestions for methods to cope with them. 


1. Exposures will usually be similar to 
sea shore operation—one stop less than 
under comparable conditions elsewhere. 

2. Lens angle. Simplification of subject 
matter can sometimes be accomplished 
advantageously by using a narrow angle 
(medium telephoto) lens. This is parti- 
cularly true when little choice of camera 
angle is available. 

3. Depth of field. There will be several 
occasions where the medium—short focal 
length lens of a 24%4x3% or a 2%4x2%4 
camera will be valuable in bringing into 
focus a deep photographic field, along 
quays and docks, for instance. 

4. Film packs are a must for cameras 
using cut film unless a film changing bag 
is carried, because of lack of dark rooms. 

5. Fog pictures can best be taken on 
ortho film or with pan film plus a green 
filter. 

6. Weight of equipment. In most cases 
equipment need not be carried far, so 
large cameras can be used. Carry light 
equipment on the Bonaventure Island 
trip, if you walk across to photograph 
the birds. 

7. Film protection. Protect your supply 
against the sun’s heat on a closed con- 
tainer—do not store film in the car trunk 
or glove compartment. 

8. Children. As soon as you stop in 
most small villages you will be confronted 
with swarms of curious children. The 
problem will be to keep unwanted ones 
out of your pictures. Your wife or com- 
panion can assist by distracting them. 


9. Angle to photograph boats. Although 
there are exceptions, it is usually true 
that fishing schooners can best be pho- 
tographed at an angle of about 30°, in 
preference to straight on or from the side. 

10. Action pictures. Pictures will be 
where you find them and many oppor- 
tunities will be of short duration. While 
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a’ MICO” SPRINGBACK 


PRESS CAMERA 


Makes a 


of your pack-type camera 


The ORIGINAL Springback! 
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Enables you to 

use graphic type 

double cut film 
i holders in your 
| pack-type cam- 
#} era. Sharp de- 
4 tail assured by 
ground glass fo- 
cusing. Spring- 
back is attached like origina! single holder. 
Double film holder slides under hooded, spring- 
attached, ground glass focusing panel. No 
need to remove ground glass back each time. 
Easy to install and use. Comes complete with 
hood and ground glass. 


CHECK THESE FEATURES: 


V All-aluminum die-cast body 

V Lightweight, rugged construction 
V Long-life heavy duty springs 

V Positive action, accurate focusing 
V Hinged panel door 

V Built-in focusing panel 

V Fits most types of cameras 

V Satin-finished ground glass 

V Beautiful design and construction 
V The most for your money! 

V Mico is the original Springback on the market! 
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traveling, carry a hand camera set for 
immediate action with shutter cocked at 
about 1/100 sec. and focused for about 
20-25 feet. Your camera will thus be 
ready and you will minimize chances of 
missing action that can not be reenacted. 

11. Dust. Protect your equipment from 
road dust. 

12. Negative contrast. For best results 
provide some means for labeling film after 
exposure to indicate lighting contrast and 
resultant degree of development desired. 

Additional information on the Gaspe 
can be obtained from the author or from 

Province of Quebec Tourist Bureau 

Parliament Buildings 
Quebec City, Canada. 











LET’S TELL A STORY 


(Continued from page —) 





drastic measures for controlling their 
women. Took their clothes away and 
fenced them in, no doubt. 

In comparison, I recall another scene. 
A bejeweled dowager, wrapped in rich 
furs stood on the curb; a chauffeur was 
opening the door of a sleek limousine. 
Just beyond, sitting on a wooden box, an 
old woman with frowsy hair and shape- 
less clothes, offered pencils for sale. Sharp 
contrast of two worldly stations pointing 
out reality in life. Make that kind of 
use of contrast and you have a worthy 
picture. 

It is not always desirable to limit the 
story telling to a single picture. Quite 
often it is better to follow an event to its’ 
logical conclusion with a series of pic- 
tures. This is a matter of continuity in 
which the story to be told needs both a 
beginning and an end. Such a series 1s 
illustrated here, and it is my belief that 
not a word of caption is needed. Do you 
agree? 








SUMMER TIP 


If you value your camera, don’t leave it lying 
in the sun! Sunshine should be reserved for 
your camera subject, not for the camera itself. 
Needless to state, the heat of the sunshine is 
not good for the lens, the leather bellows, the 
shutter and the camera’s outer covering. And, 
of course, sunshine will ruin gelatin foil filters. 
—D. Storing. 














MINIATURE NAME IMPRINTER 


(Continued from page 57) 


hole should be drilled deep enough to 
leave the rim flush. A small strip of 
metal, attached to the top side of the 
platen is used for the striker of the catch. 
This controls the time of switch action 
when the platen is depressed for exposure. 

The paper Iccating registers are applied 
last, after the negative is made, and these 
are placed to align the center of the print 
border with the title. 

The socket is located so that the bulb 
end will point toward the glass. After 
drilling the hole for the telltale jewel, the 
socket is placed in the box at the right 
end of the platen so that it does not inter- 
fere with the insertion of the print while 
exposing. 

At the far end of the glass the mirror 
is positioned so it directs the light evenly 
over the bottom of the glass. It may be 
fastened into position with adhesive tape 
and glue after the batteries are installed. 

The switch mechanism is fashioned, 
as shown in the sketch, so that contact 
will be made when the platen is de- 
pressed, and correct adjustment secured 
by bending the metal contact strap. 

Soldering the wires as shown in the 
sketch, with the batteries wired in “series,” 
and painting the inside of the container 
silver completes the assembly. 

In making the negative, Litho or other 
contrast line work film should be used. 
The copy may be hand lettered with In- 
dia ink, set in type, or a copy of business 
stationary or card can be used if it is 
suitable for a title. This negative should 
be attached to the opal glass with red 
cellophane tape. Do not use regular heavy 
masking tape, as the contact may be 
blurred and require padding the platen 
to make good contact between negative 
and print. 

EDITOR’S NOTE—Since this article was 
written, Mr. Grover has begun manufacturing 
miniature printers for the retail market. The 
manufactured printer is housed in a metal box 
and sells for $4.85. Further details are available 


by writing: Mr. L. V. Grover, Grover Photo 
Products, 2753 El Roble Drive, Los Angeles 15. 
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Weegee’s Wedding 


(Continued from page 42) 


He was a brilliant photographic printer. 
He developed prints in planes, freight 
cars, automobiles, and once in a careen- 
ing ambulance with his editor, Harold 
Blumenfeld, up front in a white jacket 
cranking a siren. 

Once Bob Dorman, his boss at Acme, 
heard Weegee had cleaned up $500 on a 
horse and made him blow the roll on an 
entirely new outfit of clothing—from un- 
derwear out. Weegee walked miserably 
out of the store looking like a fashion 
plate. Next day his clothes looked as 
though he’d slept in them. He had. 


He was subject to spells of remorse dur- 
ing which he would decide to “make 
something” of himself. He’d devour two 
or three books a night or take up the 
violin. He’d serenade the cockroaches in 
empty offices, giving each bug a name. He 
claimed they were his only real friends. 

An early flight into prose was published 
by NEA. It was a sordid heart-throbber 
about a violinist with only a quarter to his 
name. Would he buy a hamburger for his 
hungry stomach or a violin string for his 
soul? Weegee had him buy the string and 
turn on the gas. There was no clamor for 
a repeat and Weegee turned to the camera 
to tell his stories. 





HOW WEEGEE WAS NAMED 


Weegee claims his name is a cor- 
ruption of Ouija, the spirit which is 
supposed to trot a little table across 
an alphabetical board to spell out 
spirit messages. He regards it as a 
tribute to his power to foresee hot 
pictures. 

The truth is he got the name while 
working as a darkroom man, develop- 
ing photographic plates and prints. 
Since time immemorial, the boys who 
dry prints have been known as “squee- 
gies.” To needle Weegee, the boys 
tacked their name onto him—but like 
practically everything he ever owned, 
the name got worn down. 






































One of his first photographic assignments 
was to cover a regatta at Montauk Point. 
He showed up at the office dripping wet 
after a three-hour train ride. Acme’s 
editors accepted his negatives and didn’t 
ask him about his sodden clothing. But 
they were mystified. He could have fallen 
off a yacht. But how could he have stayed 
wet for three hours? 

Days later they learned the answer. 
Weegee had fortified himself too strongly 
against the sea breeze and was afraid he 
would pass out before getting the pictures 
back to Acme. His yachting friends got 
him aboard the train and paid porters to 
douse him with ice water periodically all 
the way to New York. 

Weegee was too unorthodox to last long 
as a syndicate photographer. He wanted 
to stand in Times Square and wait for a 
picture. This irked his bosses. 

“The Poor Man’s Rembrandt don’t 
wear no man’s collar,” boasts Weegee. 
“In fact, what the heck do you need a 
collar for anyway?” 

And so Weegee wound up his wedding 
night in a shower of flashbulbs and lifted 
his bride across the threshold of their 
love nests. 

“Dis,” said Weegee, “is the beginning 
of a new era for a genius.” 
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"It's a new kind of musical western. The cowboy 
does tricks and the horse sings.” 











You saw that beautiful scene with both eyes. But 
when you recorded it on color film, your camera 
used one lens or eye, losing depth and charm. 


Recapture the full beauty of your color transpar- 
encies with both eyes throug inlenz Viewer. 
Its new optical principle gives single pictures the 
depth and realness of the actual scene, No more 
uncomfortable ern with one eye. 

designed in attractive black plastic with highly 
polished lenses. Just try it at your dealer's and 
you'll buy it. 






$12.50 


AT YOUR DEALERS, OR WRITE TO 


CRAFTSMENS GUILD 











6916 Romaine St., Vepr. Mé, Hollywood 38, Calif. 





* 3-COLOR 
SEPARATION 
NEGATIVE SERVICE 


* DYE-TRANSFER 
PRINTING 


* COMPLETE QUALITY 
COLOR SERVICE 


Write for Prices and Particulars 


Golography 


137 NORTH TOPEKA AVENUE 
WwWicHITA KANSAS 
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COLOR PHOTO SCHOOL 
IN BEAUTIFUL COLORADO 


A week of intensive education 
in color photography. 


© Accommodations at Longspeak Inn, Estes 
Park Colorado. 

© For the advanced amateur and professional 

Photographer. 

Instruction in outdoor color portraiture. 

Synchro-Sunlight Color Photography. 

Scenic Color Photography. 

Excursion Field trips to lake regions. 

One shot color camera. 

Ektachrome Film. 

Approved for Veterans Training under the 

6. |. Bill. 

Write for information. 


THE HOUSE OF PHOTOGRAPHY 


137 North Topeka Avenue, Wichita, Kansas 











35 MM FILM" 


developed and enlarged 


Mer- 
Roll, includt) 4 
eAny 36 Expossiane grain devs oped. 
cury and Memo, ‘and britliangy ght 
chemically iss on Single 





STANDARD fein SERVICES 


> GRAND CENTRAL 
pepT. M, BOx 392, G 0. WY.C., N.Y 








P 
ART STUDIES OF BEAUTIFUL MODELS 
AND SALON PRINTS 
2x2 Nat. Color Slides......... 2 for $1.00 9 for $4.00 
35mm Transparencies.......... 12 for 1.00 50 for 4.00 
35mm Negatives............... 8 for 1.00 50 for 5.00 
35mm Photo Strip Prints..... 20 for 1.00 60 for 3.00 


JAY-KAY STUDIOS 
126 Lexington Avenue New York 16, N. Y. 
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ARIZONA 


(Continued from page 25) 


believe that photographers deserve every 
bit of recognition we can give them. It is 
for this reason that we include, from time 
to time, biographical sketches of our pho- 
tographers. 


We have only one photographic taboo: 
No Cheesecake ! 

This does not mean that we have a 
quarrel with editors who cannot produce 
a magazine without a lot of legs draped 
through it and a pretty girl on the cover. 
It doesn’t mean that we are women- 
haters, either. Woman has always been 
idolized in the West and it wasn’t too 
long ago when a cow poke would ride 
forty miles just to look at a biscuit-making 
woman. The arrival of a pretty school- 
marm would sometimes start a shooting 
war before she bestowed her favors. All 
the same, we think the Grand Canyon, 
for instance, has enough majesty to stand 
on its own feet without a bevy of bathing 
beauties to enhance its presentation. 

Not everyone agrees with us. Last sum- 
mer we met a photographer in Monument 
Valley taking pictures there for a national 
slick magazine. The man was frantic. 
Since his editors demanded people doing 


BRANDING TIME on the Fain Ranch in Lone- 
some Valley is pictured by Fred Crowell. The 
cattle business, despite its romantic flavor, is a 
lot of hard work—but a cattle hand wouldn’t 
care for anything else. 

















SAN XAVIER MISSION — ESTHER HENDERSON 


something in ever, picture, he was des- 
perately posing models on sand dunes and 
among the cliffs, showing them doing 
something. What his editors apparently 
didn’t know was that the only thing you 
can do in Monument Valley is stand 
around with your mouth open, humbled 
by the handiwork of Almighty God. The 
Indian belongs in the scene. The figure of 
the Indian, then, might justifiably be in a 
picture of his native surroundings, but it 
always puzzles us when editors insist on 
figures which actually serve only to clut- 
ter up the landscape. The only major ex- 
ceptions are feature stories on the life and 
times of our dude ranches, resorts, and 
lodges. People belong in the pictures used 
to illustrate these articles ; without people 
the pictures would lack human interest 
appeal and thus fail in their purpose. 

Going along month after month, as we 
do, people ask us if we are not running 
out of material. We despair of ever reach- 
ing the point where we will have nothing 
else to publish because the more pages we 
produce and the more we see of our land, 
the more there is to tell. The Southwest is 
a big, interesting country; its subject mat- 
ter is infinite without end. 





ASS IS STRONG 
for TRADES. 


“ 

; — . 

All camera fans are mighty weak ‘° 
For all have quite a trading- 
streak “ 
And I in turn am mighty strong ‘se 
To keep up with this trading- “ 
throng. os 

+ 

e 

Day in, day out, come rain, come os 


shine 
My trading days are always fine 
I'm virile for this trading stuff 


Although my deals are never 
rough. 


If I have something that you want 
Your present stuff will be a taunt 
That I cannot well resist 

So add your name to my big list. 


\ p\s a ss e's ss "s e's s's'e's's's's's e's" s'0's's's'a" 
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President 
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: Comer C0. 
*a"s 17 W. MADISON ST. R 
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*Within 24 HOURS after 
arrival your Ansco color roll film is 
completely processed and on its way 





back to you! 

SEND YOUR ROLL FILMS, NOW! 
Any Size Roll Processed....... $1.00 
35MM. Film—Mounted......... 1.50 

3 day service 


COLOR PRINTS 


Any size KODACHROME or ANSCO 

up to 2%4x3% 34%4x4% 4x5 5x7 8x10 1ixl4 
CONTACT _ .50 -75 1.00 2.50 5.00 9.00 
ENLARGED .75 1.50 3.00 5.50 10.00 


Custom Quality Guaranteed! 


handii ) 
(Wine. c.0.0.'s please 


EVEREADY COLOR LABORATORIES 
Dept. L-6, 49 Nassau Street, New York 7, N. ¥ 











mao-<sma woot fN* 














_ANSCO COLOR FILM 
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COLOR PRINTS 
énsiet “frou 
White Borders 

La; 

Complete the picture 
Aid composition 
Emphasize the colors 
e Increase interest 


Look better displayed 
in your album 


(ol caverar 


COSTS LESS T00... 


Only 65¢ cach 


At your photographic dealer's 





Kryptar color prints are made from 
120-620 and 35mm Ansco Color, 
35 mm and Bantam Kodachromes. 


TECHNIFINISH LABORATORY 


RF 


ROCHESTER 3, N. Y. 











WESTEN’S 35MM OUTFITS 


Again 
Available! 


Includes 
© Camera 
e Case 
© Sunshade 
© 2 Filters 
@ 5 Rolls Film 





See RGUS A2 F: GOROOE . occ ccc ccsccscccssseces $ 35.00 
uURY Fas 7 L/1LOOOtH BEC... 21 eee eee nescence 89.00 
Penrex DELUXE F2.6 coated, coupled range finder, 


cuARus (illustrated) F2.8 coated, Focalplane shut- 
coupled range finder. ........6eeseeeeee% 125.00 


Shipped prepaid « and insured in U. S. or Overseas 


WESTEN'S CAMERA SHOP 


800 State Street Santa Barbara, Calif. 
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Our cover picture, “Proud Mother” 
by J. H. McGibbeny of Salt Lake 
City caused more comment than any 
other picture ever published in Ari- 
zona Highways. “Mac,” as he is known 
to his friends, knows that -western 
land, and through the years has de- 
veloped a keen interest in the social, 
cultural and religious customs of the 
Hopis and Navajos. 

To the Navajos he is known as 
“Hosteen Kismus,’ a title bestowed 
upon his in a curious way. In 1931, 
the area around Monument Valley 
had suffered the worst drought in 
history. The Indians were in danger 
of actual starvation. At the suggestion 
of his friend Harry Goulding, Mac 
contacted friends in Salt Lake who 
contributed about a ton and three- 
quarters of staple foods, candy, and 
fruit. Two hundred and forty-two 
Navajos, notified by grapevine, at- 
tended the big Christmas party ar- 
ranged for them by Mac and Harry 
at Goulding’s Post. Since then the 
Navajos have known Mac as Hosteen 
Kismus (Mr. Christmas). The pub- 
licity resulting from this Christmas 
party stirred up enough action in the 
Indian Dept. in Washington to get 
aid to the needy Indians.—Ed. 


Perfect pictures have yet to be taken of 
it. We are still looking for pictures that 
will give not only the bigness and color of 
Grand Canyon, but its silence. We still 
have to see the pictures that will tell the 
true stories of the Indians of our state and 
portray in all their solemnity and beauty 
the Butterfly dance of the Hopis, the 











coming out party of the Apaches, the Ye- 
bechai of the Navajos. We want to see 
the picture story of the roundup in which 
you feel the dust, smell the horses and 
cattle, and hear the creak of saddle 
leather, the shouts of the cowboy, the 
sizzle of the steak on the campfire when 
the day’s work is done. 

The fury of the storm, the drama of 
lightning, the changing colors of a can- 
yon, the white heat laying down on the 
desert at high noon, moonlight on the 
saguaro and the peace that comes to the 
desert at night, the murmur of water in a 
mountain stream, the loneliness of a ranch 
house in the hills, the invitation of a 
country road, the rustle of the cottonwood 
leaves and their silvery sheen as they re- 
flect the ssunlight—surely these things can 
be captured by the photographer. 

We would like to see in pictures the 
story of a copper miner in one of the Ari- 
zona copper mines and we want the story 
to tell the conflict of man and machine 
against unyielding rock. A fence gate, 
creaking on its hinges, is a remarkable 


thing and the right picture of it could tell 
its life story. 

We want the moods of the season and 
we want a portrait of the wind. We still 
are looking for the photographs that will ° 
show distance, endless miles of distance, 
with the blue horizon far away. 

In short, we want the story of our land 
in pictures. We think the story is still to 
be told. 


THE SAN JUAN—BARRY GOLDWATER 











All-Aluminum Camera 
Synchronized Photoflash 





“TLL BE SEEING YOU 


the ‘COLONEL’ 


I’m 


with 


Attachment’’ 


COMPLETE FOR % 95 


RY CM LL 












TAKE PICTURES Day or Night 
WITHOUT ADJUSTMENT & 


All-aluminum body. Beautifully, durably covered. Satin-finished g 
back and front. 
Built-in synchronized flash switch gives correctly exposed pictures 
up to 18 feet. 

@ Uses midget flash bulbs—G.£. #5 or Wabash Press 25. Batteries 
easily replaced, even when camera is loaded. 

Optically ground and polished meniscus taking lens. 

Sturdy, sports-type, eye-level viewfinder. 
Takes 12 2'4” x 24" pictures on 620 film. 
















Plug-in flash unit easily 
attached and detached. 
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CLASSIFIED ADVERTISING 








MINICAM PHOTOGRAPHY has 
102,000 net paid Seehly tegen in- 
mai and deal- 


ers photageaghte industry. as well 
as -well-known photographers, instruc- 
ors classes in photography, ad- 
vanced amateurs, beginners, and Tech- 
nical Libraries of 


are an influential market. Want ads 
15 cents word foctetns name and 
address. | number free. Minimum 
2 uaete payable in advance. All ads 

to agate type. Forms close 


May 1 10 <* July, 1947 issue. 
WANTED TO BUY 


““WANT telephoto and wide saqte 
lenses for Contax Camera. Box A3, 
Minicam se tote 43 Park “hee. 
New York 16, N. Y. 
WANTED +S BUY—A 9.5mm _ motion 
Ricture projector. Address, giving full 
to V. Rev. Alban ult wood, 
Saint Anselms Priory,, 14th St. and So, 
Dakota Ave., Washington 17 ,D. C. 
WANTED — 35mm. Leica or Contax 
Outfit. Write, giving all details. Box 
No. Al, Minicam ss amd 43 Park 
Ave., New York 16, N. Y. 
WANTED—R- Biotar 1:0.85 F4.5 cm. 
Martin Alger, Mackinaw City, Mich. 
WANTED—Super Ikonta “B”’ or “*C’’ 
pecial. Will consider Super Ikonta “‘A”’ 
No. AS, Minicam Photography, 43 
Park Ave., New York 16, N. Y. 
_WANTED—014d- time stereoscopic 
plows. P. O. Box 27, Calimesa, Cali- 
lornia. 





























INSTRUCTIONS 
OIL coloring photographs can be a 
fascinating a. or prottable & sideline 


for those with artistic talent. Learn at 
home, Easy simplified method. Send 
for free booklet. National Photo — 
ing School,, 1315 “Michigan, Dept. 
Chicago 5, Ill. 

IMPROVE your photography. If you 
act quickly, you can take advantage of 
a_ special, trial, get-acquainted offer! 
FOUR regular 35c¢ issues of The Cam- 
era, the book-case_ size, how- to-do-it 
photographic magazine, for $1.00. In 
each issue you get 1 complete Camer- 
ette (instruction booklet on some popu- 
lar photographic subject), interesting 
articles by leading pucteemanbere, prac- 
tical articles darkroom tested for work- 
ability, over 100 beautiful a a ope 
latest color information. Send t 

ou_can get 4 such issues for a $1 bill. 

ail name, address and dollar direct to 
THE a a 510-6 Morris Bldg. 
Baltimore 1, 


FROTCORAPHERE—Loava how to 
make homely girls beautiful. Write us 
for full particulars on our amazing two 
weeks glamour course. Taught in our 
studio under actual studio conditions on 
live models, Glamour lighting, correc- 
tive panchromatic makeup, hair styling. 
glamour posing, special background ef- 
fects etc. FREE GLAMOUR SAMPLE 
on request. McElwee Studio, P. O. Box 
926 Comm. Sta., Springfield, Missouri. 

SCHOOLS 

SCHOOL—Devoted exclusively to col- 
or, Ektachrome, dye transfer. Courses 
former Eastman tomaamen 














WE WILL BUY ANY SIZE, ANY 
TYPE of usable lenses and cameras. 
High peices paid. State price wanted. 
We Ra wy ce Ref. Chase Nat'l 
Beak Re = Lens, Cae Inc., 
we ¥. Sd =. N. 





amy camera. Write in 
full —— A4, a  Phetegraphy. 
43 Park Ave. New York 1 eA 


Send us ~~ camera — Will 
send certifi by air mail imme- 
diately. Items. held ten days for your 
approval of our price. Free estimates— 
for photo equipment. Mr gs nd’s Cam- 
era Supermarket.’’ and Reit- 
man. 1900 E. 9th St., a a Ohio. 











LOOKING for Auto Rolleifiex, Stand- 
ard R Ikofiex_II or III or any 
2%4x2% Refiex. Box No. A2, Min- 
m Photography, 43 Park Ave., New 

6, N. Y. 

















ANTED—Leica “‘D’’ with F3.5 lens 
or Contax 1, F2.8._ Write details. A. 
N. Berry, Box 95, East Point, Ga., c/o 
Torrance. 





FOR SALE 


IMMEDIATE delivery on Eastman— 
Ansco—Revere—Argus—Keystone—Bell : 
raflex cameras and = wage 

Films 7 .. types available. Shee: 
36 @ mm reloads $1.00. yng 
16516 Det Detroit Ave., Cleveland, Ohio 





using training methods proved by East- 
man Kodak in training their own tech- 
nicians. Concentrated courses from two 
days to two weeks. Approved for G.I. 
taining. House of Photography, Dept. 
«137 N. Topeka Avenue, Wichita 
2, "Kansas. 
PHOTOGRAPHERS 


FREE LANCE commercial & ariel 
photographer available for assignments 
anywhere in black & white & color. 
Work aranteed. Still or motion pic- 
tures. Industrial, Fashion, travel, etc. 
Clarence A. De Ome, 44 Fuller St., 
Everett 49, Mass. 





CAMERAS—PHOTO SUPPLIES— 
EQUIPMENT 


NEW. 5x7 Printers; 8x10, $22.80. 
View Cameras, Studio Stands, Reduc- 
ing Backs. Skytower, Box 210C, Chi- 
cago, Illinois. 





POLAROID FILTER $1.00—Complete 
kit including 2”x2” polaroid, glass cir- 
cles (to fit your holder), mounting 

media and _ instructions. Paramount 
Products, 67-25 Juno St., Forest Hills, 
New York. 


IT’S POSITIVELY amazing! Double 
any speed! No special processing, un- 
winding. Supersensitive capsule $1.00 
lasts mag a Gale, 5103 Wyoming. 
Dearborn, Michigan. 

USED BARGAINS—CAMERAS: 
Zeiss Tenax II, F2_Sonnar, ER Case, 
$254.50; Contaflex F2 $375.00; 24x34 
Mentor Reflex, F3.5 Tessar, compur, 








$149.50; 4x4 Rolleiflex, F2.8 Tessar, 
Gun, extras, $269.00; sr Ii, — 
land Gun, ER Case, $395.00; 24x Ay 
ae F2.5, $149.50; Kodak OU 

620, F3. Kodak Anastigmat, Bo 

rapid, $64.50 127  Rolleidoscope, 45 
Tessars, $295.00; 120 size,, $305.00; 
Super Sport Dolly. coupled RF, F2.8 
Tessar, $149.50; Primarflex, F3.5 Tes- 
_ | sr, G Case, $175.00; <_< -B Graflex B, 


henge $125.00; 24x2% Exacta 120, ¥2.8 
and 4” F2 Bio ER 

358 00. “LENSES: 12” Fe My Para. 
- Coat Acme, New, $136.00 

4.5 Velost gmat, Coated, Betax, pW 

$137. 75; 10%" F4.5 Xenar, Compound, 

F3.5 Xenar, Compound, 

$179.50; 105mm F4.5 Kodak Anastigmat, 

Compur, _ $49.50; Prontor II, 50; 

Prontor I, $29.50; 5” F2 Meyer Plas- 

mat, “‘C”’ vou. $199.50; 2” F3.5 Ek- 


ee NS ount, New, ‘$54.50; 17mm 
F2.7 seseee’ Wide Ana Coated, 
Focusin unt, New, $62.50; 
5%” FS SB &L Tessar, Coated, New. 


$64.60; 5%” F3.5 Xenar, New, $79.50; 
6%" F4.5 Voightlander Heliar, $60.00; 
6” FS.5 Meyer Tele-megor for Kine 
Exacta, $165.00; 10’ F4.5 Ilex Paragon. 
$119.50; New 10” F4.5 B&L seaner. 
Coated, $160.71; used, uncoated, $129. 

oe F4.5 B&L Tessar, $79.50; wi 
F4.5 ec Tessar, $149.50. WELLS- 
SMITH, 15 E. Washington Street, Chi- 
cago 2, Iiincis, 

NEW FLASH Meteor camera $15.00. 
Other supplies avaiiable. 10% discount 
on mail orders. H. J. Moye’s P. O. 
2888, Detroit 31, Mich. 

IMMEDIATE delivery on Eastman 
roll film, sheet film, packs, movie film. 
Cameras. Send for price list. Special 
4 rolls 35mm 36 exposure reloads $1.00. 
Dealers’ service. Allan’s, 16516 Detroit 
Ave., Lakewood, Ohio. 











BARGAINS GALORE — Buy, Sell, 
Trade. Sample copy, 25c. Used Cam- 
era Beacon (3), 1214 N. W. 3. Okla- 
homa City 6, Okla. 


LENSES! What do you need? We 
have it or can get it. 2 inch to 40 inch 
focus. Trades Soeanted. Will buy for 
cash. Photo Lens Co., Inc., 140 W. 
32nd St., N. Y. 1. N. Y. 


STUDIOS, Photographers, save 30% 
on paper. Send for catalog and sam- 
ples. P. O. Box 103, Malden, Mass. 











aon th Il, Fi. 5, case, flash, «135mm 
eces: 


good trade. Afred Koch, “1333 E. 4th 
Salt Lake, Utah. 


HAVE FEW Hispeed flash “units. 60 
lumens, semi-portable, 110 v. 60 
orc. $85. McLaughlin, 3219 Vimy 
Ridge Ave., Norfolk 5, Va. 
“CAMERAS from private owners, Save 
ga oh Profit! Nationwide direc- 
ix bargain-packed issues $1.00. 
(Semple 25c). Camera Guide, 126-aa 
Lexington Ave., New York. 


SELL—BUY—TRADE 16mm. Cine 
Specials. Filmos, 35mm. Arriflex, Eye- 
mos, Bell & Howells, Mitchells, Cine- 

cameras and laboratory equinment. 
oney back guarantee. The Camera 
Mart, 70 West 45th Street, New York. 
tiene ae nag — ae 7 
Sacrifi . ymour, 1 
Sherman Avenue, New York 34 




















SCALES -—- New Rexo Shetcare 
No. L-665, $4.95. Camera Mart, 3 
ington, Til. 

ar eet profit Directo: 25Se. 
Gamers. 126- A Lexington Avenus, New 

or 
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PHOTOGRAPHY for pleasure. or 
profit. Learn at home. Practical hasic 
training. Long established school. Write 
for booklet. American School of a 
tography, 1315 Michigan, Dept. 2128 
Chicago 5. 

HARD COAT your camera lenses by 
new Electronic process without heat. 
Write for booklet and price list. Opti- 
cal Coating Laboratory, 5809 M Street. 
Hillside, Washington 19, D. C. 





MECHANIZED STAINLESS | steel 





KEEP POSTED on hundreds of ““buys”’ 
in choice war surplus equipment, lenses, 
film, etc. Read the ‘Surplus News Let- 
ter” —no choses, from Sterling-Howard. 

it. M6, 1900 Monterey Avenue, New 
York City 5 


FHOTOGHAFHY for pleasure or 
profit. Learn at home. Practical basic 
training. Long established school. Write 
for booklet. American Schoo! o- 
toeraphy,, 1315 Michigan, Dept. 2128, 








SURPLUS FILM HANGERS. 4x5 
stainless steel. 37c each prepaid. TIN- 
YPE, Dept. 2, 8687 Melrose Ave., 
Hollywood 46, Calif. 
MOVIES AND EQUIPMENT— 
SLIDES—PHOTOS 








CONTACT Paper, 10 x 10 Single 
Weight No. Government surplus. 
guaranteed good or money refunded, $2 
per gross. Mid-West Peeeecem. 3824 W. 
Florissant, St. Louis 7, Mo. 

STROBOFLASH—Special Strobe lights 
custom-built to your own specifications, 

jotations submitted upon your request. 

/H Engineering Co., 7509 Melrose 
on, Hollywood 46, Calif 

SURPLUS CAMERAS. "Searce items. 
Bargains. ‘‘Camera Guide,” 126-A Lex- 
ington Ave., New — Latest edition 
well worth 25¢ (coin.) 

AVAILABLE — Used cameras and 
equipment. Mail postal card for infor- 
mation and free list to Photo-Ad-Serv- 
ice, Box 807-M, Highland Park. Illinois. 














TRI-SCREEN DIFFUSER. A 
scientifically designed multiple FB 
that produces various degrees of diffu- 
sion. Fits any enlarger. ves retouch- 
ing. Makes tter pictures. Can also 
use on camera. your dealer cannot 
supply you, write us. $1.00 Postpaid. 
Excise tax included. Photo-Mart, 

E. 193 St., N. Y¥. C. 58. 

GLAMOR- GIRL PHOTOS! Postcard 
size. Samples, Wholesale Prices, 25c. 
Hale Photo Service, Hutchinson, Kans. 

ENJOY THE BEST in home movies 
and slides. Wide variety of subjects. 
(K hrome samples—projection length 
te 16mm) film, dollar; slide, 35ce, cat- 
alog, 25c. Campus Films, 668D. Ithaca. 
New York. 
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YOU are invited to join the World's 
- t Movie Society a enjoy its 
y advantages. Details upon request. 
Totaneia tional Cinematographers, 6770 
ay Blvd., Suite 518, Hollywood 
28, California, 


SPUN GLASS SHEETS for photo 
mounts, portrait backgrounds and lamp 
diffusers. Sheets come in 6 colors. Send 
10 cents for sample and booklet. Pros- 
pect Products sm 5 South 6th Ave., 
Mt. Vernon, 





HOLLYWOOD BOWL Easter Sunrise 





Service, Tournament of Roses Parade, 
Hollywood Views—2x2 colorslides. 50c 
each, twelve $5.00. mgstreet Photo 
Service, eg 49 Hollyw Bivd., Hol- 
lywood 27, Cal 

SCHL ART PICTURES. 40 
for 35c. a 2533 University, San 


Diego 4, Calif 


FREE BOOKLET—Send postcard for 
“Ten Simple Rules for Making Titles.’ 
| gg gs Cinema Co., 635 N. Victoria 
» San Francisco 12, California. 


“GEORGEOUS GIRLS: Reaghiins | ‘Al- 
lure’ and “‘Sarong Girls.’’ Two breath- 
aed films, 8mm, ft., $2.00; 16mm. 
100 ft., $4.00 each. Big illustrated 1947 
silent-sound film bargains, 
—  eiptad Box 6520-EG, 








catalan, 
sample, 
Philadelph 


“MISS AMERICA, 1946.’ Projection 
length test — $1.00. Complete edi- 
tions, 8mm, ft. Kodachrome, $7.50, 
black-white, $00, 16mm, 100 ft. Koda- 





chrome, $14.75, black-white, $4.00. 43 
subject color ‘catalog, 25e. World in 
Color, Box 392D, Elmira,, N .Y. 


HOME ee silent; lists, 
3e3 Projection Kodachrome sample ‘ ‘Al- 
lure,’ $1.00; natural color slides, art, 
views, sample, 35c, Galloway Films, 
3008 Sth St., SE.. Washington 20, D. C. 
RARE 8- Sas Silent-sound films. In- 
ternational, 2120 Strauss, Brooklyn, N. Y. 





WANT: Swap_Enlarger, 5x7—also 
35mm Camera. Have to trade Civil 
War Carbines, d Ow 
of 250 Rocks, Minerals and Fossils, all 
labeled. Heike, Wenona 1, Illinoi 


MAGAZINES—PERTODICALS. 
MINICAM COMPLETE. + 9 


volumes, unbound. Best offer. 
Pfeiffer,, Swedesboro, N. J. 


MAGAZINES (back dated)—Foreign. 
domestic arts. Books, booklets, sub- 
scriptions, e pin-up, ete. Catalog 10c. 














TERRIFIC, NEW CATALOGUE of 
gorgeous models and beautiful girls 7 


Cicerone’s, 863 First Ave., 
New York 17, N. Y. 





Oe ie a alee m. | PHOTOGRAPHIC MAGAZINES, issues 
Pique Pictures, Rom 123, Station B. 1s to cate B ha ene Se Johnson, 
Brooklyn 16, New York. est, Stillwater, Oklahoma, 





PROJECTION SLIDES IN STAND- 
ARD MOUNTS—Made from your prints 
or negatives. 35mm 10c each, Other 
sizes to 8x10, $1.75 per dozen. Large 
selection black and white. Mounted 
Southwestern Slides. National Parks, 
Rodeos, Indian Life, etc., 20 for $1.00. 
Samples, list, 25c. Rogers Studio, Box 
134, San Diego 5, Calif. 


DISTRIBUTORS WANTED. Make 
big money selling our new 16mm sound 
specialties. Send $10 for sample movie 
and our free wholesale price list. 
Standard Pictures Corp., Dept. F. Uni- 
versal City, Calif. 








ANSCO COLOR SLIDES—Hundreds 
of new and beautiful art subjects, scenes, 
etc. Semple, and list, 30c. Pacific Color 
Slide Co., P Box 305, W. Los An- 
geles 25, Calif. 


A CHILD IS BORN BY CAESARIAN 
DELIVERY The outstanding home 
movie production. Project it yourself 
free. end postcard today. Preferred 
Movies, Hamilton 28, Ohio 





HOLLYWOOD BEAUTIES—posed as 
you like them in natural color! Indoors 
and outdoors. A real treat! 2x2 slides 
2—$1.00, 10—$4.00, 25—$10.00 Prepaid. 
Visual Slides, 1265 Broadway, Dept. M, 
New York 1 


SELECTED Glamor Pies. 
Slides from leading Holl Pro- 
ducers. Samples, 10c. T bet Pro- 
ductions, 2709 West Avenue 34, Los An- 
geles 41, California. 


BEAUTIFUL KODACHROME home 
movies, and slides. Wide variety of 
subjects, (Kodachrome samples—projec- 
tion length film, dollar slide, 35c). Cat- 
alog, odachrome film sample — 25c. 
Campus Films, 668-D, Ithaca, N. Y. 


SENSATIONAL _ AWE. ar RInG 
° OBRA vs MONGOOSE Gi- 
gantic cova ae! life. aa. 200 ft. com- 
plete—$7.50; —$4.50 . . . CHILD- 
BIRTH — iodern Technique — superb 
educational film for doctors, nurses and 
Hospital photography. 16mm 
—$10.00; 8mm—$5.50. Send stamp for 
catalogue from ‘‘The House of Hits.’’ 
Sherwood Pictures, 789 St. Marks Ave., 
Brooklyn 13, N. Y. 


UNIQUE Novelty ’ 
16mm)—Sports, Musicals, Nite Club 
Acts, Thrillers, Beautiful Models, Fin- 
est Reel Entertainment. Color -Slides, 
Photos. Catalog with Refund Coupon 
25c. Jack Proctor Co., Box 161, Bos- 
ton (Melrose 76), Mass. 


ART NEGATIVES available at frac- 
tion of cost; Rental Plan, a 
7 days, $2. Specimen prints 25c 
Postal service only. ev 6815-B wil: 
loughby, Hollywood 38 


SOMETHING NEW. Shooting, scripts 
for less than the price of Sce 

narios that make your films ee to 
look at—prepared for you by profes- 
sionals. Easy to act, fun to shoot. - 
tails free. Aesir Service, Dept. CR. 
210 Fifth Avenue, New York 10. 


HARD TO GET ART PRINTS from 
Original Unretouched Negatives of Hol- 
lywood’s Famous Pookeemanes Models 
in full artistic i—4 x 5—35c each; 
5x 7— each; 8 x 10—$1.00 each. 
You will like these. Our customers are 
well pleased! Ernest Edwards, Inc., 
P. O. Box 1987, Hollywood 28, Calif. 
BEAUTIFUL GIRLS — Life Studies 
in Natural Color 2x2 Art Slides. Mag- 
nificent! Different! Sparkling Poses! 2 
for $1.00; 5, $2.00; 10, $4.00; 25, $10.00. 
Art Color Slide Co., P. O. Box 59, New 
York 67, N. Y. 
PHOTO Printer and Developer. 
experience or dark room required. Com- 
+7} = ome’ Syste and instructions, 
00. ystem, Box 12K, Oak- 

a 





Photos, 











Movies (8mm- 

















re 





GLAMOUR GIRLS — Postcard size. 
Strictly eee by in silk hose, 
high heels, etc., lor $1.00. Wineholt, 
Woodbine 34, “A 


8MM - 16MM films, 
gains. Towers, 935 
Philadelphia 4, Pa. 


GORGEOUS color slides and_ plastic 
mounts. List and sample, 35c. Ulat, Box 
369, Lakehurst, N. J 


GLAMOUR photographs. 
| 10 for $1.00. 
15ce. Pro-Art Studios, 
waukee, Wisconsin. 


BEAUTIFUL Kodachrome slide and 
Lists, 25c. Slide Supply Service, 3111 
West Tuscarawas, Canton, Ohio, 


COLOR SLIDES—Travel, nature, 
List, sample, 30c. el Choda, 
1539M, Santa Fe, New Mexico. 


FIVE. SLIDE VIEWS—Oldest Convict 
Ship afloat, 25c. Slide Supply Service, 
3111 West Tuscarawas, Canton, Ohio. 


EXCITING FILM, for artistically 
presented subject, “‘Exciting Stars in 
Action,’’ starring glamorous girls, send 
only . State mm. Exciting 
Films, 1071 El Centro, Dept, I, Holly- 

ood, California, 


TITLES 


TITLES. “‘If it’s worth shooting— 
then it’s worth titling.’” Amateur titles 
made the “Professional” way. A trial 
order will convince you. Send 25c for 3 
“The End” titles. (State mm _ size 
wanted.) ae. and price lists. Ask 
for free copy of Pe Tips.” Pro- 
ducer’s Services, ountain Ave., 
Suite 518, Hollywood 28, California. 


SATINGLAS COLOR TITLE KIT— 
Glass fibre material in five colors and 
black and white. Kit has 6 colored back- 
grounds, 444 letters and numerals, 3 
colors, $6.45. Letters stick without pins 
or adhesives. Free klet. Prospect 
Products Company, 5 South 6th Ave., 
Mount Vernon, N. Y. 


MODELS 


PHOTOS OF LIVING MODELS 
available to pose for reputable commer- 
cial and amateur photographers and 
artists. For new, 1947 on 3 of repre- 
sentative free-lance and ency models 
which contain scores of ill ustrations of 
erernctive as models and lists of all 

Canadian models’ organiza- 
tions, = a quarter to Photopublishers, 
Drawer L, Winnetka, IIL 


SWAP 





equipment; bar- 
North Fortieth, 








New! Dif- 
Sample and list, 
Box 1304, Mil- 








etc. 
Box 





























SWAP OR SELL: Amateur pin-up 
photos, silk stocking,, etc., satisfaction 
guaranteed. Benson, Michigan 


Ave., East Chicago, Ind 





MISCELLANEOUS 
ALL BROMIDE papers respond to ton- 
ing with McKeon’s ‘‘Bromide-Toner.”” 
Simple, easy to use. Guaranteed. 
$1.00. Sulphur Products Company, 
Greensburg 12, Pa. 


BACKGROUND 











METHOD changing 
dark ground negatives into white 
grounds, en Lessons on Re- 
touching (Background Method included), 
$3.00. Illustrated Lessons — Making 
Montages by Photography, $3.00. Roll 
Film Attachment Instructions enabling 
one to use roll film on portrait or view 


camera, $1. Retouching fluid, one- 
half oz., 25c. Maurer Photo Co., 4007 
Coleridge, Houston 5, Texas. 





4,000 BARGAINS—400 Antique Fire- 
arms, 10,000 Indian Relics, 1,000 Coins, 


2,000 ocks, Minerals Fossils 1000 
Swords, Antiques, Curiosities. Catalog 
with photos, 25c. eike, Wenona 1, 
Illinois. 





16MM to 35MM to 120 Size—Enlarge- 
ments into Negatives, Paper Prints; into 
Transparencies 35mm W or Color. 
Vigliucci, 661 3rd St., Ravenna, Ohio. 
500 GUMMED LABELS printed 50c; 
1000—90c. Parcel post size, 500 $1.50. 
Noteheads, Envelopes, 
Staplers, 500 staples, 
Champion Cameras. 
Arkansaw, Wis. 
OWNERS of B&J, Watson and Busch 
cameras with rangefinders (Kalart or 
Meyer). Get our new Plastic-Aluminum 
Eye-piece. Cuts extraneous light, im- 
proves focusing. Guaranteed. Price, 
$2.50. Check or Money-order. Photo- 
Mart, 365 E. 193 St., N. Y. C. 58. 
HOLLYWOOD ART NEGATIVES 
for the advanced amateur and profes- 
sional photographers. All negatives 
original and guaranteed. Please specify 
type studies desired. Negatives also 
made to your order. Negative size 
2%x3%, $1.50 each or 4 for $5.00; 4x5, 
$2.00 or 3 for $5.00. Glossy or matte 
rints, 8x10, $1.00; 5x7, 50c; 4x5, 35c. 
-indee’s Photographers, 4625 South 
Western Ave Angeles 37, Calif. 
PSYCHO-ANALYZE yourself! E-Z- 
2-Use Tests, Answers, Explanations, 
ae Satisfaction or refund! Box No. 
99-K, Westfield, New Jersey. 
"EpeCLALIETE in Graphics, 
and domestic cameras, 
focusing, bellows, 
made to order. 





Stamps. Presto 
complete $1.25. 
Brooks, B120MP. 














foreign. 
recementing, re- 

lensboards, flanges 
Rangefinders repaired. 
installed, sync,, Contract work ac- 
cepted. Camera Specialists, 
Stevens Bldg., N. State St., Room 
1609, Chicago 2, Illinois. Dea. 5538. 

FOR COLLECTORS — Knute Rockne 
plane crash, 8x10, $1.00. Summers Pho- 
tographs, Henrietta, Mo. 


OUR GIANT 50-page catalog of 
8-16mm films just off the press. 3000 
films, etc. Big discount. Two 3c stamps. 
Reed, 7508 3rd Ave., Brooklyn 9, N. Y. 
YOU_CAN ENTERTAIN with Comic 
Trick Chalk Stunts. Catalog 10c. Balda 
Chalk Talks, Oshkosh, Wis. 
ATTENTION! Amateur- Pretesgions) 
Photographers. Get the Best Art Nega- 
tives now from Hollywood’s Art Center. 
of Hollywood's famous Cover ag | s 
full artistic poses. Sizes 2%x3%, 
each or 4 for $5.00, and 4x5, $2.00 an 4 
or 3 for $5.00. Gorgeous color trans- 

















arencies, $4.50 each or 3 for ia 
nretouched a eed ne Er- 
nest Edwards, Inc. ox 1987, 
Hollywood 28, Calif. 
PATENTS — Charles E. Lightfoot, 
registered tent attorney. 


Suite 410 
Bond Building, Washingon 5, D. C. 
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SALONS 


AND EXHIBITS 



















































































: Number of Prints | Dates Open to 
Closing Date Name of Salon For Entry Blank, Write to and Entry Fee Public 
Exhibit to see Fourth Wichita Interna- Wichita Art 
tional Salon of Photog- seum, 
raphy. Wichita, Kans., 
May 18-June 1 
Exhibit_to see %& Ninth International Salon Buffalo Museum 
of Nature Photography. ience 
Buffalo, N. Y., 
May 20-June 16 
Exhibit_to see Eighth Syracuse Interna- Syracuse 
tional Salon of Photog- Museum of 
raphy. Fine Arts, 
Syracuse, N. Y., 
May 21-jJune 15 
Exhibit to see %& 12th International An- Everhart Museum, 
thracite Salon for 1947. anton, Pa., 
May 24-Jjune 15 
Exhibit to see Sixth International Cin- Art Museum, 
cinnati Salon of Photog- Cincinnati, Ohio, 
raphy. May 31-june 16 
Exhibit to see % 1947 Baltimore Interna- Municipal Mu- 
om Salon of Photog- oom Ra 5 4 
aphy. jolliday St. 
: Baltimore, Md., 
June 8-29 
Exhibit to see % 1947 San Francisco In- DeYoung Mu- 
ternational Exhibition of seum, San 
Photography. Francisco, Calif., 
June 8-July 6 
June 1 Fifth Annual West Haven | Clyde E. Reed, Salon Chairman, 4 $1.00 West Haven 
Print Competition ard 227 Elm St., West Haven 16, Community House, 
Exhibition. ‘onn. 227 Elm St., West 
Haven, Conn., 
June 15-22 
June 7 Third Salt Lake Interna- | Dr. C. E. Barrett, Chairman, Box | 4 slides | $1.00 Utah State 
tional Color Slide Exhi- 246, Salt Lake City, Utah. or larger Capitol, Salt 
bition. transpar- Lake City, Utah, 
encies June 20-Aug. 2 
June 9 %10th Annual Salon of | Mrs. Louise Clark, Brooks Art Gal- 4 $1.00 | Brooks Art Gal- 
the Memphis Pictorialists. lery, Overton Park, Memphis, lery, erton 
enn. Park, Memphis, 
Tenn., 
July 
July 15 Eighth Annual North | Nicholas De Lucia, Chairman, | 4 prints | $1.00 | Fine Arts Bidg., 
American International 5211 San Francisco Blvd., Sacra- | and/or | each | California State 
Salon of Photography. mento, Calif 4 slides | section | Fair, qeranente, 
alit., 
Aug. 28-Sept. 7 
August 1 % 1947 Toronto Interna- | Frank L. Pogue, Salon Chairman, 4 $1.00 {Photography Bidg. 
tional Salon of Photog- P. O. Box 216, Toronto 1, Can- Canadian Nation- 
raphy. ada. al Exhibition, 
Toronto, Canada, 
Aug. 22-Sept. 6 
August 6 % Fourth Champlain Valley | Dr. H. A. Durfee, Salon Director, 4 $1.00 Robert Hull 
Salon of Photography. 24 Clarke St., Burlington, Vi. Fleming Museum, 
Burlington, Vt., 
Sept. 1-30 
August 15 First Canadian Interna- | John L. Handfield, Salon Secre- 4 $1.00 | Museum of Fine 
tional Telephone Salon. tary, 5105 Des Erables St., Mon- Arts, Montreal, 
treal, Que., Canada. Canada, 
Sept. 8-20 
August 30 % Fourth International | Thomas E. Muldoon, Salon Chair- 4 $1.00 |-Watterson Hotel, 
Salon of Photography. man, 1914 Wrocklage Ave., Louisville, Ky., 
Louisville 5, Ky. Sept. 22-27 
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mention MINIC AM 














YOUR “fC 
DEALER | 
in the dist 
and yelloy 














All the beauties of Summer > 


SAFE... 


IN THE FILM YOU USE... 
your 35 mm. pictures all the crisp clarity of a summer 
day ...a medium speed film of fine grain that reproduces color 
in black and white in its true proportions. 








Du Pont Superior 2 to give 






“Defender 777” Panthermic 
because it will work at all of 
summer's varying temperatures, from 60° F. to 90° F... because it 
retains all of the fine grain qualities of your film... keeps all of 
the tonal values intact. 


IN YOUR DEVELOPER... 


fine grain developer... 









IN YOUR PRINTING... 
because with the one grade™== 
paper you will be ready for whatever contrasts the sun and shadow 


with ‘Defender Varigam,”’ 
of this unique projection 


of summer have created in your negative. Changing a ‘““Varigam” 
filter on your enlarger is all you need do to change the printing 
DEALER has all three 
in the distinctive blue contrast. Photo Products Department, E.I.du Pont deNemours & 
and yellow packages. Company (Inc)., Wilmington 98, Delaware. 


Defender 


BETTER THINGS FOR BETTER LIVING... THROUGH CHEMISTRY 


YOUR “DEFENDER” 


TUNE IN “CAVALCADE OF AMERICA” EVERY MONDAY, N.B.C. STATIONS,8& P.M.,&.T. 











Can 


Loads in a jiffy 
Just open a Magazine 
Ciné-Kodak, drop in a film, 


Lens speed 


10 spare 


Plenty of speed for both 
outdoor and indoor shooting 
with a Lumenized f/1.9 lens 
that focuses from 2 feet 
to infinity. 


close the cover—you’re set 
to shoot. No threading! 


au 


ia 
es 


LM 


Law 


pe 


Real slow-motion 
movies , 100 


Turning a dial sets Magazine 

Ciné-Kodak for shooting at 

64 frames per second. Other 
speeds just as easy 


Choice of CS 
ome ot . i, \ 
/ lenses 
Standard lens, wide-angle or ms 
telephotos, there are seven Lumenized lenses 
available for a Magazine Ciné-Kodak. 
a The unique view finder serves them all. 


A whole week end in 
a carton @ 


Every film magazine 
will make 20 to 30 - 4 
different movie scenes /{ 1’ : f 
—and low prices include ‘Sl § 
finishing by Kodak! = eae 


A\merica’s movie favorite .. Magazine Ciné-Kodak. 


‘Magazine lb" for larger movies 


Just as easy to use. . . just as versatile 
as the “Magazine 8” is Ciné-Kodak 
Magazine 16. Using wider film, it leads 
to larger movies—in full color and in 
black-and-white. $150—tax extra. 


“EIGHT” or “SIXTEEN” —a magazine-loading Ciné-Kodak 
is the popular choice. Loading’s so easy —and you can 
switch film any time without loss of a single frame. 
Shooting is as simple as loading—a built-in guide “dials” 
the right exposure. Ciné-Kodak Magazine 8, $125. (Ask 
about Ciné-Kodak Eight-25, too. Only $50.) Tax extra. 


Kodak is making more cameras, projectors, and film 
than ever before but the demand is greater too. See your 
dealer—ask for free booklet—Home Movies the Ciné- 
Kodak Way. EASTMAN KODAK Co., ROCHESTER 4, N.Y. 


KODAK'S COMPLETE MOVIE SERVICE 
All Kodak—and all designed to work together: Ciné- 
Kodak, world’s most popular movie camera. Ciné- 
Kodak Film ...and Kodascope, the projector 
that shows your movies simply, brilliantly. 








